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The first really fine miniature at adown-to-carth price! A beau- 
tifully finished, smooth-working 35mm camera that brings you 
all of these important features: 


% Brilliant coupled rangefinder and viewfinder combination. 
Color-correct hard-coated anastigmat lens. 

% Accurate 1/300-second shutter with M-X-V synchronization. 
% Fast-action thumb-lever shutter wind and film advance. 


Here’s 
for 


ALL FOR ONLY $6950 


The Ansco Regent 


bur folding mintatur 
a xtrasharp {3.5 Agta 
\por ar let that to 


sc a8 42 inches Compact 
competent. Only 


$5450 


The Ansco Super 
Regent LVS 


4: hid y 
> <=) verre 
Pa 
<= 
= 
THE ANSCO SUPER MEMAR 
\ | 
| 
\ 
$3950 | 
The Ansco Karomat 
A real super model, with 
< be ant pled rangetinder rangefinder-viewfinder 
with oupled pur shutter. Only 
$8950 $1125° 


Ansco Camera 


Christmas! 


\ 
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THE ANSCO VIKING f4.5 


4 al 
folding cam 
negatives on 120 rol! film. Fine, 
hard-coated {4.5 ler in /200-sec- 


ond flash shutter. Ey 


tandout value ame 


ras! Mak 


tink 


S big 24x 


opt al 
stinder. Sturdy const tion, pre 


cision metal bo 


bo Other Ansco Viking 
x 3%" Cameras 


The F6.3 Viking The Viking Readyset 
alto 14.5 mod Ar xtremely 
with tie 4 tolding camera 
flash shuttcs Ar 
$32.75 = sharp tl 
r. On 


mu 


beatable buy at 


THE ANSCO SUPER SPEEDEX 


The superb example of a fine 2 ? 


tolding cam 
era! Takes 12 pictures on 120 film. Has brilliant cou 
13.5 Agta 
Synchro-Compur shutter, 
loading with no red window to watch. A 


4 * 
pled rangefinder-viewtinder, fine Solinat 


lens, 1 §00-second casy 


$1195° 


Other Ansco Speedex x Cameras 


wondertul value at 


The Speedex‘‘R”’ 
Has tu 14.5 lens, 
built-in independent 


The Speedexf4.5 TheSpeedex f4.5 
Special but withour 
Similar to Speedex all deluxe features. A 
1/300 “R" but real buy at $29.50 
$55.00 


simular 


rangchnder sithout 


rangetinder $47.50 


shutter 


A wondertul chon 


THE NEW Daeg 
ANSCOFLEX CAMERA“! 


type, with biggest, brightest tinder 


for peopl who 
bothered with 


tou retlex 


in its la 
{11 lens in dependable flash shutter, 
built-in loubl 
thon and on 

film knob 


Has sharp tworclement 


exposure 
ratcher-wind 
Seurdy metal clad con 

with smare gray and 
silver 


tvling. A wondertul 
gite item for 


$15.95 


Also, the New 
Anscoflex 
Camera 
with oearlar tocu 


ing adyu tricne and 


llow cloud 
A tine value 


$18.95 


@ Binghamton, New York 


A Division of General Aniline 


Film orporation. Research ta Reality.” 


> 
We 
| 
| 
+} 
complete 
ansco © ROM 
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W hoduniwt? 


Occasionally we receive a letter which re 
Journal asking whe 
Most 
These 
editorials are 


work of the editor. If 


fers to an item in the 


as responsible for it olten its is 


sbout an editorial item are of course 


net signed bee usually 
presumed to be the 
it is a neck -stuck-out type ol editorial, the 
editor often signs them with his personal 
logetype “db” which has been variously ir 
terpreted to mean dumbell, dopey bum and 


doodlebug Ihe 
n behind the lego. Nav, the 


has also been accused of hid 
last charge i- 
not true, it is sheer modesty, «ince his name 
ippears at the top of the editerial list on 
each issue and he feels that 


should not be 


this page in 
the rest of the Journal pages 
peppered with either his name or anybody's 
capital I's 

Then we sometimes get the other ty pe of 


letter, from a member who wants to know 
how to get something printed in the Journal 
This time the modesty is on the wrong foot 
get something pub 


Write it, 


here is a simple way to 


lished in the Journal make pir 


tures toe embellish it, send it either to the 


editor or to your Division Editor. (His name 
ako appears in the first column.) If it is a 
suitable subject, in English (tor American 
language) it stands an excellent chance of 
landing on a Journal page 


hould be 
double-spaced but if it is good 


typed and 
we'll take 


(Parenthetically it 


it anyway.! 
What should you write about’ Something 


you know well, something which has not 


been a recent subject in the Journal and 


something which might help someone else 


make better pictures. You may read an ar 


ticle in the Journal which suggests some 


thing of a similar nature to you. As long a« 


it is net just a simple switch on the same 


theme it ix grist for our mill 


But think for a moment. Can't you write 


better with your camera than with a type 


writer’? It is strange that many articles 


are sent in without a single picture to 


illustrate them!’ By photographers And we 
think 


your 


you ll find that a search through 


picture files will stimulate your think 


Ing processes and cut dewn on vour typing 


The PSA JOURNAL ix published monthly, except Jenvery when two issues ore published by the Photo- 


qraphic Seciety of America, tne 
under the Aca eof March 3 


ottice at Orange 


Conn 


1879 Vel 21, Ne 


at Orange, Conn Entered as second-class meotter July 1952 at post 
12. December 1955 
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Nalter | 24 
28 
‘ 
Ernst W 34 
7 
39 
h 
PSA ‘ 
Memphe 4. Tenn 
14 
coding mon! 
be in Fa 
month 
port mey 
eding 
rsa 
taree 
tivity ‘ 
divect on t 
turned if 
postage for rete 
The PSA Journal is sent to all member clubs end 
efiliated lt t@ toe the of the en 
tite group and not solely for the individuel to whoo 
(omtente yright 1955 by the Phoetegraphice 
ety of America, lec. Repredection or use of on 
ia teorbidden thet member end 
with fequesting permission te . Views 
the POA ae these of the 
gle opr G1. Swuheerty ded in 
stite braries, governmer end educa 
ae ae mer tube be at tpertal rate 
whiet ludeo Photograp* Setence & Technique 
querterty!) ef ter ome veer, for two 


letters to the Editorial Office. 


The Di 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use the Dif. 
fuser as your means of talking to your fellow PSAers. Address your 


USET 


Report Cards 


Gentlemen 
This 


cussed bhelore and | am wonde ring if some 


subject has undoubtedly been dis 
thing would be done about it 

I started to exhibit about a year ago had 
some acceptances and of course many more 
rejections. | am certainly a novice in this 
held and feel that people would be helped 
if they would be told not only of their a 
ceptances and rejections but also how they 
other 


H 


stacked up against each 
New York 


You are correct that the subject has been 


betlore Some color salons do 


brought up 


issue report cards, some show the score vou 


made on each slide and indicate the mini 
mum score needed for acceptance so you can 
yours lf how vou did 


judge for Some pro 


vide only a simple report. Salons which do 
give reports claim it is only a matter of oF 
ganization and is really less work. That i-« 
a matter of 

The real 


you to join a color 


opinion 
answer to problem is tor 


slicle 


often to some 


your 
where you 


will get the opinions length 


of other slide makers and the commentator 
kor b&w 
hind the experience 
make friends. See the 


for who to write 


prints, join a portfolio. You will 


rewarding and will 
many new pape 


for information 


Color Harmony 


Dear Don 
‘Color Harmony hy 


makes me proud of PSA. The intormation on 


James H 


achieving color harmo ry packed into those 


jew pages s overwhelming but. more im 


his philosophy He 


prods us for 


portant, is gives us an 


understanding of colors heing 
goads us into trying again, and 
1 hope 


again, and this 


a dilletante 
gives us a livable philosophy 
PSAer will read that article 


let ut seep in, untd you have absorbed 


every 


time 


its meaning until color harmony does give 
‘awareness of life.” 
that PSA published the 


and proud to be a member 


Beryl Irwin 


you an 

/ am jp oud 
article 
Por fer 


Vontana 


Thanks 


Dear Editor 
/ thibitors will 
a salon at the drop of a Homburg 


critize the management of 
yet they 
are prone to accept the efliciency aid thar 
oughness of the good salons as routine. The 
writer is no ertception. of course 

Wy recent experience with the 


lucted by the Chicago Color Camera Clu 


salon con 


however just too good to permit to 


Decempen 1955 


This club has earned 
honestly 


membership grows among 


pass by unmentione d 


its big-league rating and it is no 


wonder that its 


Vidwest 
all over the United States. It gives that extra 


residents as well as slidemakers 
something all the time 


Witness my pleasant surprise upon fe 


which 
complimenting me 
Gold 
press relations people of the 
to the trouble 


ceiving a phone call from a neighbor 
was followed by others 


upon winning one of the salon’s 
Vedals! The 
Chicago Color C4 


of sending a press release to the home town 


had gone 


newspaper of each exhibitor u ho had earned 
an award! 

I recall Silver 
had done this, too 


when Springs, Fla. salon 


Yessir, there are some 


real salons, well-run, solicitous of the en 


trants and most deserving of continuous 


support, for they are making a_ notable 
to photography 


{lired ¢ 


contribution 


Schwart: 


Neu York 


It Pays To Read 


Dear Deon 


Experience has taught that almost any 
of the many forms of photography has some 
form af 
For example, we were beth 
VGMW's 
movie photographers use an idea in one of 
their 1955 that we 
h&w sull that won the 
the Golden Gate International kaposition in 


1039 


thing of value to offer any other 


picture making 
pleased and complimented to see 


color mortes used in a 


highest awards at 
Segregation of movie material in one 
section of the PSA Journal, as recently sug 
would he the 
suggestion was intended 
Read all the 
Journal regardless of whether or not it may 
Ouite 


gested worst thing possible 


for the people the 


lo help the makers 


movie 


seem to he of interest at first glance 


often you will be agreeably surprised at 


what a real gold mine of information you 


may find it you give thought to what you 
read 
Aarl A Hoan, 


Kaumgaertel 
Calis 


Color Disharmony 


Dear Lion 
The new 


tally unfair to user 


Kodachrome is 


who live 


arrangement on 
some dis 
Val to 
days 


esper 


lance tram a photograph dealer 


my nearest dealer takes two toa tour 
and even then | am not sure it will go to 
some 


A odak lor processing hut mayhe ta 


frm unknown to me and whose quality | 
raniot judge 

Aodal. persi in considering Kodachrome 
on amateur hut of 


National Geography photographer 


/ ise al prote ssionally on 
PSA 


lo persuade Fastman te 


Cannot the members af whe use 
Aodachrome 


continue to 


unite 


provide quick, convenient pro 


HW 


Conn 


letter is not the only one trom a 
idea that Kodak has done 
back to 
Journal, or if you 


This 
member with the 
this voluntarily. If you will turn 
page Woof the March 
read any of the photo mags about that time, 
or the newspapers a month earlier, you 
that Kodak was forced to do this 
consent decree. It was not a 
Kodak 
step without being in contempt of court 

There letters 


would 
by signing a 
cannot unde thi» 


voluntary action 


been other mostly 
whe take 


editorial on color 


have 
exception to our 
They 
are being lumped and answered at the end 
of the Diffuser, se 


trom 
Oetober processing 


Should | renew? 


Dear PS 


I'm trying to make up my mind whether 


to let my membership lapse or continue / 


live in a neck of the woods where photog 


raphy is meter mentione d hut you se a 


camera in a store windou occastonally, | was 


a press photographer on a Boston paper and 


enjoyed seeing that picture of Annisquam 


light in a recent Journal. 1 spent my vaca 
don't use my old 


tahe iw out 


tions there flor years. | 
Gratles 


in a while 


much any more once 
started taking pictures in 

Washed glass lor wet plates 
always 


even if | let my mem 


when I was 21 
then coated them with collodion 
he a PSAer at heart 
I enjoy the 


hership go Journal, I'm prob 


ably one of your olde vl members, in years 
VU be 89 in January 
Kendall Harriman 


Georgia 


Still More on Processing 
Here 


ten by dealers and others about our editorial 
More on Color Processing” in the October 
Journal, All of the 


print in fall and we'll try net to put on the 


are a tew excerpts from letters writ 


letters are too long to 
soft pedal 

The dealer is imposed on more than you 
are Ve has to write you a receipt lor the 
hook and send it to 
return in his took and 
your film he 
lorget to call flor the 


finishing work in less 


him, record it in his 
Aodak, register the 
he responsible for also 
gets stuch when you 
him. Ive 
of uncalled tor 


three 


accumulated nearly worth 


than 


years. Ive paid the finisher and I'm 


halding the hax 


li your dealer is on his toes he ha 


ordered a supply of bags so you can send 


your film to him thy mail. This means extra 


work for the dealer but it is undertaken 
Your apolog 


ae epled \ J 


voluntarily to serve you better 
will he graciously 
amazed at the outhurst 


small 
Isn't it just 


ays against 


lealers. | am a town dealer and 


a PSA 


that to a lewal 


pos 


member 
impartial, mind the system 
did tiolate our ¢ 


Judgin 


isting monopol lau 


from color fin 


see Difluser, po 


The President Reports 


Psa anid 
upon the oumber of members enre 
the Society The individual intere- the 
member in the é how 
actively he participates » services of 
fered Many of our 
members lose interest cause they have 


concluded that services promised them are 
THE PHOTOGRAPHIC SOCIETY OF AMERICA 
Paesipent Emenires come members are at times prevented of 


Leotws FF Boecwes, How PSA slowed down to such an extent that mem 


OFFICERS FOR 19545 


hers lose heart and allow their membership 
te expire The Society is anxious to overt 
lresudent VM. APSA come this defect and serve its members. It 
20 W. Riverdale Dri al slifernia expects the chairman of each division t 
recutive Vice President \ SHIMANSAI APSA provi le ways and neans of how best 
wt N. 2tth Wisconsin bring vices every member in his divi 
we President H. (eway, Hon. PSA FPSA shen ider relationship, the respective 

2%, Moorma: nnati 6. Ohio Zone Directors are aleo asked to prov 
Vice President Faunce W. Baows, FPSA necessary contact with every member in the 


19355 Greenlawn, Detroit Michigan sone. They are asked to determine if ser 


livations Vice President Artes Srimsos, FPSA ices expected of P by every member 
wral bleetrie 10 Federal W. Lynn, are being provided services asked for 


Secretar Mus. Canve Ro Fern ApsA sre not being received, find the reason This 


Frappe, Md should be done with the aid of the District 


Hos. PSA, APSA Representatives and their assistants. New 
rive. Wranewood. Pe members as well as old members should be 

provided with the opportunity to meet and 

BOARD OF DIRECTORS discuss the problem of how to receive the 

services which PSA offers. So Zone dires 

tors, District Representatives and Division 

(Chairmen accept this a= yveneral notice 

ind begin your plan of action immediately 


te provide and maintain services to mem 


rs in Your area. Said another way, this is 

MEMBERSHIP It keeps alive these 

things which allow a Seciety te continue to 

funetion. rats Tf an indi 

idual member feel« there i+ any indication 

of lack of service in his area he should con 

tact his Area Representative or District 

Representative whe will suggest steps to 

remedy the fault Without members. there 

would be no need for membership services 

Now comes the challenge to every PSA 

member te enroll al le a-t one new 

member If the prospect is interested in 

COMMITTOD chan participating in photographic activities tell 
him what advantages are offered by PSA 

Frank Heller Membership Committee 


fr. oh St, New ¥ Chairman is about to set up plans to adver 


Hawn ve 
Heanor anrens Walnut Philadelphia Pa tise PSA to the general photographie 


Randolph Wright, Jr Secretary und all persons whe are interested Pho 
tography. Yes PNCREASE IN) MEMBPRSHTT 


« desirable not only from the Society’« view 


Ps 1 I acts pews in practice Hh asked for, In point but extremely so te the individual w hie 

vidition, you will find that officers becomes one of our members. He can par 
ion Chairmen, Committer personnel and tieipate in and expect the services which 
era Tr recently we vtivity leaders dispense with their phote are made possible because of membership 


raph hobhy while in offer They increase In our search for new member 


Nev wally ke how inet don't have the time for if they take let me take this opportunity to pay 


operate Th mark apple ! the eare of their PSA jobs plus the one that tien and «av thank you te all offeers and 
our other nake. The answer t provides them with a living! members who have been active in the past 

und the By-l The Society does have a few full-tiny in encouraging the growth of PSA You 

uve printed in the back of vour Directo employees The Executive Secretary and have all stood up to keep our Society strong 
Now know that By stall at Headquarter devote all thei und growing The present officers are «triv 


reading ! te these cover how your due to PSA work and are paid The same ing to further and strengthen these ideals 
we spent it miy pay you to spend of the Editor and Advertising Mana for service for which PSA stands and which 
hour looking them ower would « the Journal. Everyone else in PSA is vou have helped to promote. Please remain 
Article VI, Section 4 olunteer worker and gets paid only in the and participate fully u the effort to 


Remuneration. No electiv theer of thie satisfaction he fhad« in serving his reach our goals 
sschety shal . emuneration fer elle nembers and photography in general 1 would like to take this oppertunity to 
serving in ofthe: Niel make » mistake, there i« a tremen wish for each and every one {f vou PSA 
Your bh we | ‘ le othe work Helping members a very Merry Christmas and a 


start Happy Prospero ind) Photogen New 


‘ v yrapher get the rig 
that ee ‘ i i t direction and Year Miav all vour eX posure periect 


law cement ‘ » advan ‘ s real kick VE 


PSA JOLRNAT 
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CONTAX 

The 35mm camera no 

professional or amateur will 

ever outgrow, for its interchangeable 
Zeiss lenses give it unlimited scope 
Speeds to 1/1250. Has auto-focusing 
rangefinder. The model with built-in 
exposure meter is called Contax Iil-a 


IKOFLEX twin-lens reflex with Extrabrite 
focusing screen and /3.5 Zeiss Tessar 
lens. Model |-a has a synchronized 
Prontor SV shutter with speeds to 1/300 
Mode! Il-a has Synchro Compur shutter 
with automatic film transport and speeds 
to 1/500 


CONTAFLEX. The most advanced of single 
lens reflex cameras Combines automatic ground-giass 
and rangefinder focusing. View is seen in full picture 
size, unreversed, right-sideup. Has Synchro Compur 
shutter; speeds to 1/500, Zeiss Tessar 1/28 lens. Two 
models, Contaflex || with exposure meter 


You can be sure your gift will be highly appreciated if it 
bears the name ZEISS IKON. Smart design, meticulous 
craftsmanship and superb optical quality have made Zeiss 


CONTINA. A new moderately-priced 35mm Ikon cameras world renowned. 


camera. Has rapid film wind, picture counter, self You'll find models to suit everyone —from the beginner 
timer, depth of field scale ar rontor SVS shutter to 
1/300. Mode! Il-a has built-in exposure meter and of 
fers choice of Novar 1/35 or Novicar 1/28 lenses you would like to pay. 
Model |-a, without exposure meter, has 35 


lens 


to the advanced amateur or professional — and at a price 


At leading dealers. Write for literature. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


1955 When writing advertisers. please mention PSA Journal 
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WILLOUGHBY 


Spectacular Purchase and 


SALE! 


AO (americon Optical 
“Performer 500" 
500-WATT 
SLIDE PROJECTOR 


List Price 87.00 


SALE! 49°°.... 


500 WATT BULB and two-clement 
condensing system practically doubles the 
effective wattage ond fills screen with 
edge-to-edge brilliance 

* EXCLUSIVE 5-INCH AMERICOTE LENS 
color-corrected for lifelike 


© TRIPLE ACTION BLOWER cools lamp, film 
AO patented heat filter pro- 
tects slides, and is guaranteed against heat 


* AUTOMATIC FOCUSING 

push-through slide changer avtomatically 

regordiess of mount 

Built-in positive centering device 

* BEAUTIFUL LIFT-OFF CARRYING CASE 
durable wood construction, finished in 

non-scufl and waterproof grey leatherette 


about the PERFORMER 300 


pur slides of their wery 
nd for Christmas giv 


West 32nd 


York 1, N.Y. 
LARGEST CAMERA Ta 


New PSA Chapter? 


APSA 

Metropolitan New 
called a meeting of 
terested to be held during the 
(ff Photo Jamboree We 
fully on thie in the 


acting Chair 
York PSA 


those in 


Alired ¢ 


for 


“chwarts 


Chapter has 
Me tropolitan 
more 


will re port 


next Journal 


Camera Club of New York 
New York City's 


selected the Camera 
slides for 


Center 


Chamber of Commerce 
Club of N y lo 
projection the 
hedule d le 
Times Square in the “pring Linder 
members of the CC of NY 


interest to 


has 
supply 
Tourist Inf 


color 
ormation 
n in 
the plan will 
shoot 
slides will then be 
«et 


four 


pictures of tourists, these 
lisplayed at the Center 
of 


will approximately 


twenty slides and the sete will he 


d every two wee k« 


CD's National Club Contest 
National 


mpetitions lists clubs 
among the leaders, five of 
in Class * nh” are held 
Albany CC in 2nd 


chang 


The current report af the CD's 
Club Slide Ce 
the Eastern Zone 


the top ten [hrs 
by Fastern clubs 


from 


ithons 


with 


place, Clase “A” also has five EZ clubs in 
the top ten with Jamaica CC in first place 
our lubes mocupy four of the top nine in 
AA”, while in the “AAA” we are not doing 
« well with only two positions in the top 
nine Seven of the twenty individual honor 
awards were won by member« from the EZ 
Howard Fagin, Miniature CC (Pa), Virgil 
VMeCareon, Catawha (NC) Arthur 
Simpson Blackstone Valley (€¢ (RI), 
Ralph Hodgdon, Jamaica CC (NY), Mor 
ton Strauss, Camera Guild (Ohio). Lenore 
Hayes, Lombard CC, (ILL). Rick Warner 
Kodak (NY) 


Kalamazoo CC 


Members of the Kalamazoo CC (Mich) 


will be talking a long time about the «well 
pienic they attended at club member Rosen 
hagen's spacious grounds, Marie Beattie as 


usual was plugging PSA by displaying a 
Portfolio. Besides this picnic one was also 
held at Harry Lisk’« and the club also 


held 


an overnight field trip in September 


Ridgewood CC 


Ridgewood CC (NJ) had a s lecturer 
the hard working Director of the recent 
PSA-Life ontest Vincent Stibler Bklyn 
Vinee’s lecture was beth entertaining and 


instructive, illustrated by a selection of hi« 


own lidles ty following the camera col 
umns in the New York papers, | continu 
ously find Vinee’s name among those lectur 
ing and judging at the local clube He was 
one of the judges for the fires MCCC 


monthly print competitions 


Belchertown CC 


Another club to make good use of the 
PSA Recorded Lecture Programs ix the 
Belchertown CC (Mase) with a recent pres 
entation of Laverne Bovair's FPSA, “Table 
Top Tricks Belchertown CC had one of 
their largest turnout n history when their 

vrs John and Dorothy Ware presented 


er ra chose to seventy 


mention 


PSA Journal 


people were in the audience. This active 
club recently journeyed to Worcester to hear 
a lecture by Helen Manzer, FPSA, on 


What Constitutes a Pictorial Picture”, and 
to Springfield for “Planned Action for 
Making Nature Slides” by Leonard A 
Thurston, APSA 


Toledo CC (Ohio) 


Members of the Toledo Ct 
program presented by Gardner Deye on his 
sill I ife” This 
interest to the 
donated a trophy for the 
This is an 


njoyed a 


lefinition of lecture 


proved of special members 


because Mr. Deve 


best still life print submitted 
other of the clubs making use of the 
Reeorded Lectures. “Prints | Would Never 
send To A Salon” by George Hoxie FPSA 
M Photog was scheduled for the Novem 
ber 14 meeting 

Three of Toledo's members were $50.00 
winners in recent contests, Jim Sherry and 
( Badnik both reeeived $50.00 as final 


I ole do Blade 


winners in the Snapshot con 


test, while Erwin Holtman was awarded 
first prize in the Toledo Chamber of Com 
merece Photo contest 

Troy CC (Ohio) 

Iroy CC opened the season with a meet 
ing held at the Troy Country Club with 
close to 100% attendance. | was delighted 
to have again had the pleasure of meeting 
Troy CC member Lynn Paschall, PD Editor 
and alse editor of the Trey CC “Shutter 
Snapper”. Lyon traveled 2200 miles on his 
recent trip that started with the Boston 


convention 


Utica CC (NY) 


Ltiea CO lists their complete program for 
the coming season in their “News Bulletin” 
edited by PSAer Edna V. Tucker. Utiea Cf 


Friday of the 
Munson-Proctor 


third 


in the 


meets on the first and 
month at 8:00 PM 
and have 

lined up. Pay 
in Utiea, the 


Institute some excellent programs 


them a visit when you are 


first Fridays are 
third is speaker 


competition 
and demon 
PSA 
Language of 


nights and the 
stration night, two 


RLPs, 


Pictures” and 


coming up = are 
Oelman’s The 


“Let's Look Over Their Shoul 


ders” by H. Lou Gibson, FPSA and Lou 
(uitt, APSA 
Albany CC (NY) 
teorge Parker, Chairman of the duca 


tonal Committee of Albany CC ix 
ing a photo course in black & white and 
color at the Institute of History & Art ewery 


PM. Advanced 


doing the in 


evening at 7:30 
Albany CC are 


Monday 

members of 

structing 
See Eastern p. 53) 


CLUBS 


if vou are located in the bastern inne 
Jon send yvour news and vour club bul 
letin to George Munz. EZ News Editor. Bet 


ter vet send him news of vour activities be 


fore the 2th of each month If you can 
pest him on what will happen month after 
next the publicity may help 


PsA JOURNAT 


| 4 er é rie Homestead PF Hergenhe 
4 
at 
4 
— 
Once . ‘ we tes 
You will wart 
long time for another opportunity te get so 
much for your money 
the pleasure of seeing ve 
ing. Brand new. Discont e 
Mail Orders Filled Add Postage a 
WORLD'S 
When writing advertisers pleases 
- 


Save on darkroom time. 
Cut down paper costa. 
Da rk room wen Use the BESELER 


to get needle-sharp enlargements 


the first time — every time. Press 


rumble, or darkroom action 
can't vibrate the BESELER. 
It stands rigid. 


BESELER’S TRIANGULAR 
TRUSS FRAMEWORK ASSURES 
SHARPEST PRINTS — 
REGARDLESS OF 
MAGNIFICATION FACTOR 


The Triangular Truss (used 


\ 


aS 


| 


| in bridges) is the strongest . 
» construction principle 
4 known to engineering. The < 
BESELER ENLARGER has 
4 Triangular Trusses, 
4 directions. 


4 
~ 
— 


HERE ARE THE BESELER’S 7 MAJOR CONTRIBUTIONS 
| | TO GIVE YOU BETTER PROFESSIONAL ENLARGING FACILITIES: 


1. Absolute Rigidity of Framework 1. Built-in Sliding Filter Drawe 
2. Any ize Negative Without » Horizontal Projection at Pre 
Changing Condensers cisely 90 
a }. Automatic Electric Lamphouse 6. Lateral Lamphouse Movement 
Movement 7.20° Lens Stage Tilt 


M tor and Lifetime Guarantee 

207.75 trom Denver West 

Model $7MB CHARLES COMPANY 
to Net Price: 239.75 SINCE 1860 


with Motor, Beslite Head, and 
Lifetime Guarantee (248 75 from 
EAST ORANGE. NEW JERSEY 


Beseler manufactures The Mest Advanced Entargers Photographic Wistery Models 45M, 4568, S7MB. See this Pretessions! Equipment at your 
Franchised Beseter Deater or write Beseier for descriptive literature 
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-minute 


PROCESSOR 


a darkroom in one package 


Ihe ré a real pit a for 
whe tukes pi cle elop thea 
It the fabulows new Bhi 
Processor—tor better roll film new 

faster than 
for color proce 


eveTyotm 


euster ever belore 


ing, too 


Use the BFi chemicals that come with 
the Prowe 
black 


ver. You can wtually Process 


white film in pst minutes 


veloping topping, fix 


ing. water wash, and wetting agent 


You get 
ity, too! 


per speed anal uper qual 
There ll be gre 
wea the 


grain which equal 


iter detail in 


shuachow 
that of many 


tom 


fine grain developers, no 
even when you over-develop 

Find out more about the BFi 7-Minute 


three 


Processor ee how it i 


without mess or usual “ole 


cle on 


See yout write Bhi 


INDUSTRIES 


LOUISVILLE, KENTUCKY 
A Division of Brown-Forman Distillers Corp. 


the 
Movie Club, Kan 
nel Kaw Valley Movie 
KOMCC are John 
Lauterbach, Vice Chair 
Weaver, Secretary 
(ouncil was pre 
consisted of the 
en Dest” for 1954 
PSA Club. The 
join PSA 


are interested in 


Ire 


othe r 
(Wheers of 
corre 
througheut 

The 
Hills 


with ther cout 
uleas 


Western 


to exchange pro 
9110 


muri 


fam 

14, Wins 

of PSA 

olor 
of bleie Kavheld 


Conrad 


( ( hapter = 
dire: 


Nel 


Lowits 


competition, ander 

June 

Walter 

ollow first second 

Heory Keall for and 

Fantasia res per ively third 

KRavheld tor Heart of the 

Ww. 

lr Henry 
Martin Scheidt 

There are now three PS\ ¢ hapters 

ure Chicago (A). St. Louise 

Kieo (hieage presumably | 

Loui (not vet 
\mige to Puerto 

\ promised last 

Hulletin of the 

Milwaukee the 
panied by a 
Joseph 

AMSM 

about a dozen varieties of 

Betty Hilbert, Editor of 


andl judges 


hinanueleon and 
and places 
place 
May 
awarded to J 


Arthur Paphe 


were 


Krull 


They 
md Puerto 
and 
heard from? say Bienvenida 
Rico 


month by 


Movie Society of 


Cine-(rat 
\mateur 


Oetoher the 


thie article entitled 
Salerno. In 
consisted of a demon 
+ mm 
projectors 
you can de with 
that 
Who says “Ne 

There a good 
Amateur Movie Seo 
next 
of Director 
ofheral tithe he 
They 


Amateur classih 


amera you can do with a 


Milwaukee's 
have new 
them The 
ipproved a new 
Movie Se 
bevond the 


chance that 


pety will 


nan time we hear trom 
have 
Milwaukesr 
advanced 


ation 


cpety have 


any rate it is 


that thus name will mean 


more sales of tickets to their annual Gala 


(im 
new 
img asked te 


pre 


will alee 


probably 
Meniber are be 


this 


Crat 
name shortly 
submit suggestions for 
How Rumors Start 

According to \rea Camera Clube 
\sseciation News the latest dope on Koda 
him processing goes something like 
this: film sold October lst $2.) 
4 exposures and $1.50 less for 20 

package is marked CP 
Cost of 


(Chicage 


chrome 
utter Comts 
and each 


Customer processing! 


process 
de ve lopment 
him he 
bast 


transparencies 


img paid at the time of 


nandatory that exposed 


nailed to 


when i is 
taken to a 


After proeessing, the 


lealer and not 
man 
must be p ed ’ the dealer's and are 
mailed lines te the customer All 


October lat 


nme 


j 


writing advertisers, please 


mention PSA Journal 


will ne 


exposed tile. bastmat 
while he ‘ the hi 
and is always 


must be ser mn by a dealet 


eater service 
thing the ‘ Act A 
May 
will be less than it appears 


SEVEN 


can expect to 


returned te 
na 
News 


ler 


cheertu with if 


st thos Rumor i- this 
YEAR 
vo back to the good old days 
Nowe An 

tarted The 


trial aned if at Tails we 


(horas nlerestin instance 


story above 


little We 


last 


fact bu viales a 
price the 
List Price for the new film is $1.85 
$260 tor the is 
sii Th not to film seld te 
thet him shipped to 
late The older film 
hand « at the old list 


is based on 


ran the new irnal 
month 
for the 
you 
le alers 


still in 


after 
after that 
dealers and is 
can hig 


ofr 


cludes processing \« near as we 
ure it the 


processing 


than 


price of the new plus 
charge is the 
before The 
@ 


had heard 


pennies less interesting 
trial in 
had 


have 


wien 


that 
irigues ue 


that if there 
decree there would 
Kodachrome in FIVE 
complex matters like thix on we 
should 


to ve plirase 


been no consent 
years In 


think club 


stick to the f «and not try 


been ie 


papers 
them it is «0 in 
lepth value 


the 


wer mere your 


members is to straighten out situation 


De not blame 
blame Kodak 
multiplied 


Chicage 


=the 
dealer, do not 
lelavs will now be 
Baill Tribbyy 
Jury for the Ith International 
Nature Exhibit consists of W J. Beecher 
Naturalist of (Cook County Preserve 
Blaha Philip Hershkovits 
\ssociate Curator of Mammals at the Chi 
Natural History Museum John Mul 
Ranger Naturalist of National Park 
ervice W ood Photographer 
Thi is f 


Closing dat or print 


your The mail 


Now back 


part of it 


nature exhibitions 


and transparencies 
is January » 1996 
Last year 


the tiles of the 


prints were cepted for 


Historical 


Pictures 


Chicago Society 
Project 


in the Chicagoland in 


Certificates nedallions 


graved plaques are awarded fer o, 25, of 


and 75 acceptances respectively from at 


individual vear the photographer 
with the mest 


tiful 


wceplances receives a beau 
vddition the Historical Seo 
thres 


held 


ana 


trophy In 
offer. 


prise. the most 
times 


November 


three 


Judging~ are three 


April 


Directors 


torial 
bebruary 


vear in 

The 
chosen 
lis Color-Photo Club 


men 


plus 


from the membership of Minneape 


have formed a nom 


nating momittee and presented the follow 
ing slate of off re for the 
for President, John Wilke 

Nyquist Veep in Charge of 
Kurtz 


See Central New 


comimg Vvear 
bxecutive Ver 
Mary 


Program retary 
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+0 \ Greater Kaneas City ox w he « com he processing fee and will be handled a> im 
Paolo Kateas Cit Me (jul Coun Of it appears that the customer 
nan and Erma 
a lop of the 
pondir 
(ha 
BROWN-FORMAN 
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USE GENERAL ELECTRIC’S 


NEW COLOR METER AND FILTER 


TO CREATE AND CONTROL COLOR EFFECTS 


You can capture colors as you see them 
or exaggerate them purposely for special 
effects with General Electric’s new Color 
Control Meter and Variable Color Filter 
You can make snow scenes look excep 
tionally cold while midday shots assume 
the golden glow of afternoon. You can 
make clouds dramatically prominent, add 
to the color of sand and rocks, control 
contrasts and set your picture mood as 
you want it. With the new G-E Color 
Control Meter and Variable Color Filter 
you can get better color pictures more 
hours per day, more days per year. 


FOR FREE LEAFLET on these significant 
new developments, write Section 583-3, 


General Electric Co., Schenectady 5,N_Y. 


NEW G-E COLOR CONTROL METER accurately 
measures color quality of light, reads di 
rectly in exact filter to use for getting the 
results you want in color shots, only $49.95 

Faw Traded 


NEW G-E VARIABLE COLOR FILTER is many 
filters in one. Turning one filter element 
changes light from warm red to cool blue 
for correction or special effects, only $29.95 


‘4 


Migr's. Suggested Resale Pree 


Progress /s Our Most Important Product 


GENERAL ELECTRIC 


tells you the specific filter to-use. New G-E Variable filters for warm or cold effects. NewG-E Variable 
ss Color Filter provides correct filter, plus a polarizer, for +? a. Filter lets you get these effects with one filter that © =| 
— reflections. work of many... gives wider scope for creative shots, 

- 
ENT 
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PSA LIGHTER 


lighter of excellent 


cellent gift for a PSAer. 


$4.75 


Sold only by 


America 
2005 Walnut St. 


Made by Zippo, a distinctive 
quality, 
engraved with PSA emblem 
in blue enamel. (Instructions 
with lighter tell how to have 
monogram or signature en- 
graved on other side.) An ex- 


(In Sterling silver $18.50) 


Photographic Society of 


Philadelphia 3, Pa. 


PSA EMBLEM 


(Embroidered) 


This PSA emblem, 
dered 
substantial 


shoulder patch. It 


ent outfits. 


$1.75 


Seld only by 


America 
2005 Walnut St. 


embroi- 
in beautiful color on 
background, 
can be sewn on pocket, T- 
shirt, sweater, or used as a 
may be 
glued to your gadget bag. 
Finely made, it is long wear- 
ing. Order several for differ- 


Photographic Society of 


Philadelphia 3, Pa. 


Nestern Zone News , 


Big Doings Ahead 


had 


recently of 


have very 


encouraging re 
two Western Regional 
one in Portland, Oregon in 


in B. ¢ 


Conventions 


1956 and one in June of 


195 It wae firet planned to have them the 
other way around but a note from James 
\. WeVie APSA of Victoria, B. ¢ says 
that the only date open at the Empress 
Hoots until after 1960 is the one in June 
of 1957 So a switch with Oregon was 


necessary 
Fired with enthusiasm on his return from 
the Ist Northwest Regional in Seattle, Mr 
VMeVie, APSA, Associate Director for West 
rm Canada, settled to form a 


lown oom 


rittes and plan for a second Northwest 
Revional to be held in Victoria, to be called 
the Victoria Stampede 5 With the start 
of the new camera club season he gained 
the upport of the Victoria Camera Club 
he Vietoria Y.M.CLA. Camera Club and the 
Victoria Motion Picture Society, and de 
cided to go ahead 

It is now hoped that Charles Getzendaner 
APSA, and all PSAers of Oregon will com 
ine their efforts for a rousing Oregon Re 
yional for 1996 All PSAere of the West 
from our new President Mel Phegley on 


lown are standing by to lend them a help 


ing hand 

The Northwest Regional at Seattle was 
1s huge suceess under the direction of Al 
Dean, Clarence Arai, APSA, Mre. Harley 
Van Sickle, Dr. C. W. Biedel, Philip Bas 
ine, Chao-Chen Yang, APSA and many 
other und we are sure the two above nen 
tioned will be even greater. Congratulations 
to these fine spirited PSAers of the North 
West and Canada 

From Oregon 

Lens hound im the cinity of Portland, 
thre have resumed club activities again 
alter sation which included nu 
nerous field trip throughout the surround 
ng area. Beach resort nountain meadows 
and fishin yrounds all came 1 lor 
their hare of attention and in most in 
the weather cooperated magnifi 
ently 

Orrin Stanley of the Oregon Camera Club 
rushed up on his olor technique by at 

ling Helen Manzer’s classes on the 
Monterey, California peninsula And Cwla 
lhowen of the Portland Photographic 
society went back to the Banff School of 
bine Arts» in Canada tor the sdvanced 

in photography 

Vembers of the Oregon Camera club are 

Iwo tmportant shows The first 
will be their annual club show: the other 
will be an all-northwest show sometime in 
} ruary Literatur already going out 
mn the latter t lul in Washington, Idaho 
anal a¢ ern Montana to compete in this 

which if = he ped will be ‘ mn sual 

at \ iu will select photogr aplis for 
hat 

Higgest meeting of the summer was the 


ummual gathering of Oregon PSA‘ers in 
Penal The two day gathering was a great 
success with some 6O©O in attendance at the 


Cwladys Rowen reporting 


writing advertisers, please 


Another 


way of Ira S 


From Hawaii 


ian Islands 


It was from Fred M. Itagaki 
Honolulu, who seems to be 
pep and ginger, the very kind 
PSA He he is now if 


distribute the 


spirited message 
Dole 


sending one of the 


print set to all 


of Lewiston 


print sets to the 


came to us by 


Idaho 
Hawai 


after 


APSA of 
bundle of 
needed in 


position to 


camera lubs 


on the Islands, which will give him the 


opportunity 


kre 


is Irving 


to advertise 


PsA with the hope for the convention there 


within 


a lew 


recently called the 


together 


the print set 


dinner t 


so saves th 


years 


PSA and to 
to have more members 
For that purpose he 
first PSA members “Get 
o discuss a chapter, using 


wy h 


veral 


as 4 program teature 


dese ryving 


photographers ready for recognition by PSA 


and is counting on these 


ople 


to assist in 


forming a chapter and a strong PSA mem- 


bership which will also 


be ready 


tw sponsor 


exhibitions under the PSA banner 
All PS Aers of the West wish to extend 
our congratulations and seasons greetings 


to Fred M 


Itagaki 


tographers of the Islas 


APSA 


to all pho 


Southwest 


Indian 


Stewart 


ithy with 


runner 


at the 


that 
visited the 
a program 


home 


of PSAers and their 
in the San Joaquin 


News notes from the 

We heard from our 
Maury Lank and Al 
Selma Chromers recer 
and were the weekend guests 
of Dr. Wells. This pair 
wives are sure popular 
Valley 


Southwest 


m ¢ 


loing 


ery 


nicely in 


the National Club Slide Competitions in all 


Classes: In Class 
Ontario, Calit 
Pomona Valley ¢ 
place. 

In Class A The 


Ore... had third place 
of Glendale, 
the first place wel 


Calif 


the competithon 


a new 


B th 
ook 
(. at 


Dall 


fit 
t te 


club an 


and a 


Derado Pictorialist« 


lor second place 


ists of Sherman Oak« 


the 


Euclid Ave. CC of 
first place and the 
Pomona, Calif.. fifth 
es tf The Dalles 
und the Camera Circle 
h then in Class AA 
» Santa Barbara CC, 
| their first time in 
nother new club, the 
ol Los Angel s, the d 
Paramount Pictorial 


Calif., fourth and the 


Richheld CC of Wilmington, Calif., fifth. 
Then we come to AAA Class and tind the 
Camerachromers, Los Angeles, El Camino 
Real, of that city, and Sierra CC. of Sacra 
mento, took first, second and third and 
Pasadena Photo Society, Pasadena, Calil.. 
fifth place ich speaks very well tor the 
west Ina Lank repor 
In the Wind and Sun Couneil, Bob 
Leatherman of the Lens and Shutter Club 
of San Bernardino and Burdette White 
See W esters po oat 
CLUBS 
If vou ar located in the Central Time 
Zone, send your news and your club bul 
letin to Bill Tribby, ©Z News Editor 
Better vet. send him news of your activitie 
before the 20th of each month. If you can 


post him on what will happen month after 


next 


publicity 


may 


he Ip vou 


mention PSA Journal 
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in design and precision 


there’s nothing like a LEICA 


Bright-line frame outlines exact field of view. 
Frame changes automatically with insertion of 
different lenses. Automatic parallax correction 
for all lenses. 


Precision bayonet quick-change mount for com- 
plete range of interchangeable lenses, combines 
speed and convenience of bayonet mount with 
safetyandrigidityof thread mount. Thread mount 
LEICA lenses can be used, with proper adapters. 


Shutter speed dial with click stops from 1 to 
1/1000th sec. and Bulb. 


Lever for rapid film advance and simultaneous 
cocking of shutter— prevents double exposures. 


Life-size viewfinder and rangefinder combined in one large The 35mm LEICA M-3 is the world’s most advanced 


rewing window 

viewing ° camera. Made by the manufacturers of famous Leitz 
Two flash outlets (back of camera) provide full and auto 
matic synchronization for flosh bulbs and electronic flash microscopes, it represents a unique achievement in 


Exposure meter with extreme sensitivity range couples directly camera craftsmanship. Let your l FICA dealer show you 
to shutt ial for a ytomati tti 
o shutter speed dial for quick, automatic settings the many automatic features that make it the world’s 


These are just a few of the many outstanding features of the 


new LEICA M3. most advanced camera, 


NEW M-3 


lifetime investment in perfect photography 


©. Leirz, inc., 466 FOURTH AVENUE, NEW YORK 16, N. Y. 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany 
LENSES CAMERAB + MICROBCOPESB + BINOCULARS 


Decemper 1955 When writing advertisers, please mention PSA Journal 


| 

4 
= 


New low prices for high-precision cameras 
Stereo Colorist, *69°°... Stereo Vivid, 129° 


TOC COLORIST at 
saves you $15! Built-in deep focus sends be 
ginners off to a sure start in sharp stereo 
Film advance cocks shutter, prevents double 


Rich leather covers metal body 


Aposure 


a low $69.50 


TOC VIVID is now $129.50 (a $20 saving)! 
Exposure dial automatically selects shutter 
Depth-of field seale 


shows nearest and farthest objects in focus 


speed and lens setting 


Single window rangefinder-viewfinder 


New TDC Stereo Vivid Deluxe Projector 
with Twin 750-Watt Lamps 


real that viewers feel they're 
New TDC Stereo Vivid De 


uur audience to full-screen projec 


» in color is se 


Stere 
actually on-the-spot 
luxe treats y« 
tion. Improved blower cooling permits use of two 
io0-watt lamps for the brightest picture of all 
Matched f 


finve line sharpness 


+5 lenses bring out every detail in 


TIM 


hown (eliminates slide handling), 


Equipped with three changers Stereo 


Selectron, a 


plus manual changers for both stereo and 2” x 2” 


slides. With 5-inch lens, $179.50 


TDC DIVISION OF 


Howe 


7144 MCCORMICK RO CHICAGO 45, 


LATIN AMERICANS AT BOSTON 
CONVENTION 


Jorge Hon 


retary in Cuba of the ! 


neral Sex 
PsA 


fines! 


(he 
(Caribbear 
Portfolios, presented 50 Cuba's 
cigars to the Honore table at the 

Ps \ ARPS, wae 
Member of PSA. the 
Latin American «o His pho 
when «ti child 


President 


banquet 


tographic career 
founders «of 
sits firet 
members 
in 2 year raised them to Mo Was ap 
PSA) repre 
APSA in 1948, the 
1951 1949. He is 
biw and olor Ha attended 
PSA Convention 1948 
100 exhibits in 
hx-Pres 
Mexico 


pointed Cuba« niative in 
He wa 
\ 


star in 


the 


nearly all and 


personal 
FCEM 


raheo de 


presented about 


the Ss. R 
dent (1954) of Club Fotos 
and J. L. Zakan A\CEM. Treasure w hie 
donated 500 slides to Hospital Project 
received from Fred Fix, Jr. FPSA, the 


first award tor excellence 


( acheaux 


place plaque and 


Bulletin in 
Mario 
They 


‘ ompli 


of content, wor their Club 
the PSA Contest 
Salbate lion. CFM 


Don Bennett 


mented on 


md a medal for 
APs 
APSA, 

their write ups tor 

Ray FPS \ 

CFM's Bulletin was 

FPSA. He 


arr of Roxbury 


editor 
met being 
this column 
corres ponde nt of 
Honor of 
Willard H 


who speaks fluent 


awarded the 
recently appointed 
Conn 
Secretary of 


Spanish, as General 


Mexican Portfolios 


All Latin Americans congratulate Mel 
Phegley, APSA, on assuming the Presidency 
of PSA, and Norris Harkness, Hon. PSA 
on a job well done as well as Earle W. 
Brown, FPSA, for the splendid organiza 


tien of the Convention 


MEXICO 
Manuel 


representative in 


IH linoix 
Mexico. new 


PSA member has been going like 


Central R. R 


wildfire,” 


Carrillo 


and 


winning awards in CFM competitions and 
acceptances in its International and Na 
tional Salons 

During last October the following PS (ers 


from the S. visited México 


Frank Heller 


FPSA, FRPS, of Bartlesville, Okla » star 
b&w and 2 star color exhibiter: Harry | 
Hartley of Edinburg, Texas. on his Nth trip 


to Ve 


perennial winner of prizes 


Musser Miller of | 1 Grange, Il 
in Chicago Zoo's 


Annual Contests and Lr. ¢ J. Marinus 
APSA, of Detroit, for several years on the 
Honors Committee of Pps \ 


ATENCION 


bsperames pronte poder publicar esta 


olumna en Inglés y Por ahora 


daremos un resumen. En la Convencion de 
Boston estuvieron pres nies Jorge kigueroa 
Hon. CFE Secretarie Ceneral en Cuba de 
los Portafolios Caribe-E. I Angel de Moya 
Hon. PSA, ARPS, de Cuba quien fué nom- 


12 PSA 
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rade Honorable de la PSA, el ler Latino 
en obtener este Honor; R. Cacheaux, FCFM 
Ex-Presidente del Club Fotografieo de 
Mexico y J. L. Zakany, ACEM, Tesorero 
juien regalo OO9 transparencias para 
ospitales obtuve el ler lugar et 
1s competencia de Boletines de la PSA. Su 
corresponsal en Ray Miess, FPSA 
Director de los Portafolios de la PSA, re 
el Honor de FPSA Recientemente 
nbro a Willard H. Carr. Seeretario Ge 
ral de los Portahilios Mexico-t 
La America Latina felicita a Mel Pheg 
Aps\ asumir la Presidencia la 
PSA. Norris Harkness, Hon. PSA, salier 
te, por su labor de varios afos y a Earle W 
Brown, FPSA, por la magnifica organizacion 


le la Convencion 


National Lecture Program 


The schedule of the second national lec 
ture tour of Cecil BL Atwater, FPSA, FRPs 
egin from his home in Duxbury, Ma« 

ibout Fe first will soon be completed 
Phe re sponse by camera clubs and coun 
cils to this NLP presentation has been great 
er than anticipated. Especially popular have 
been the thre lecture short courses which 
we given on consecutive nights of over ' 
week-end 
Mr. Atwater’s itinerary has been extended 
include slehtlh more than the eastern 
half of the I S. His commitments should 
heep him on the road at least two months 
NLP Chairman Maurice H. Louis, APSA 
states there are still openings on Mr At 


waters schedule If interested clubs act 


promptly they may be included on the 


Famous"70" now has lens turret and 
"Satna viewfinder turret that turn together 


nounce its plans for Spring tours in the 
immediate future 
HERE'S THE LATEST, greatest Bell & you change lenses, you automatically engage 
Howell Model 70 in its long, proud history! the proper viewfinder, Design permits paral- 
Hf you get nothing from your PSA mem For those who make 16mm movies with lax adjustment with viewfinder, Let your 


bership but the Journal, yo are spend 
% os , a imagination, the new 70-DR presents oper- Bell & Howell dealer show you all the new fea- 


thrift. Look at the last page of every issue 
ating controls never before available. When tures in the 70-DR, With £/2.5 lens, $361.50. 


There are the things you should be enjoy 


ing. Nobody will force you to partake, you 
wont even be invited. but they are vours for 


the asking 


Travel Aides 


CALIFORNIA la Jolla ( harles 
6004 Vista d la Mesa Prefers cor 
tact by letter 

CALIFORNIA Redding, Walter L. Lew 

P.O. Box 760, phone 49. Can provide 
maps, info, et ‘sat. & Sun Anderson 
Calif.. tel, Emerson 35-7322.) 

MISSOURL Kansas City 30, Karl ilartiy 

1802 Swope Pkway 


NOVA SCOTIA— Halifax, Howard H More Fun in 8mm, too, with Bell & Howell Turret Cameras 


Hamilton, Cline Studio. Info on Nova Scotia 


THE TRI-LENS bias a built-in knack for THE EXPLORER is fast-action movie 
“ versatility: 3-lens turret with matching view- maker: magazine loads in 3 seconds, a twist 
To be listed as a Travel Aide, send your - ; 
name and photographic interests to Tom finders and 5 shooting speeds. Uses roll film. of the turret changes both lenses and view- 
Firth, Trappe, Md Equipped with £/2.5 Comat lens, $139.95, finders. With £/2.5 Comat lens, $169.95, : 
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MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in 
two styles, a pin back for the 
ladies and a lapel button for 
the men. Every PSA member 
should wear one of these so 
he is always known to other 
members. Many members 
have two, a lapel button for 
dress-up occasions and a pin- 
back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 
Sold only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly tashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS4T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Get 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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Bostonia 


National 


The boston likely 


will go down into history as the Convention 
of the ow 


Convention 


predicaments« So much 


wae 
st one and the same time that most 

dele gates, every the hour, 
faced the of what to 
take in, with the least probability of missing 


going on 
of the 


were 


hour on 
with dilemma 
omething good elsewhe re Multiplying some 
1500 visitors, by the 
cheduled 
ata 
to the 


numbe r of programs 
arrived 


akin 


simultaneously and you 


quands ies somewhat 


14.000 question 


sequence of 


Two plateaux to be surmounted, each with 
and 
offe red 
rain 


4s predicament problem, were weather 
housing \ 
onl dark 
Wedne 


ndersta 


frowning weather man 


«kies 


inclusive 


heavily overcast and 


lay through Saturday 
lably with «o 


laree a Conven 


Plaza could 
s fraction of the 


hilleted in 


tien the Sheraton accommo 
balance 


hotels 


late only visitors 


of whom were numerous 
around town 


ps 


history 


me 20 Canadian largest dele 


convention were spread 
diflerent hotels, a and a 
Your Canadiana bedded 
residential hotel way out of tele 


Here 


motel 
ed,tor 
in 

range in upstate Massachusetts 

wa mistaken by the 
retired British 
Tall gorous 


ins, took over as 


bell captain for a 
Army colonel 
Wally Wood 


Brigadier of the Canadian 


some 6 ft 3 


accounts very 


first 


Corps, and from all gave a 
attending his 
National Board 

Bird thrilled 
lecture “The 
Dick's nature 
brought him quite an 


FPSA, ARPS and other 


mentioned in the program 


count of himeell 
of PSA’s 
Saskatchewan's Dick 
with his 


fine 
meetings 
Regina 
a large attendance 
Alphabet of the Outdoors.” 
filmings already have 
alphabet of his own 
not 
Named to the So 
Saturday 
Windsor 
Arthur 


ton, Alta 


iety's honors at the huge 
Lionel Tidridge of 
Merrifield of Port 
Ochotta of Edmon 
\ssociate 


banquet were 
Nelson 
dnt Nick 


awarded the 


was 

in the Society. 
Windsor 


emblematic of his 


membership degree 
Toll of 


statuary 


(,rant emerged with a 
fit piece of 
winning the Nicholas Haz Trophy 


What 


as the 


will, in many respects be re garded 
Canadian achieve 
ment was scored by Alex MeAlister, of Tor- 
took fourth prize $1,000, plus 
publishing fees Life-PSA Photo Jour 


wae an 


¢ onspicuous 


onte whe 
im the 
Alec's 
imaginative photographic 
delight 


vear old 


nalism contest winning entry 


extremely treat 


ment of conscious in the world sur 
his 9 
through the young 
ile PSA 
from 
It is 


wars 


Stephen, as 
lad’s 


contest 


roundin son 


expressed fingers 
hands In the 


awards 


and only 


four were made entries run 


highly grati 
earned by a 


into the thousands 
that 


fying one of these 


( anacian 
Maritimers 
cluded bkzra 


Wetmore of 


attending the Convention in 
Parsons, Windsor N >. le rt 
the Halifax Herald; Hermann 
Noell Canadian on the technical 
stall of the CH Halifax Bob Brooks 
of Yarmouth, N. 5 
Representing Quebe« 
Dorothy 


of 


‘ hew 


and 


Provinee, Wally and 
Rochelle 
Clough of 


Wood were supported by 


Montreal CC; Rey 


writing advertisers, please mention PSA Journal 


North Hatley and George Driscoll of 
Quebec City 

From Ontario 
Vogan of Toronto; Mrs. Belle 
Amherstburg: Grant Toll and Ed. Keith, 
Windsor: Nelson Merrifield, Port Arthur; 
Harry and Mrs. Waddle, Port Dover; James 
and Mr«. Macmillan, New Liskeard; Adolf 
Vignale, New Toronto 

Sole Western Canada representative was 
Nick Ochotta Fdmonton, Alta 


Canadian delegates, almost 


PO 


and Ida 
Morgan. 


Evelyn Andrus 


without ex- 
ception got together for a special luncheon 
chatty 
without ite laughs. Biggest 
of these Adolf Vignale waited 30 
minutes for a minute steak 

Like all PSA Conventions 
cordiality of its 


Saturday noon It was friendly 
experience net 
ware when 
Beston was as 
rewarding as ever in the 
companionships in cameradom. Its predica 
ments were spiced by a human relations fun 
parade which had the effect of 
Mr. Weatherman gloomy 
hefty wallop right in the 

Britishers 
of being reminded of Boston's history 


irke d by 


d 


smacking 

und his skies, a 

puss 

kick out 
Cen 

British 


strong 


turies age, early pioneers 


taxes on sugar and tea 
Dressed as Indians they boarded 


and dumped tea 


resentment 
British 


cargoes overboard 


ships in harbour 
filled in 
the harbour where this happened. Today it 
Not an Indian is in sight 

still 
u eat, drink and smoke 
Significantly 


In recent vearse the lostonians 
is solid ground 
But the 


tax on exerything v 


faxes are there There's a 


and most other things you buy 


it is for the benefit of old age pensions 


Canadians apparently had a comeback 
As reported by a Maitre D 


Boston lived up to their reputation for being 


Canadians at 


inadequate tippers 


Edmontonia 
According to Nick Ochotta, PSA is doing 
Alta. Which is OK with 
reminder that his 
spelled 


well in Edmonton, 
Ochotta, 
pronounce d as 


hhaine Is 
O-k-otta 
an affiliate in 1952 
This the 


Photographic 


and a 
though 

became 

efforts 
Color 


Crossroads 
threugh his year 


branch of the 


largely 
low al 
Assn 
activity of 
PSA’er 
W 


Cateway to the 


mostly the result of 


Matishak, a 


signed in 


John 


has 


new eager 


Director of the 


Salon 


Galloway, Salon 
North 
reports about a thousand prints having been 
this This offers 


medals for top prints; this being apparently 


International 


entered year Salon now 
an incentive and reason for the larger entry 
1944 Joe Bricker was 


winner of 


over Vancouver's Dr 


one of the three medal awards 
this year 


News that J. W., 


tional exhibitor of note and top portraiting 


has it too, interna 


business for 


Here's 


for many years has gone into 


himself as Galloway Photographers 
wishing him good luck 
is confirmation that Crossroads CC 


Slide 


There 
International Color 


Val Cowie will 


is planning an 


Show soon. Mre he Salon 


Chairman 
James A. McVie—A 


According to Western Canada’s Associate 


(See Canadiana, p. 0) 
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New Kodak PANATOMIC-X Film 


for the sharpest shots you've ever made! 


Here's the all-new modern version of a famous film .. . new micro-fine 
grain, high resolution, superior acutance for sharper pictures . . . 


Plus balanced panchromatic sensitivity . . . crisp, brilliant tone rendering 
... good exposure latitude and underexposure tolerance... 


Plus new rapid processing that gives you a fully developed negative in 
7 minutes . . . enlargements from dry negatives in half an hour orso... 


Your Kodak dealer has it now—or will have it soon—in 35mm and all 
the most popular roll sizes—ready to go to work for you. 


Imagine film grain so fine you can barely 
find it... image sharpness that lives up 
to the quality of your finest lens . . . fast 
developing and fast drying that lets you 
Start printing from dry negatives about 
half an hour after your film went into 
the developing tank ...a whole stack 
of big enlargements before bedtime the 
same evening... 


That's the new Panatomic-X. 


And it’s not just a film for the 35mm fan. 
It will be equally welcome to meticulous 
workers in the larger roll-film sizes 
experimenters who like to do radical 
cropping right on the enlarging easel . . . 
experts who enjoy the thrill of super- 
size blowups, up and up from small sec- 
tions of a fine-textured negative. 


New kind of sharpness 


Where does all the extra Panatomic-X 
quality come from? Partly from the new 


emulsion techniques that gave you ultra- 


No blocked highlights 
in new Panatomic-X 


long sweep broad 

tone scale, supe , 

Clean shedow detail 
ne blank shedows 


rior tonal accuracy 
good underesposure 
latitude 
LOG EXPOSURE 


speed Kodak Tri-X Film, the new faster 
Plus-X, and high-speed Ektachrome. 
And from two more new developments 

1. An emulsion with less “light scat- 
ter” between the silver crystals. 


2. A new wide-range ultra-thin emul- 
sion—-50 percent thinner than micro- 
grain films already on the market! 

These two factors add up to superior 
acutance (see box) — they assure you the 


utmost in image sharpness, fine detail, 


HERE IS ACUTANCE 


POOR ACUTANCE Light 
scatters in thick turbid 
emulsion. Details are 
softened, seperetion of 
tones is not clean. 


HIGH ACUTANCE. Re 
duced light scatter in new 
Panatomic-X emulsion 
Gives sharp 
ness, detail, crisp tone 


separation 


and crisp tone separation. (Incidentally, 


a film can have high “resolving power” 
and fine grain, but if the acutance is 


poor, the picture detail will be mushy.) 


High speed, wide tone range 


Old-type ultra-thin emulsions suffer from 
too much contrast, poor tone scale, low 
exposure latitude, low speed. But the 
new Panatomic-X has a curve similar 
to Tri-X (see box)— which means better 
exposure latitude, wide tone scale with 
no blocked highlights or blank shadows, 
and improved operating speed. 

The Panatomic-X exposure indexes 
are 25 daylight, 20 tungsten. These, how- 
ever, include the usual safety factor to 
insure full normal exposure. Finer grain 
is obtained with a correct minimum ex- 
posure that just retains shadow detail. 
This means that with correctly adjusted 
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equipment, you can adopt a daylight in- 
dex of 50. Workers who prefer thinner 
negatives for rapid enlarging may choose 
to adopt an index even higher, with 


some sacrifice of shadow detail 


High-speed processing 

The new roll-tilm Panatomic-X develops 
in 7 minutes in Kodak D-76; the 35mm, 
7 minutes in D-76 diluted I-to-l. We 
then recommend | to 2 minutes in Kodak 
Rapid Liquid Fixer, 2 minutes in Kodak 
Hypo Clearing Agent, 5 minutes in run- 
ning water, and 15-to-30-minute drying 
in a current of warm air... and you're 
ready to start printing. 

For line work, documentary copies, 
and the like, you can give longer, stronger 
development and get very high contrast 
Special fine-grain developers are not 
needed with this micro-grain film, and 


we recommend that you do not use them, 


In all Kodak Tri-X Film sizes 


Your Kodak dealer now has——or soon 
will have the new Panatomic-X in 
and all Kodak Tri-X roll-tilm 
sizes, Nos. 120, 620, 127, 135, and 828. 
Together, these two Kodak films give 
you a range from the finest image texture 
and sharpness to the maximum speed for 
tough light-and-action situations, Put 


them both to work for you now. 


When writing advertisers, please mention PSA Journal 


Kodak 


BULLETIN: 


Triple “8” for 


—plus our search, with camera and microscope, for some film grain in the new 


Kodak Panatomic-X Film ...a new dynamic thimbleful of B-C flash for $9.95... the 
$33.75 f/3.5 miniature that got crowded off the back cover ...a clip-on illuminator 
for your $1.95 Kodak Pocket Viewer .. . and a swell color-print team. 


Micro-fine film 


This month (see preceding page) we're 
glowing with pride about our new Pana 
tomec-X Film. Here's a 100% enlarge 
ment from a section of film about the 
eyebrow 


ive of a gnat It helps show 


what this new muicro-grain, high-acu 


tance hilm can do 


Naturally, to make the test as stiff as 
possible, we shot the negative with a 
Kodak Ektar Lens (on a Signet 35 Cam 
era).* Then we had one of our experts 
make the enlargement through a micro 
Panatonuc-X does have 


printable grain if you blow it up far 


it proves 
enough with a microscope 

Seems to us this new film is one more 
good reason why you should start using 
a Kodak Ektar Lens on a Signet 35 of 
Kodak Chevron Camera, Panatomic-X ts 
a great film: why waste its sharpness’ 
Use an Ektar, and let your Panatomic-X 


really work for a living 


*This is the complete picture— the pi 
chart wall of th third-degree 
the Quality Control Division where Kodak 


room in 


Sienets and other cameras get a final 
checkup, (The Quality Control people are 
inspectors-general whe do a critical fol 


low-up on the regular production-line in- 


16 


spections.) Negative developed in D-76, 
/-to-1 1 /00% print would be 
over & hy 12 feet. We blew up a middle- 


tone area where grain shows up most, the 


minutes 


microscope resolves the grain more sharply 


than an enlarge ris abl lo 


All this and f 1.9 too 


Why beat around the bush? For $79.50 
we want to sell you an 4mm movie cam- 
era with an //1.9 lens and wide angle 
and telephoto, to boot! All //1.9! 

Ihe camera is the famous Brownie 
Movie Camera, redesigned with a three- 


eyed turret and renamed the Brownie 
Movie Camera, Turret //1.9. The stand- 
ard lens s a color-corrected |3mm //1.9 
mounted “inside” the camera. For tele- 
photo shots, you swing the telephoto 
barrel into shooting position and you've 
centered the telephoto converter lens in 
front of the standard lens. You're now 
getting the 2* magnification and speed 
of a 24mm //1.9 telephoto. For the 
breadth and speed of an //1.9 wide-angle 
lens, you swing the wide-angle con- 
verter into position. Neatest trick of the 
season! 

And there's more! The front finder 
has three etched color-coded rectangles 
that show the field of view for each lens 
On each lens barrel is a scale that shows 
you minimum in-focus distance for each 
lens aperture from //1.9 to //16. (Im- 
ages are sharp from the minimum dis- 
tance to infinity at every aperture; no 
need to focus.) For parallax correction 
the rear finder is adjustable to show the 
field being covered from 3 feet to infinity 

If you're thinking of an 8mm movie 


camera for yourself or your family, this 
is it. If you want to see an ingenious de- 
sign, this is it. Your Kodak dealer has 
the new Brownie Movie Camera, Turret 
f/1.9, in stock. And he'll contirm the 
price, $79.50, complete with lenses and 


nothing else to buy! 


Flexible viewer 


It's hard to beat a Kodaslide Pocket 
Viewer for handiness and compactness 
Fold it up, slip it in your pocket—it 
takes about as much space as a couple 
of matchbooks. Hold it up to any con- 
verment light for slide viewing, anywhere 
Only $1.95 

However, not all viewing lights are 
exactly what you'd like. For critical view- 
ing, editing, sorting a number of slides 
at home, it’s better to have a made-for- 
the-purpose illuminator. We've got one 

the new Kodak Illuminator, Model | 

only $2.95—and made to slip right on 
the end of the Pocket Viewer (see cut) 
It comes complete with 7-watt bulb and 


8-foot power cord, for 105-to-125-volt 
AC or DC. Smart and streamlined, it 
also makes a handy handle for holding 
the viewer. Take a look, at your Kodak 
dealer's 


V for TV 


Shiny prints are a nuisance in front of a 
TV camera, which is why our soft- 
textured full-matte Kodak Opal Paper 
V is making a name for itself on the air- 
We call this sheenless surface 
“suede,” and it’s the surface to grab 
when you are trying to print a soft, at- 
mospheric scenic... or a very delicate 
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waves 


portrait ...or any other delicate short- 
scale subject in which paper sheen would 
be a bother. There's almost no specular 


reflection at all 


Brief 

Pit isn't that we're against things 
It’s just that fog, foam and calcium can 
cause trouble, and so we thought we 
ought to do something about it. We did 

One or two drops of Kodak Anti- 
Foam in your solutions will prevent any 
foam from causing spots and stains on 
him or paper emulsions. 10 oz. bottle, 

A litthe Kodak Anti-Calcium prevents 
or minimizes the formation of hard 
water calcium precipitates in all develop- 
ers except the caustic types. 90¢ a pound 

One Kodak Anti-Fog No. | tablet 
added to film or paper developer will 
suppress fog and increase contrast. It's 
wonderful for film and paper that has 
been stored too long or in too much 
heat, or requires forced development, or 
when there has been a long time between 
exposure and development. Bottle of SO 
tablets, 94¢. 


Very small scenes 


Tired of scenics? Try the other extreme 

with a microscope. Movie or still, If 
you don’t own a microscope, borrow 
one. The world of the ultra-small is a 
fascinating place to explore. For pho- 
tomicrography with a still camera, get 
the Kodak Data Book, “Photography 
through the Microscope,” from your 
Kodak dealer. A supplementary book- 
let on motion pictures through the mi- 
croscope can be had on request to our 
Sales Service Division 


Good color team 


There’s a new 32-page, 35-cent book- 
let, “Kodak Ektachrome Film,” which 
rounds up a passel of useful facts on 
this modern high-speed transparency 
film and its use in daylight and with di- 
rect and indirect flash. There's also a 
new 75-cent revision of the “Kodak 
Flexichrome Process” book. 

You should have both— because Flexi- 
chrome and the new Ektachrome make 
a natural team. Especially for anyone 
who likes to do his own processing and 
enlarging without a lot of fuss or special 
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mere $79.50! 


lab controls. You shoot, say, a 24% x 34%, 
2'%4-square, or 35mm Ektachrome trans- 
parency make a good black-and- 
white negative from it make a black- 


and-white Flexichrome print, up to salon 
size if you choose. Then you use the 
Ektachrome transparency for a color 
guide as you convert the Flexichrome to 
And you adapt the colors to 


full color 


sult your fancy—-for Flexichrome is a 
free-wheeling process that gives your 
artistry free rein. Costs less than you 
might think, too, 

Get these two books— they'll open up 
some refreshing new vistas for you, 


Muscular midget 


Here's a sweetheart of a midget B-( 
flash unit for only $9.95. It's the new 
Kodalite Super-M— neat, compact, but 
a powerful handful. 

Flash units took a long time to get 
down to the size where they look right 


and feel right on a hand camera. This is 
one you'll really like. Uses up practically 
no space in your gadget bag. It takes 


either M-2 or No. 5 or 25 or 8 lamps 


uses a B-C circuit for maximum de- 
pendability ... uses the new small 15- 
volt photoflash batteries has a bracket 
that fits it to most cameras (you can also 
get it with a special bracket for Kodak 
Retina Hle and Ile Cameras, same 
price). Its neat S-inch cord has inter- 
changeable connectors for ASA bayonet 
and European-type flashposts 

The reflector, of course, ts a tough, 
non-denting, Kodak Lumaclad reflector 

with the vacuum-deposited murror 
bright surface that gives you SO percent 
more efficiency than old-type reflectors 
Only 3 inches across, this reflector 1s 
shaped to squeeze every possible lumen 
out of your extra-midget bulbs. For con 
venience, there’s a sliding flash calcu 
lator on the back of the battery case 

The smartly functional case fits the 
hand comfortably, and has a chrome 
front and Kodadur-covered sides, The 
reflector is detachable Two 
choices: a black model, to go with your 
Kodak Signet or other black-and-metal 
cameras, and a brown model to match a 
Kodak Bantam RFE, or Kodak Pony 145 
Model ©, or Kodak Stereo Camera 


Back-cover addenda 


There's just so much room on the back 


color 


cover of a magazine and no more. So 


© 


we had to leave out a new version of a 
camera that shouldn't be left out 

It's the Kodak Pony 135 Camera, 
Model C, one of the sweetest budget 
priced miniatures that has come up in a 
long time, It's made to order for the 
man who wants a low-priced camera 
with a fast lens or a second miniature 
for black-and-white work. Here's a quick 
Kodak 
Anaston Lens, // 3.5, 44mm. Focuses to 
2 feet. 1/300 shutter, body release 
film-type indicator, depih-of-field scale 
automatic metering, exposure counter 
no-thread loading, and a price that 
makes it today’s best buy in the 
miniature field. The Kodak Pony 
135, Model C, is $33.75 at your 
Kodak dealer's 


run down on the Model ¢ 


without noth 


; 
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TELEPHOTO VIEW 


WIDE-ANGLE VIEW 


NORMAL VIEW 


A turret full of lenses... yet, 


behind it all... simplicity ! 


out of a movie-maker’s dream-—exciting Brownie Movie 
Camera, Turret (/1.9—only $79.50. It lets you rove from wide-angle view to 
dramatic close-up and back to normal distance——in a click of its turret. 
Think of the change of pace you'll get, the expert touches you can achieve. 
And still the same faithful, simple Brownie Camera inside. Good movies 
couldn't be easier with low-cost 8mm. film. 


Gift straight 
Fast f/1.9 performance from standard lens and 
telephoto and wide-angle conversion lenses. 
Built-in exposure guide. Wonderfully easy-to 
use fron? finder, color-coded to aid you in choeos- 
ing the right lens for every shot. Only $79.50— 
complete with 3 lenses! 


New—Brownle Movie Pre- New-——Cine-Kodek Showtime 8 New—Cine-Kodak Medallion 


New—Brewnle Mevie Camera 


Kit Contains comerea plus 4lemp 
light end fleld case. With (/2.7 
Brownlie, $49.95; with #/1.9 
Brownie, $59.20. 


Ask your Kedak deoler about small down payment and easy terms on these ideo! Christmas gifts. 


Prices include Pederal Taz and are subject lo change withoul notice 
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view screen in the projector cov- 
er. 1/2.7 camera and f/1.6 projec- 


ter (fille 40-inch-wide 
only $99.50. 


screen), 
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Projector. Newly designed shut- 
ter with faster pulidewn action 
gives top screen brilliance. Re- 
verse action, stills, too. $115. 


Camere. Fits in palm of your 
hand! Magarine load Shoots 

slow motion, single frames. 
With #/1.9 lens, $144.50. f 
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Why Photography ? 


By Stephen Deutch 


This provocative article is presented by the Pictorial Division with 
the hope that it will stimulate some serious thinking about where 
we are going photographically. It should be of interest to all who 
are interested in pictorial photography regardless of their Division 
affiliations. “Why Photography” is reprinted from the May June 
1955 issue of The Fort Dearbornite. The author. Stephen Deutch, 
is a well known Chicago photographer who often helps camera 
clubs with judging and lectures. He is a capable and creative pho 
tographer and is one of many who are concerned with the inbred 
stagnation among some pictorialists. He has recently again become 
a member of PSA 


Loren M. Roor APSA 


Chairman, Pictorial Division 


In the past twenty vears | have asked myself how and why 
people get into photography. We know there are millions of 
people who use cameras for different purposes and consider 
themselves amateur photographers. Then there are thousands 
of organized photographers who use the camera on a more 
advanced level trying to achieve certain standards and I think 
it is this group which deserves to be called the true amateur. 

I have found that most true amateurs started out on a 
snap-shot level and although a good portion of this group 
remains, unknowingly, on this level, there are a substantial 
number who go far beyond that point. These are the people 
1 want to discuss at this time. These people are active in 
camera clubs. Many of them possess good equipment, often 
more and better than a professional would have. These people 
read about photography, they go to schools, conventions and 
lectures, they eat, sleep and talk photography most of the 
time. Why? 

They must have picked photography originally as an outlet 
for self-expression because of its seemingly easy means of 
translating into images one’s experiences—emotional, intelle« 
tual and visual. Some people like to collect stamps, others 
thrive on needlepoint Photography, however, offers so much 
more than most hobbies that it must necessarily attract a 
more sophisticated, more creative segment of the population. 
Perhaps this is an oversimplification of the situation, but | 
feel that it is essentially true 

Assuming that I am right so far, there is nothing to justify 
my wonderings. Here we have a group made up of curious, 
interested individuals starting out in a medium which has no 
limitations for self-expression, and which can be learned as a 
technique in a relatively short time. At this point too many 
amateur photographers, instead of using technique as a 
means to expression, become its slaves; they go stale. and 
most of their curiosity is channeled into gadgets, new chemi 
cals, all sorts of new products and supplies Phen they turn 
to photographic subjects that are irrelevant, that are easy 
to photograph, and satisfy themselves by endless repetition 
and monotony It is regrettable that so many potentially 
good photographers become Mass producers of techni ally 
fine but rather meaningless pictures, in effect a dead-end 

Why should anyone who began with curiosity and even with 
anxiety, stop at the point where real opportunity for creative. 
ness should just begin? The amateur photographer has no 
limiations imposed on him other than his own. Why. then, 
should he be submerged in the trivial? If he chooses to limit 


his interest to a single subject, he should push experimenta 


tion on all the different levels of seeing and doing. This is the 
process by which one can learn to see, feel and communicate. 
It is rewarding to the maker and revealing to everyone. One 
of the best-known examples of such experimentation was the 
thousand photographs Steichen made of eggs. One of the 
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most exciting examples is in process now by Aaron Siskin, 
and will be shown at the Art Institute in the fall. This is 
specialization with significance. This is creative photography) 

Another field of activity wherein many amateurs bog down 
is the print competition, It is my observation that many club 
members are too much concerned with the work of their 
fellow members. | have seen many competitions on any given 
subject, where it was hard to tell that twenty prints were 
made by twenty different people. Twenty times the same 
subject seen from the same point of view, using the same 
technique, same conception and almost the same cropping 
If this is the result of intentional competition on the same 
level for superiority, it is poor judgement, If it is the result 
of a lack of imagination, it is a sad state of affairs. In any 
The other 


wise able, sensitive, or sometimes even daring, talents become 


case, the result is dull and unworthy of the effort 


imitators of one another by misinterpreting and/or misusing 
the competition. Too often we find members anticipating 
judges and critics, thereby slowing down progress, and pro 
ducing mediocrities for the sake of a blue ribbon and a few 
extra points. The unforgiveable practice of entering the same 
print to all contests brings a false honor as well as unproduc 
liveness 

Honors, in my opinion, should not be the ultimate goal of 
the amateur photographer, If honors give the greatest inner 
satisfaction to anyone | should think that there are many 
fields outside of photography in which honors can be had 
Camera clubs often tend to become social rather than working 
organizations. The amateur, unhampered as he is by the 
limitations that restrict most professionals, could compete in 
exploration and inventiveness, not only in techniques, but also 
insight and interpretation. | find that too many 
amateurs have indulged too long in nature photography and 
are hopelessly bogged down. In my association with camera 
clubs | have found an almost total lack of interest on one of 
the most exciting subjects 


in ideas, 


people. | find it rather degrading 
to see people used merely as props in a scene, the sterotype 
of arty landscapes. We are all too familiar with the autumn 
scene in the woods with a couple holding hands walking 
away from the camera . or the same couple standing in 
an archway outlined against the sunbathed church. Formula 
photography rule 21-A, 

Fortunately, there are some amateurs whose interest goes 
beyond this stage, and they give us hope for the revival of 
true amateur standards, The field is wide open for pioneers 
We can get inspiration from the work of the many creative 
men and women in the various fields of magazine photog 
raphy If we have to imitate at the start, let us follow those 
who have ideas, vision and imagination, those who can com 
municate through the language of photography. We will 
eventually find our own ways. Let us leave the areas in which 
we walled ourselves and our false pretenses. Let us try for 
the true honor and inner satisfaction from accomplishment 
on a higher level. Let us open our eyes and take notice of 
the photographic revolution that has been boiling all around 
us. Let us find the people who live in and are an integral part 
of the grandiose scenery of the world Let us discover the 
significance of people for what they are, the way they are 
Let us take cognizance of new shapes and forms and their 
relation to space and time. Let us learn the real language of 
vision, the ever-changing vocabulary of photography. 

This may be the last time I am asked to write about 
photography, but I think this is more important than any- 
thing else I could say. 


Perhaps you 


Are vou tired of being a “darkroom widow 


ure one of those wives who twiddle their thumbs. night alter 


night while their husbands work among the chemicals of 


portiolios 


\ PSA letter changed my lite The letter wasnt even 


vddressed to me Almost six year Paul Wolfe, then 


Director of Portrait Portfolios, wrote a letter to my husband 
tn him to join a hand-colered portrait portfolio which 

bein organiwed, | had dabbled with photo oils ind 
lecided that letter was meant for me 


1 wrote to Paul, and join 1 folio No. 14 thus acquainting 


mvyeell with a host of new trie na onal the help and inspiration 
of our sipable Commentator Helene Sanders Helene later 
was forced to drop out because of pressure of work. but Ne 
wa fortunate obtain ng Phvyll wore Stoll a« replace 


ment.) | began to realize for the first time what I had been 


An Idea for Darkroom Widows 


missing all these years. | was working with a group of friends 
for a common goal, These people were becoming close friends, 
ind we were being blessed with advice and assistance from 
Where else could one 


a top photographer and color-artist 
obtain top schooling for only a small portfolio fee of 
dollar a vear? Where else could one find such a congenial! 


group of friends? 


As time pe rmitted, | soon joined another portrait portfol o 
This time | felt fortunate in being able to join Thomas 
Limberg 's No. 16. Here were banded together in ambitious 
number of photographers with a goal of making unusual 
rather than the regular commercial variety. One 


portraits, 


j 
round, Mr. Limberg surprised us with the announcement that 
he would teach us the abrasion tone process. Now we are 
hard at work trying to learn the procedure. Outside of 
where else could one obtain such 


photographic school, 
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What 


Porttolios 


Have Meant 
To Me 


By 
Barbara 


Haasch 


We had thought that only Don and Barbara Haasch 
were photographers, but a picture story in the October 
Woman's Home Companion shows us that ali five 
Haasch’s are picture minded .. . and all because there 
were no baby pictures of Barbara growing up. She 
determined her children would be recorded, but com- 
pletely. Just dowt get the idea that all she does is 
portfolios! 


valuable instruction? 

With increased zest for pictures, | turned my attention 
toward exhibitions, Noticing there seemed to be relatively 
few portraits accepted in salons, I began to ponder upon a 
way to stimulate better portraiture and encourage the sending 
After much thought, | decided to 
offer Barbara Haasch Certificates, with a final trophy, to any 


of portraits to exhibitions 


portrait portfolio member who had his first portrait (which 
had travelled in a portrait portfolio) accepted in a salon 
As a result of correspondence in connection with the award 
I became acquainted with Director Fred Calvert. This meant 
a new friend, all because | had decided to join a portfolio 
Now at the helm of Portrait Portfolios is a new Director 
Lillian Ettinger of Chicago. Lillian is on the staff of instrue- 
tors in Fort Dearborn’s School of Photography. She lectures, 


judges, and acts as commentator in the Chicago area. As a 
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member of Fort Dearborn Chicago Camera Club, she is now 
director and program chairman. She is an avid black-and 
white photographer. Mre. Ettinger is near to obtaining her 
Three Star Exhibitor Rating, and is Master for the PSA 
Salon Workshop 

Portrait Portfolio members welcome Lillian Ettinger a 
head of our group. Although she is an old friend to many 
she will be a new friend to some of us, and we are all anxious 
to know her better 

Many types of portfolios, besides those mentioned, are 
offered in the Portrait Division 
of children’s pictures, headed by Commentator Irma DeWitt 
of New Palz, New York 


If you want to eliminate that title 


Iwo of the ne west portfolios 


Darkroom Widow” 
you want a fascinating hobby that helps you learn as well 


as provides companionship join a portfolio 


= A 
— 
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Stereo Portraits 


The photographs illustrated on these 
pages were taken with a regular Realist 
$5mm camera at various meter-read ex 
posures on Ansco Supreme Film. En- 
largements were then made from the 
negative pairs. After the film was placed 
in the negative carrier and enlarged to 
the size to be used the enlarger was 
locked to prevent size fluctuatiogs. The 
entire area of each negative pair was 
used in printing to retain exact image 
as taken by the camera 


Free-viewing to most of those experi- 
enced in stereo photography will be easy, 
for they can readily see depth or three 
dimension in these portraits simply by 
looking at them. It isn’t hard, but it 
does take a little concentration and 
practice and patience. Try it by holding 
one of the pairs about two feet or so 
from the eyes. Stare vacantly into space 
as resting the eyes with nothing 
particular in focus. Slowly raise the 
stereo pairs in front of the eyes, but 
still keeping the eyes fixed into distant 
space. At first you will probably see 
four images from the two in front of 
your eyes, Do not let the eyes focus on 
them but keep staring into space and 
the four pictures will gradually move 
into three. Become conscious of the one 
in the middle which will show depth. 
{ little practice will enable you to glance 
at stereo pairs and instantly see stereo. 
Optically you allow the left eye to see 
only the left of the stereo pair, and the 
right eye to see only the right of the 


two pictures. 


Portraiture in stereo is tricky, especi- 
ally with our miniature 35mm cameras 
and short focal length lenses. If you 
get within three feet, a satisfactory range 
for head and shoulder shots, distortion 
of the features is likely to follow. 
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By Paul J. Wolfe, APSA 


Examine the illustrated stereo pair No. | 
and note that the chin projects itself 
abnormally toward the viewer and the 
head is extended from the body. Now 
look at No. 2 and observe how this effect 
has been minimized by simply throwing 
a light on the background. Often strong 
hair backlighting will accomplish this 
same effect. 
No. 3 shows the head turned about 
three-quarters to the camera. Again we 
note that the head seems to project 
from the rest of the body. By turning 
the head to more of a profile as in No. 4 
much 
lost 


f this perspective distortion is 


Any of these portraits seen in ou 
regular stereo slide hand viewers will 
look fairly normal. When they are pro 
jected on the screen—well, the head 
looks like it is going to leave the body 
For an exaggerated example take a look 
at No. 5. Also note how the head and 
shoulders project themselves out of the 
picture area, 

Until special portrait lenses are 
designed for our small cameras, the 
answer in making portraits without too 
much elongation of neck, chin. shoulders 
arms, ete. is to separate the camera and 
model by six or more feet. Even at thi- 
distance it will still be necessary to 
guard against parts of the body being 
nearer the lenses than others. No. 6 is 
an example of the hands being space 
distorted, but the correction in No. 7 
makes a portrait that is pleasing. By 
placing the hand to the chin we lose 
chin jutting. The other hand if kept 
nearer the body will photograph more 
normally 

Stereo portraits are a difheult subject 
matter, Maybe that’s what makes them 
so much fun, 
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Give Your Prints a LIFT 


oot thee ‘ rap techniques bas reliel 


pleasurable a give your photos a4 reliel 
efleet ind, in se dow it raises them from the ordinary to 


the unique, from the humdrum to the exciting Sensitively 
md skillfully deme it Art. of 

You can make a b elet p i res «« time than 

te tell out wa. The yocess consists of making a 

tre neg sandwiching the 

gether off rey in 

reer, and printing Simple int it’ 

lf vou make a thin prositive 

‘ you will retain much of the 

promt If vou make your 

him positive the negative, the positive 

will ear gative’s tonal range and you 


will tan ovet ' mage relieved in white and black 


of Super XX sheet film will do perfectly 
for your film positive. The easiest way to contact print a 
negative onto him is to use your enlarger as the light sources 
Place the unexposed him and the negative in a printing trame 

ol 


or under a clean piece gla» om your enlarger « base 


hoard. run the enlarger head up the post ibout three quarters 


of the way. stop the lens down to about f{:16, and give about 
two seconds exposure—more or less. (Of course, proper ex 
posure time le pends upon the density or thinness of the 
negative and whether you want a thin or dense positive.) 
Develop, fix, wash and dry normally, and you're ready to 
make your first bas relief print 
Although the process is quite simple, just in case you dont 
understand it, [Ul repeat. Your positive film print is the same 
size as your negative If you pul them in exact register so 
nh pormt on the negative covers the same point on the 
positive, the image will be flattened to the degree the positive 
density matches the negative. That controls the gradation o 
the final print, but what produces the bas relief is the amount 


shift and the direction of the shift between negative and 


of 
positive. [f you will examine the samples printed here you'll 
vee that the shift was just a hairline, revealed by the thin 
line near heavy tones. The shift can be lateral, vertical 
or at any angle which produces an interesting eflect, but 
keep it small 
Perhaps the easiest way to start is to fasten your negative 
to the enlarger glass with a couple of small pieces of tape 
Then place the positive over it in register, Looking through 


the pile at a light, move the positive the tiniest bit, move it 
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By Walter Hay- 


around until the effect appeals to you. Then, holding the 
positive tightly in position, fasten it down with more tap 
Put the films into the enlarger 

Focus, frame and adjust size as you would with an 
negative You ll find less light on the easel because your ligh 
nust come through double films. That means only a longer 
exposure Otherwise you use your regular enlarging tech 
niques, your usual paper, the same developer and so on, On 
suggestion, however make your test strips a little large 1 
vou can study the bas relief effect and if it is not what vou 
wanted, loosen the tape on the positive and shift it around 
intil you get the effect you want 

Not all pictures lend themselves to bas relief treatment 
Usually subjects should be boldly defined, and the composi 
tion should contain strong diagonals and verticals. However 
there are no hard and fast rules. There is plenty of scope tor 
creative expression in bas relief, for you at once have a new 
set of values with which to experiment 

To a degree, bas relief comes close to three-dimensional 
photography via conventional 2D methods. Try it. Its fun 
and vou will almost certainly find much reward in the dis 


tinctive pictures you can achieve 
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“Nature's Action—Too Fast For The Human Eye,” 


PSA-Life Photo Essay Winners 


By Kdward K. Thompson® 


because of that 


yur feelin should be less beautiful or soul ‘alisiying 


| 
It is true, of course that Lire is happier to have an out-of 


bate 


We find it beautiful, we find that * & more 


than engrossing hobby, we find that it serve i- more than focus amateur picture of an actual event than it is to get a 
we may want te CITE d well-e d picture luter by a professional 


And we | ey wraps | “tre than you In the area of the narrative the photograph frequently has 
communicating words beat in every way. But this is only a fairly obvious 
started publishing in 1936 we 


the 


clory outlet fe whatever 


journali«n use of a gimmick. Since Lire 


niormation have tried to add a new dimension to photography in 


photographic essay 

The term is strictly a Lire invention and even to us 
lefinition is difheult, We made an attempt for the contest, as 
follows The key words here are ‘amateur and ‘photo 


graphic essay. Our contest rules define an amateur as any- 


the 


one who earns less than half his income from photography 


As for i photographic essay is easier to explain by 


than by dehnition. The Walt Whitman essay is an 
“pect slized one More 


example 
example of a photo essay, but a rather 

ind certainly within the reach of any enterprising 
imateur are some recent Lirk essays, “A Father Sees His 
Child Born” “Spring On a Farm The Polish Americans.’ 


A look at these stories will give you clear idea of the 


lire photographic essay. 


content and « ope require i of a 
You'll quickly discover tha “ ll. an essay is character- 
ized by completeness 

An essay in some seven to 12 pages of pictures sums up 
all a reader might want to know about some vital and 
nteresting phase of life and living in America and in the 
world. And looking back over past issues, you might agree 
that some of Lire’s most informative essays have been about 
people and places you might have run into yourself, sights 
ind scenes that might have unfolded before your own eves 


ommonplace subjects made exciting by uncommonly de 


scriptive photography 


“Moonlight Photog 


\ S 
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This is all very wel! as a generality but each photographer 
who starts out to write such an essay (with pictures) has a 
personal interpretation. 

Our editor in chief, Henry R. Luce, feels that the essay 
should have at least two qualities—revelation and absorption 
He feels that the essay should deal with the common man 
and common places in their better-than-average aspects. The 
photographs, he thinks, plus good research should add up to 
a question from the editors: “Say. did you ever know this?” 
And the answer should be, “Gee whiz, no.” 

This brings me to my working definition of the photo 
graphic essay, which is simply to select a subject or a place 
ind shake the hell out of it photographic ally. At the end the 
reader should have as has been suggested, a sense of partici 
pation and he should then know about everything he wants 
to know about the subject. This allows me, from time to 
time, to indulge myself in the kind of photographic essay 
that everyone in this room can produc e. My special point 
here is that photography is the No. 1 hobby in the country 
ind that a production of simply great photographs is as 


legitimate as any other kind. Even in the news category, 


“Fingertip World of a Nine-Year Old” 


it is certainly news to a large number of spare time and full 
time photographers when great pictures are taken 


As you probably have gathered, | am much more at home 


with a specific example than I am with generalities, which 
usually can be challenged on some score or other. But we 
believe rongly in the essay 4s something which enlarges 
the seo, of the photographer and of people who look at it. 


I am not trying to disparage the single photo which hangs 
in a salon—frequently, to scramble a cliche, one picture is 
worth a thousand pictures. Lire, to be selfish, wants great 
single pictures too 

| would like to enlist your further interest, either through 
your pocketbook, in case you would like to sell Lis some 
thing, or through your non-commercial interest in good 
photography (in case you want to give us some free 
tions) in the photographic essay. 


sugges 


It should first of all have good to great photographs. 
It should reflect a provocative or absorbing idea. Thus 
we can make an essay out of the strange and exotic or we can 


make one out of the surprising and satisfying aspects of the 


(See Life, p. 53) 


nen , “The Man Who Talks to Tigers.” 
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Two Hals register, Dr Harold Lutes and Harold Lloyd—Norris Harkness and Mel Phegley flank greeter Jack Brown at the 
Mayors Breakfast welcoming PSA to Boston.—Mrs. Oscar Horovitz purchases an exhibition catalog from Mrs. Arthur Falkson 


Three FPSAs, Dr Harold Edgerton, Ansel Adams and Dr. Edwin Land. —\t was wet on the Cloucester outing but the gang was there mak 
ing pictures anyway, in this picture sizing up Motif 41.—Doris Weber. Director of Portfolios, leads the Saturday A. M. Portfolio Conference 


June Nelson demonstrates the better ways of making pictures of glass —Coming in, going out, the two presidents, Phegley end 
Harkness Part of the 952 people at the Banquet —Veep Allan Stimson offers Ray Mackland of Life a Boston bean pot and beans 


George Boer, Mr PSA of 1954 and 1955, collects his second Paul Revere Bowl, the Spee Wright Award for signing up new members —The 
new officers are introduced by the new president —Henry Luce presents check for prize in PSA-Life Photo Essay Contest to PSAer Carsten 
W. Johnson 
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Convention, 


each PSA Con 
best vet It 


that 


How ean you report 


vention except a- the 
possible any Con 
‘ ould 


they 


wouldn't seem 


vention Committee possibly beat 


the last one, but seem to do it 
every time 

Chicago was more 
They held the 


day, but then gave 


In one 
efhicient 


re spect 
than Boston! 
rain off until the last 


passed i 
(see 


it to us all at once Boston 


out in equal dribblets! cover 
picture 

The week 
and a foretaste of 


Fall Foliage 


Was attended 


sunshine 
color The 
Hampshire 


started out with 
autumn 
New 


and the sun 


Tour in 
well was 
bright. Sunday at Sturbridge was spar- 
kling. Monday at Mystic started out cold 
but bright, not a cloud in the sky in 
ind when we asked Charlie Brooks 
Wright of Mystic 
to whistle up some jets from the 


Naval Base to 


jet trails, he got his 


fact 


(the Randy Seaport) 
nearby 


cirrus-like 


crossed 


paint a tew 
signals 
and the lone trail vertical 


Monday 


irrivals at the 


quite i lew 
Plaza 


intil late 


evening saw 
Sheraton though 
Tuesday. 
Plymouth, 
Duxbury and Pilgrim points started off 
and the light held, but the 
interfered. That vital last 
lis reported that one Brookly: 


FPSA initials BA, 


in the caravan, 


the real rush was not 
The pre-convention trip to 
well world 
“ries game! 
lass, a 
with found a car 
rad equipped, ind 
deserted her bus for the rest of thre 
got crite 
heard to ask 
take 
made 
heard 
Brooklyn at 
it the p ill of PSA 
Dodgers 


conven 


ilternoon As the 
ind) criti sler ahve Was 
How 


pictures 


an those people so calmly 
history is being 
other Brooklynites 
How could | leave 
like this?”. Bi 


love for the 


when 


Several were 


Was stronger than 


As usual there 


tions 


were veral 
on ! but not the 
ire he 


former seven-ring program 


was well 


conflict 


planned, wi 
What we 


1) the re y ilar 


i 4 minimum o 
refer to as several Is 
program, 2) the informal 


ind impromptu meetings in the several 


Dens, 3) the 


by the 


bu Hess sessions conduc ted 


Board ind committees pertorm- 
business and, 4) the 


about the 


ng the 


Socrety 


thing Con- 


important 
meetings of old and 


that 


vention, the new 


friends, the one thing typihes all 
PSA gatherings 

This was a new experience for a large 
members, those who had 
ACL, for were attend- 


first The Movie 


Den was jumping with activity most of 


group ot new 


belonged lo they 


ing their Convention 
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1955 


and the MPD 
attended. We talked to only a few 
PSAers but 


inamimous in saying they liked it, would 


the time sessions were 


well 


of these new they were 


spread the word around so even more 


would make the next one 


The registration was very well organ 


ized and operated smoothly The pro 


well and most of 
held in a 
Some of the 
remote back on 
but this did not 
them The 


gram was laid out 


the meetings were centrally 


ited gr up at 


were rather way 
floor. 


from 


le 


thw second 


stop 


the crowd finding 


exhibition Was well displayed, but 


ipparently tow close to the street doors 


as eight pictures were borrowed and 


including the winner of 


urd 


fraternity 


net returned 
the Clerk Maxwell 


suspicion that 


(There is 
initiates 


successfully completed — their assign 
ments) 

sessions 
ittended, These 
included presentations by Dick Bird 
Ansel Adams, Dr. Harold FE. Edgertor 
ind Dr. Edwin Land, all PSAers 


So far as we know 


The general program were 


good and were well 


only one new 
formally un 
that 


which is 


photog: iplhiic product 
veiled at the 
t Polaroid 


described in 


Was 


Convention and was 
Transparency film 
New Products 

i wealth of equipment visible 


weeping 


There was 
especially 
trip got under way 

«skies 


started on thre 


when the 
sprite 


than 509 
Outing 
kport te 
Boston 
story and of Motif 
il Rock port 


went to Gloucester and 


north of home af 


ij Ann 
fishermen famed in 
| 
They 


weather 


famous fish house 


made pictures too, in spite of the 


and movies and stereo 
black and And 
dark pray day and the skies 
d dnt ind 


returned to the hotel still 


color 


slong with the whites 


it was a 


cdi pped lout the they 


spirits 
smiling and 


thing at 


Phere was one new this 


Convention i dance on the opening 


cht, and it was both popular and an 


There were a few 


that 


excellent idea wives 


which lasted 


whe prote «ted their husbands 


been called into a meeting 


throughout the dance 


An important aspect of this meeting 


Norris 


ond 


was the change in administration 
Harkness 


term as 


was completing his 
President 
Laws prohibit more than two terms Mel 
Phegley had elected to 
him. The new 
at the 


and since the By 


been suce eed 


ofheers were introduced 


Honors Banquet although they 


had been functioning behind the scenes 


all week, learning their new jobs, form 


ng committees and so on. The new 
Board of Directors was listed on page 4 
of last 
n the same place in 


The Technical 


concentrated 


month's Journal and of course, 
this one 

Division ran the usual 
technical 
attended, In 


two clinics for 


series ot papers 


and the were well 


sessions 


addition they conducted 
the general membership, one the “Super 
Clinic” 
questions on every phase of monochrome 


Color 


with authorities lo answer 


photography and the other a 
Clini 
Phere 


most of 


more than 1550 
them for the full 


all could gel 


were registra 


tions, con 


vention period, Not rooms 


at the Sheraton and they were scattered 


all over the downtown area, but some 


we hear, were housed out of town in 


the suburban area. That's what happens 


when you don't make early reservations 


Next 


Colorado 


Convention will be in) Denve 

Committee is 
will be the 
September and part of the 


trek 


and the Denver 


already making plans, Time 
last week is 
pre-Convention may be a 


Park 


Luce 


program 
More on that later 
Editor-In-Chief of 


appearance 


to Estes 
Henry 
Life 
PSA 
rn bee he 
contest 
the awards \ll 


receive 


ond 
Last 


announced — the 


and made his 


at a Convention year you 
will 
$10,000 
make 
were 
Mir war 
PS Aers 


Convention 


year he came to 
four recipients 
their checks 
that 


way to the 


present to 
curprised to learn 
paid their own 
Most 


everyone 


conventions are trade 


events and is on an 


scoount, 


ex pense 
decided we really must love 
photography. With 952 at the 
could he feel 
It was a first 
And 
indicated it wa 
We certainly 
ind 


ith | 


banquet 
how otherwise 
convention for many 


talked lo 


every one otf those we 
going to 
with Land 
Iyerton taking pi with flash 


OOO 000th 


had diversity 


~econd 


dyerton i pictures made hun 


below thre surface of the 


sleomb projecting color 


kaleido cope promising them 
baflord 
had 
shot in the 
ASA 1000 
projected on the 
Land 
hold 
flash; 


eer 


in next d demon 


‘trating a proces many never seen 


before bromeil 
ballroom by available light at 
ind mounted and 
«reen moments later with the new 
Polaroid film hot. 

in old whaler with elec 
folks Hudson 
New England at the start of the beauti 
ful and colorful fall Harold 
Lloyd, Chiek Kidner and Cobert 
going to Vermont to take 


Harold 


local 


made in the 
tron 


from weet of the 


Alan 
foliage scenes 
in stereo and landing on the 
paper, biggest 
years: Dick Bird's 
“Alphabet of the 


couple 


front page of the 
town in 


talk 


there 


news to hit 


famous nature 


Outdoors and were a 


of good sidelight stories 


Dr 
Progress Medal from retiring Pres. Norris Hark 
the 


Harold E. Edgerton, FPSA, receives the 


ness at Honors Banquet 


During the Pivmouth tr ome of 
our ladies were tipped off during a tour 
of John Alden house that the lurniture 
was all to | suctioned off it 
rent Alder leseendar ecupancy 
Right away a move bh ned to stop 
this here On the surface 
like i good idea Cbther must have 
thought too, because everal days 
later one Loston paper carried with 
the rea ring note that none of the 
furniture had belonged to John and 
Priseilla and the historical society had 
located suthentv piece which would 


replace the stull being cleaned out 

Phe Chubbuks of Altadena, California 
drove Boston partly because they 
ueed to live not tar off. Both were born 
in Shelburn. One of their ancient haunts 
had heen South hy mningham twenty 
mile west of Boston As they passed 
through My Chubbuk made some 
nostalgic photograph He worked a 
while around the South Framingham 
railroad depot, then moved up the street 
to the Gorman Theater 

(ine of the local gendarmes accosted 


him What's all this?” “Just making 
come pietures hie replied hut why?” 

To take ind look il Mr 
Chubbuk said Now look here I 
followed you down there by the station 
id now youre up here by the movie 
theater. What's the big idea? 

Mr. Chubbuk held his temper magnifi 
cently Ie there inything wrong with 
taking picture in South Framingham? 
Is there a law against it? 

The officer iid “Well, no but we 
have to be ureful.” 

‘What do you have to be careful 

Commi the policeman replied 

In pite of the Chubbuks, Massa- 
chuset there she stands! 

(ine of our members, who lives on the 
Massachusetts south shore and already 
has heen several times to the north 


the trip to Rockport 
Inste id he 


shore, passed up 
and G 
hotel 


ster staved in 


room and wrote a few lettera, 


his 


ind he left his door open because an 


coming to install some sort 


A maid stuck 


enginerr was 


of control on the radiator 


her head in the door to see why it was 
open, and he explained. At the same 
ne he pointed out that no towels had 
been brought in that day. She was tall 
mod very very dark 

She fetched towels. There is no such 
thing as segregation in Boston and she 
it decorously on the arm of the big 
iunmehair away from the desk. “Are you 
the convention, mister?” “J 
mn What kinda convention is this, 
invway / Photographers.” “You mean 
like them nme wepaper fellows?” “Well, 
there some of them too, but most of 

m are amateurs.” “Whazzat’” “Ama- 

irs are people who have photography 
is a hobby. They make pictures for 
fun 

Then she asked, “Well, if they take 
pictures just for fun, why do they need 
in association?” 

Our member thought this was a good 
question and wondered whether there 

i union of hotel chambermaids 

Some people found notes in their mail 
boxes inviting them to Room 123 and 
signed only with the initials PJ. When 
they got there they found it was the 


VPhoto-Journalism Den and most of them 


stayed around to study the Industrial 
bditors Awards the books and other 
VI exhibits 

The photographic press was well 
represented, all three magazines sending 
one or more editors and all the New 
York papers had their camera colum- 
nists on deck, two of the three being 


PSAers Jack Deschin and Hale William 


on. Don Langer of the Trib was the 
other. Bruce Downes and Norm Lipton 
represented Pop, Jacqueline Judge was 
there for Modern and Sam Grierson for 
LS. Camera 

There would have been a larger 
ittendance of members who work for 


the big manufacturers except that there 


major meetings that 
in Boston, SMPTE in 
took many of the 
Western Dealers 


Show in San Francisco which required 


same 
Lake 
movie 


I rade 


three 
PSA 
which 


the 


were 
week 
Placid 
people 


the attendance of sales personnel 

Life supplied a special exhibit with 
the top prize winners of the PSA-LIFE 
Photo Essay Contest, the glides in con- 
tinuous projectors, the prints in panels, 

Many explored some of Boston's 
famous eateries, Most were floored by 
that one where the steaks were two 
inches thick, few could finish. Speaking 
of eats, favors at the banquet were 
Boston Bean Pots with candy beans. 


And still «speaking of eats, anyone who 


was a member of all PSA Divisions 

certainly fed well, each Division had a 

special feed, one of them had three! 
There were many impromptu parties. 


One of them was held in a room where 


recorder taking it 
and the conversation was strictly 
Iwo top story-tellers 


a tape was quietly 
all in, 
non- photograph 
were trying to top each other, and the 


report was that the stories got juicier 
and juicier and none could be printed 
in the Journal 

Many awards were handed out, each 


Division having added to its list of 
special honors Because of the length 
of the list, most Division awards were 


presented during Division banquets, with 
the top 
the Honors Banquet 
were listed in the November 
Harold Edgerton 
«kill. Seems he has developed into quite 
an archer, sending his arrow through a 
the dark 
takes 


some doubt he 


award only being presented at 


Most of the 
Journal. 


awards 


displayed a new 


while his micro- 


the 


halloon in 
flash picture There 
seemed to be could do it 
in the light, but the result of his shot 


ond 


was thrown on the sereen and he was 
vindicated 
Nix ‘ sober ‘ rowd W e spotted only 


one inebriated gentleman and he was a 


local pro who came to see how these 


amateurs ran a convention, he said about 


1:30 A.M. Seemed to be well satisfied 

Norris Harkness was seen enjoying 
his first convention in four years. This 
time he didn’t have to work much. Mel 
Phegley was taking over, running the 
behind-the-scenes meetings and Norris 
could relax after conducting his final 
Board meeting following the Mayor's 
Breakfast on Tuesday. 

Jack Brown, the Mayor's Greeter, re- 


Whalen 
coat. He was as 
and had 
but then, 


one of Grover 
fro« k 
Grover, though 


minded except 
he didn't 


suave 


wear a 
been 
well briefed on who we were, 
as he said, he used to be a photographer 
himself 


of 


have 


Life made one 


smoothest presentations 


| hompson of 
we 


ever seen, blending projected material 
with his talk, perfeetly cued, He re- 
vealed the tremendous amount of work 
that is behind a Life photo essay, the 
way they do it. The photographer who 
shot the essay gave the details of how 
he worked, spending four weeks with a 


PSAer Harold Lloyd, famed movie comedian 


receives Realist Award from Willis Rabbe, 


president of Realist, Inc 
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family to record the details of a house- 
wife's 80-hour week. The first two weeks 


were spent getting the family used to room 139 with Peter 
Baker as staff, just to make portraits of 
prominent PSAers for the Journal files. 
Sam Kitrosser and Dick Kriebel got the 


having a stranger in the house taking 
Acclimating the kids consisted 
of letting them play with his 35mm 
camera. Repair bill $18.00. 

One prominent member of the Boston 


pictures 
idea of blowing 


Convention Committee got time off from 
his job to attend but wasn’t there very to Polaroid, by 
much. He says he was getting the slides 11lxl4 ~~ matted 
together for his program talk. But we 
hear he really used the time off to get in the exhibit. 
married and the Convention was his 
honeymoon. 

attend, we were 


Pictures of our new officers were 


posted in the Exhibition hours after they 


had been made. Polaroid’s Stan Calder 
wood had equipped a portrait studio in but wasn’t there a convention going 


putting them on exhibit. The shots were 
finished just before a late lunch, rushed 
enlargements 
captioned with name and office to hang 


Hearing supposedly authentic reports 
that Doris Weber was ill and could not 
tickled to see her 
stroll in big as life and twice as healthy. be Denver 


Sure, she had been sick, in the hospital, 
on 


, 


around here 

We spotted a few papers in the TD 
sessions which might mighty 
helpful to all of us and we've asked the 
authors to come through with Journal 


Besh and Peggy 


prove 


the officers and 
articles 

Hawaii has designs on a PSA Con- 
vention in the future. Leis were flown in 
and presented to Norris and Mel at the 
Banquet, If we do have a Convention 
there, let's not have any meetings. Just 


lox k we had 
neatly 


give each person a case of film and 
turn ‘em lose 
Which reminds us, next year it’ will 


Is Your Club Looking For A Judge? 


By Burdette E. White 


How many times have you heard, “That so-and-so judge 
wouldn't recognize a good picture if it bit him!”—or words 
to that effect? Of course, it is dificult to remain objective 
when one’s own work is upon the screen; however, the criti 
cisms leveled at some judging conclusions are often justified 

and realistic judges are the first to agree. 

Despair no more! You have, within your own organization, 
some of the finest judging potential available. And, you have 
a device for creating new enthusiasm for the club. 

This writer is an active member of three camera clubs 
and he is a moderately prolifu exhibitor. His considerable 
experience of having his own slides evaluated, and his work 
as a judge of other's photographic efforts, has produced in 
him some rather definite attitudes. These have withstood the 
test of much actual practice, and with such apparent success 
that he dares to recommend them 


Firstly, 


that picture evaluation is a logical procedure and that most 


\t the outset, two premises must be accepted 
eamera club members are capable of logical reasoning (If 
that is not true then any judging is wasted effort): and 
secondly, that club members are sufficiently interested in their 
work to be willing to accept a share of the “labor” necessary 
to get a good job done. The latter is the « ritical link. There 
is no substitute for the time required for careful consideration 
of each entry. However, real pleasure and satisfaction com 
pensate the evaluator for his efforts, and the novice finds the 
experience particularly productive of improved photography 
as he puts to use the knowledge gained from serving upon 
judging panels. 

Perris Valley Color Camera Club uses a point system in 
preference to granting places (First, second, ete.) Three 
Interest Value 
body all the factors relating to the photographer's contri 


categories Composition, and Tee hnique em 
bution; and each category may receive from one to five points 

permitting a total score ranging from three to fifteen points 
for each entry. Thus, two or more pictures may receive the 
same score if they so impress the evaluator. Points are ac- 


cumulated through the year to serve as a basis for rewarding 


December 1955 


the most consistent and successful exhibitors with suitable 
trophies at the close of the club year. No originality is 
claimed for this widely used practice which seems to have 
hecome more popular than place-rating 

The unique feature of the PVCCC system of photo-evalu- 
ation lies in their procedure of assigning club members to do 
it. The evaluation chairman selects a panel of three club 
members whose duty it is to rate the entries in time for 
presentation at the next meeting. The evaluation chairman 
“sits in” with the panel to record scores and comments as 
each picture is considered, A second session is required to 
record the evaluation comments on tape. The slides are then 
projected at the next regular meeting together with the tape- 
recorded commentary. The preparation (Judging and record 
ing sessions) occupies several hours, but the club presentation 


h 


more time remains for other interesting program features, 


requires about thirty minutes (For about sixty slides) 


and members seem better satished with evaluation conclusions 
than where hurried, on-the-spot judging has been used 

At first, PVCCC members were somewhat hesitant to under 
take such serious and exacting business. However, after a few 
judging sessions, the word got around attesting to the interest 
ing and informative nature of the experience, Now, there is 
no problem recruiting judges Members are unanimous in their 
approval of the system, and all agree that their evaluation 
experience has given them much greater insight into the ways 
of improving their photography than any other activity yet 
tried. To assist the “rank” beginner, an outline of both 
positive and negative considerations affecting picture quality 
is available. It is amazing how soon some of our so-called 
beginners “catch on” and become effective critics 

Although the system described here applies to a club 
working only in the medium of color film (limited to 35 mm 
transparencies), there is no reason to believe that it would 
be less effective in other camera clubs. And, if the enthuse 
jiasm it has generated among PVCCC members is a reliable 
measure, the plan is certainly worth a try where other clubs 
are having competition problems 
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of Philadelphia. Sorry we didn't 
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but that’s the way it is with 
photographers, as with shoemaker’ 
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trie m be 


of 
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Melvin M Phegley APSA, is the 
President of PSA. He has 
DR. was Western Zone Direc 
Chairman of the Los Angeles 
tion, Executive Vice-President 

President He the 

Division and 


new 


“ served 


is a 
or, General 
Conven 
and 
Pic 


trical engineer by 


now 


belongs to torial 


in ele 


profession lives with his charming 


wife Margaret in Glendale, California 
near Los Angele. Mel was one of the 
originators of the Round-Up 


ticers of PSA 


our new 
He was 
the Boston Con Karl W. Brown, FPSA, is the Con 
i Fellow of both PSA and ventions Vice-President. Earl hail« fron 
ngineer with Detroit where he branch sales man 
in Lynn, Mass ager tor im imseurance company He 
camera belongs to Color, Nature and Pictorial 
three mere. He Divisions. He was formerly Chairman 
of the Conventions Committee and has 
been active in the planning of the past 
few meetings 
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Western 


then ap 


Flovd B. Evans. FPSA, is 
Jom Dire tor He Wa- DR 
pointed to fill Mel Pheglev’s shoes when 
Mel moved up to Veep last vear He is 


a retired lawyer, retired from business 
that is. He fills some of his time with 
pictures, is a rockhound (finds and 


works rare rock formations), ts an au 
thority on Death Valley. He is a member 
ot Pir torial Division live in Pasade na 


for 1955-1 


The ire the people you have chos n 


you for the next year 


to run PSA for 

or <0 ‘Or so because next year the 
other half of the Board, the Division 
Chairmen. will again be elected With 
overlapping two-year terms there i a 
continuity which protects the Socrety 
sgainst the violent upheay ils which 


could muoeurl if there was a complete 
change every two 

Vay be wonder 

ing he ever 

picked photograph 


a livelihood, and u 


he minnht hercauste 
Pete Res! had the 
ob of photographing 
hotegraphers and 
there is neo tougher 
subject in the Polar 
oid Studio et up im 
room 139 tor the Con 
rents Peter and Baker uorked 
long hours each day making portratts ol our 
bil’s tor the Journal files ust we could 
have pacture on hand tor o like 
this Peter was using a modified Cratler 
and the neu Polapar Protessional film We 
now have a nice fle of pictures thanks to 
Peter and Polaroid Note: the jactures of 
f{ilen Stimson and Henry Winer were not 
made ty Peter Besh 
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Kennedy, APSA, is the 
Zone Director He is in the 


business in Tulsa. He = be 


Joe 


Central 


new 


investment 


longs to Color and Pictorial Divisions 
and is on the Color Division National 
Committe He is active in salon work 
nd camera club organization, Its easy 
to find Joe in Tulsa, just look for the 
Kennedy Building. you'll find him 

We are fortunate in being able to 
bring you the pictures of all but two of 
the new ofheers at this tonne We tried 
to do so last year but couldnt get all 
the pictures we needed (Next year why 
net make a photograph a pre-requisite 


folks take off 


for election / Since these 
vour shoulders all the burdens of oper 
sting PSA, we thought you would like 
to meet them, or see them Your bkditor 
met them all in Boston, or knew them 
betore ind you might like to know 
that every one of them is a4 typu al 
Ps friendly, interesting ind active 
Some of our newer members havent 
learned vet that PSA spend- little tine 
doing business at Conventions the 
members spend their time on photog 


raphy, leave the management to the 
Board 
ire charged with particular responsibil 


folks 


will deo the work of operating while you 


und the several Committees which 


ties, So then, these are the whe 


have your tun They and the other 
members of the Board are slways glad 
to hear from you and for that reason 
their addresses) and their jobs are 
slwavs listed on page 4 of the Journal 
On the last page of ear h issue youll 
find the folks whe can tell you about 
the PSA «services. Feel free to write any 


vm at any time you want help 


APSA. is the 


Henry ¢ Miner Ir 
new Eastern Zone Director Hle is active 
in club work around his home town of 
Old Greenwich, Conn belonging to 
several clubs He lectures on color and 
has made one tour for the National 
Lecture Program, plans another Ile aleo 


runs a color course each year tor his 
club He good writer, ton, has had 
several articles in the Journal 


Walter F. Wood 


Canadian 


APSA, is 


Zone director He hails from Montreal 
hut travels all over Canada in his selling 
job He belong« to Color Nature and 
Pictorial Divisions and serves on the 
Recommended Practices Committers of 
PD a« well as on the PSA Camera lub 
Committer Wally manages to cover 
most of the clubs in Canada in his 
travel« and it seems there is usually a 
club meeting scheduled somewhere near 
where he has to be on busines 


— — 
f 
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Win Awards In The 1955 PSA International Cinema Competition 


By Ernst Wildi 


\ great motion picture contest is over and a total of 16 
hims have been honored by awards 


(hur expert panel ol judges 


i proved highly qualified for the 


important task of selecting the “cream of the crop” of the 
entries submitted. Their backgrounds of years of experience 
in evaluating the work of photographers plus a keen aware- 
ness of the probleme which confront the amateur movie 
maker enabled them to select a truly outstanding group of 
filine 

It was gratifying to note that practically all of the films 


good. No film could be 


or obviously ek posures and only a lew 


submitted were photographically 


wized 


However it must 


tained faults photographic technique 
be remembered that proper exposure and fine camerawork, 
in themselves, do not assure a prize winning film. Equally 
is important are the film content, the originality and imagin- 
stion with which it is 
Th is 
family film, straight story 


lhe MPD, a 


on request 


presented and the pace of the film. 


inportant in any film, whether it be a travelogue, 


nature subject o experimental 


a special service to movie makers submitting 
entries, offers a brief film analysis by the judges 
Lnfortunately only 26°, of the films received were ac- 
written 


companied by a request for this service Phese 


reports would undoubtedly be of great value to the amateur 


film maker. As the old saying goes, “one learns by his 


mistakes”, but this is possible only if he is made aware of 
the weak spots in his film 

The most frequent shortcomings of films which failed to 
place were: 1. The film lacked a theme or the story was not 
presented well, 2. The film lacked tempo. It contained too 
many scenes of the same subject. scenes which were un- 
necessary or simply too long. Re-editing would have improved 
several of the entries 

Although sound was not a requirement, it was interesting 
to note that 80°, of all films received were accompanied by 
sound sound on tape, regular or synchrotape—19°% 
optical sound and 24°, magnetic sound on film (no records 
or wires were received). Ability of the amateur to record 
good sound quality was very evident in this year's contest 

Many of the films which did not win may certainly be 
successful in a local contest. That these entries did not place 
in the 1955 PSA International Cinema Competition demon 
strates the unusually high overall quality of films received 
from movie makers here and abroad. We sincerely hope that 
ill participants will try again next year 

All prizewinning films have been equipped with an 
attractive PSA Award trailer, using a beautiful background 
designed and painted by Glen Turner 

To the 16 winners, our heartiest congratulations. Your 


success is an outstanding achievement 


Winner of the PSA Gold Medal as the best entry in the com- 
petition: Corpus Christi Day In Hallstatt, by Exther Cooke of 
Albany, N.Y. 300 feet, 16 mm color, sound on tape. 


Esther Cooke presents an outstanding motion picture. This 
colorful pageant, filmed against a background of majestic 
Austrian Alps satisfies in every respect. A masterful eye for 
beautifully composed scenes is evident throughout the film. 
The pageant is covered from such a variety of angles, one 
marvels at Esther Cooke's ability to record the event single 
handed. The accompanying musical background and very 
informative narration are obviously the result of careful 
research and planning. Leo J. Heffernan narrates the film 
truly a masterpiece among travelogues. 
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Recipient of the Dick Bird Nature Film Trophy: 
of the Bog Jungle, by Dr. William M. Harlow, Syracuse, N.Y 
100 feet, 16 mm color, optical sound on film. 


Dr. William M 


at the State 


Harlow 


University of 


New 


being trapped by the piteher plant, the sundew and Venus 
flytrap. Expert close-up photography and effective time lapse 


sequences emploving home made 


material never 


film with suspense and drama, carrying a powerful appeal to 


iny audience 


The Red Spot, by Lynn Fayman, La Jolla, 
California, 400 feet, 16 mm color, optical 
sound on film, 


An unusual experiment in form, motion 
and color. It was obtained by filming light 
patterns created on a translucent 
The use of 


color filters and various home made gadgets 


Treen 


spotlights, reflectors, prism- 


plus a background of organ music provides 


an interesting departure from conventional 


himing 


Decemper 1955 


is professor of Wood Te 
York. College of Forestry 
His film records the unparalleled spectacle of live insects As the 


equipment 


before recorded on film. A top flight nature 


Insect Catchers 


Winner of the 


hnology 


second 
Christmas” also 
Louisville 
includes 
tots premature 
while 


which follows 


Ten Best Winners 


Four Chairs, by the Cine Club of Ferrara, 
Italy. 600 feet, 16 mm black and white, 
optical sound on film. 


This striking example of enthusiastic club 


production efforts revolves around four 


amusing stories which stem from the simple 
theme of four chairs——each tellingly phot» 
Members of the 


divided into four 


graphed and well directed 
Cine lub of berrara were 
small groups——each responsible for the con 
tribution of one story and its filming. Be 
cause of the outstanding qualities of “Four 
Chairs”, it was awarded a special cup for 
excellent club production 


Harris B 
Hazard, Kew Gardens, N.Y 


Christmas, by 5 J 
color, sound on tape 


film ever 
won the 


International 


discovery ol 


parents are 


Tuttle Family Film Trophy: Werry 


feet, 16 mm 


An amusing, sophisticated treatment of a family Christmas, 


made by Mr, Hazard, “Merry 
first award and trophy at the 1955 


Exhibit of Photography. Excellent 


editing and directing result in the delightful skit of a tiny 


Christmas tree and presents 


still sound asleep and of the mayhem 


Goff, San Fran 
16 mm color, mag 


Transition, by Othel G 
cisco, Calif, 500) feet, 
netic sound on film 


An intelligent, informative story of gla 
ciera, rivers and meadows in the Canadian 


Rockies Music and 


average. In a land frequented by many va 


narration well above 


cationing photographers who usually shoot 
conventional scenes from the main highway, 
the advantages gained from striking off on 


foot over the traile are 


pleasingly evident 


in this enjoyable film 


af 
—— 
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National Park Ranger, by Wayne Mitchell, 
) feet, 16 mm color, 


al 
Wayne 

National 


ence witl 


lew 
in the 
Me Mul 


hell a 


which 
Mitchell 


to Sequeia 


finally 


alifornia 
ound on 


Mit hell 


Service 
ot the 


former 


producer 


hair raiein 


obtained 


pended 


cha ite te 


would tid 


imacee 


trate 


Flashback 
Hel 


ria 


“quaint 
Kanye 
National 
this 
fire 
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the 
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Park 
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alter the 


considerate 


rat fir 
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it te be 


ariatly 


only 
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feet 


orts 


upon 


entual 


| thriller 


inter 


exaliting 


the 
pols 


with 


time 


from 


a brush 


himing 


wine 


Herman 
16 mm black and white, 


lees 
gular 


snd outdoor 


with «tery 


Ten Best Winners (cont, 


The Wanderer Butterfly 
Nicholle, Parkdale, 200 feet, 16 
mm color, optical sound on film 

4 «tudy of the Wanderer 


interesting 


Australia 


butterfly 
Making 


telelenses 


pre 
sented in mn manner 
full use of 
the excellent 
aflorcds the 
the life evele 


extension tubes and 
close-up photography 


detailed 


extreme 
sudience a glimpse of 


of this beautiful insect 


Seat, Seat, by 
Hy atts. ille, 
‘ olor 


Wuyts, Antwerp, 


short 
kitten 
ample of 
of one « 
Mr. Houghton 


neighbers, the 


lirecting 
whe 


lighting what 


AM) watt photo 


night scenes 


Harrison 
Maryland 
sound 
appealing 
had no home \ 
can 
home The cast 
their 


family 


Encounter On The River, by Massime Sani 
Italy. feet, 
magnetic sound 


and Perora, berrara, 


16 mm black and white, 
on film 
The combined 


photography 


Massime Sani 
ting \ 
adoles 

forget 


eflort« of 


sensitive 


and Pecora-dires 


slowly paced portrayal of 
While in many 


is such that we 


cent emotions amateur 


the a ting can never 
it is a movie and that the actors are 
of the 
the 
almost 


aware 
Encounter on the River”, 
this 


camera, in 
tender, 


The 


acting is natural, making 


tow subtle story most enjoyable 


best directed amateur film seen in vears 


Houghton, 
feet, 16 


story of the littl 
wondertul ex 
he done within four 
includes 
daughters, a tew 


kitten 


two 


dog and 
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Rio de 
Newton, 


(hear H 
feet, 16 
filon. 


Janeiro, by 
Vass. 1000 


Horovitz, 
mm color 

A travelogue depicting the characteristics 
and life of this South From 
the upon landing at the airfield in Rio 
photography is the 


American city 
start 
througheut 


good noted 


Hlas 
Southard 
feet 


exas 
Le 


thm olor 


Effective film 


ory «of trip te 


caretul p 
history 


of this 


the 


| conditions 


1955 


Vost Everything, by 
Angeles, California 
sound 


transition 


Four Star Winners 


& \ 


William 
00 


Anights and Daze, by 
Teaneck, New 


Messner 
Jersey feet, 16 


tape 


color, on 

Excellent 
nice 
Maxine 


his other 


handling of camera and light« 


story telling family film starring 


(whe has appeared in several of 


prize winning films) and her new 


baby 


Kenneth 


100 Study 


oa sweden 


spark an inter 


The 


research 


narra 


reliminary 


coneimting 


econoemi and 
metals 
ate 
as a 


manuscript of 


his final 


Four, by 
feet, 
optical sound on film 

An experimental film 
ol 
lrum- 


painter 


The Fall of the House of Usher, by Sal 
Pizzo, San Francisco, California, 1100 feet, 
16 mm color, magnetic sound on tlm 

ndoubtedly a deal of 
effort production 


bitious undertaking 


time and 
An 


complete with specially 
bacellent 


ureat 


went into this am 


designed Costuties and 


lighting 


Peter Weiss, Stockholm, 
16 mm black and white 


track 


with a sound 


made by 
snd a flute. 
Peter We 


sketches upon 


ing hie talent 
with 


which he 


starts 


shooting 


¥ 
‘ 
— 
inte 
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Cronar 
A New Film Base 


By George Cushman 


Ar la onar is 


bie Te 


Cronar long swaited by most 


of the ph tographi industry especially 


the motion industry 


Amateur filmers as well as the pro 


fessionals will welcome the coming of 
with open arms It will 


‘ ally end broken flies 
filin 


(.ronar pract) 
torn pertorations, 
and will reduce 

Now 
and development costing $6 million the 
Dulont 


developed Cronar, is 


alter eight years ot res arch 


company which pionee red and 


beginning manu 


facture of the product in its new open 


Parlin, New 


construction 


au factory n Jersey, 


following two years of 


Kodak Com- 
DuPont to manu- 
DuPont patents 

Already Cronar is being used experi- 
film 


In October the Eastman 


pany was licensed by 


facture Cronar under 
mentally in some of the 


Holly wood 


(ronar is important for many reasons, 


major 
studios in 
hut the two primary reasons are: 1) it 
stability, which 


shrink 
weather and temperature extremes, long 


has great dimensional 


means that it will not due to 


immersion in de- 


veloping or other liquids, and 2) it is 


storage periods, or 


extremely durable being « strong and 


tough that it is difheult if not impossible 


to tear it with the fingers 


that because of 
thinner than 


ean be 


Other 


its strength 


advantages are 


it can be made 


present day film base, thus more 
stored in less space, more feet of movie 
film can be placed on a single reel, and 
material is 


since the weight of the 


therefore less, transportation costs are 


lessened—a factor which the profes 
sional movie industry has already hailed 


as an important one. 


Performance 
What can the 


from cronar based photographic 


user honestly xpect 
prod- 
ucts? 
\erial 
mapping 
urts, especially in multiple color work, 


photography, such as aerial 


and the many uses in graphi 


will find the great dimensional stability 
of the new substance will be a great aid 
in their operations 

But a much greater appreciation will 
come in the motion picture field where 
base will reduce film 


1 tougher film 


breakage, torn perforations, and insure 
a longer life to all motion picture films 

that is, a 
which will be 


film 
Many persons appear skepti al that 


longer playing time per 


print welcomed by film 


distributors and libraries. 
any film will do so much. 
first 
sre justified, I see ured 
film DuPont 
ind proceeded to give it some 
This 


print 


In order to see, hand, if these 


claims some 


lo6mm Cronar from the 


Company 
particular section 


rigorous teats 


was a sound from a commercial 
film. 

I projected the film several times. The 
projection quality was excellent. The 
sound quality was, too 

Then | an endless loop of a 
piece of the film and pro eeded to run 
it in the projector. I gave it the works. 
First of all I eliminated the upper loop. 
rip the 


sucee ed. 


m ide 


The pull-down claws tried to 
perforations, but they didn’t 
Then | eliminated the lower loop, and 
again there was no broken or torn film. 

Then | took the 
and pulled and yanked it to a degree 
that the film 
would never withstand. The film seemed 
to stretch a bit, but it refused to break. 
Three 
pulled out of 


loop in my hands 


present day triacetate 


perforations in succession were 


shape. I creased them 


down into their original 


best | could and ran the loop through 
through 


position as 


the projector again. It went 
perfectly 

Then I put the loop on the floor and 
stepped on it, bending the film double 
under all my weight. I creased out 
folds, threaded the 


projector, and it projected 


film in the 
perfectly 
only that the folds, apparently not being 
completely flattened out, slightly 
fuzzy. So I bent the folds back the 
other way, thus neutralizing my original 


these 


were 


bending, and the fuzziness disappeared 
when I ran it through the projector 


again 
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Obviously my strenuous tests were far 
what a film has any right to 
expect during its life, but when a film 
will withstand this sort of abnormal 
treatment, it can be expected to undergo 
its normal abuse with much less trouble. 

Several reels of Paramount's feature 


beyond 


failure, there was not one case of film 
breakage of the “Cronar” base—not 
leaders! No 


broke out, and no repair splices had to 


even in the perforations 
be made on the polyester reels, although 


the leaders on the triacetate control 


reels had to be replaced at least twice 


nd the film would tend te remain 


stationary before the film aperture, or 
move at an erratic pace, The structure 
of a thin base would soon bend at the 
perforations, and although it might not 
tear, it could not be pulled successfully 


by the pull down claw 


photoplay “The Country Girl” were 


printed on polyester fine grain release The cellulose triacetate sections of the that an 


interspliced 
with sections printed on triacetate to 
give 2000 ft. reels, half polyester and Phe 


were played in a so strong, why 


positive film. These were 


half triacetate, and 


number of theaters in the New York, film be made that 
New Orleans and = or even a half mil 


Chicago, Minneapolis, 
Los Angeles exchange areas. Most of 
these projected more than 


300 times, while others varied from 25 pull 


reels were 
down claw 
to 200 projections. frames 


Except in one instance of equipment 


before 300 runs had been accumulated 


reels averaged about seven splices per 
reel during 300 runs. 

reader may ask, if this base is 
can't 
is only 1 mil thick, No mention has been made in our 
The answer is that 
motion preture film must have a certain 
amount of stiffness without 


could not 


the film in the area of the perforation 


However. it should not be overlooked 


entirely new method of film 


transport through the gate may some 


day be developed which would make 


possible a motion picture film of 1 mil 
motion picture thickness or less 

report here about splic ing cronar film. 
Since solvents won't touch it, splicing 
which the was, for a while, a major problem. But 


move the that problem has been licked, and since 


Too thin, the claw would bend that is a whole story in itself, we shall 


leave that for another issue 


Conserving Space 


By Clinton R. Vitous 


1 different approach to economy 


of money or space or tume 


others have found in many things 


dollar and save money, and 


It took me such 
equipment down to a minimum in both space in packing, 
and speed for use that I thought some of the readers who 


4 long time to get my motion picture 


are interested in travel, especially to foreign countries, might 
profit by some of my experiences. 

On my first trip to Mexico and Guatemala, I had a single 
lens f:1.9 camera, | had an attachment for a 63mm telephoto 
along with this. The weather was warm and in wearing a 
sport shirt | 
por ket, 


ing tor 


would put the telephoto lens in my breast 
them momentarily forgetting it was there and stoop 
something, it would drop onto the ground and | 
would then hunt around for lens paper and start cleaning up 

On my next trip I got a camera with a turret that would 
accomodate two lenses. These at least were attached and 
ready for use. Everything seemed fine but I missed the wide 
angle lens. So next | got a camera with a turret accomodating 
three lenses. Now it was almost perfect, but I missed fade-in's 
Tullio 
Pellegrini of San Francisco who by the way is on the techni 
cal information committee of MPD. Mr. Pellegrini put on a 
variable shutter. Now I have everything in one. This is the 
way I should have started in the first place and I would 
have been money ahead. 

The case that holds this camera is no larger than a woman's 


fade-out’s and lap-dissolves. I sent this camera to 


hand bag and will carry three extra 100-foot rolls of 
My light 


brush, et 


large 
film. | can carry it on a strap over my shoulder 
meter is there, lens paper, filters, camels hair 
This is the only piece of equipment that I have to carry other 
than my compact tripod which takes a matter of seconds 
to set up 

I like to carry all my film with me at all times both going 
and coming, at least until I reach the U.S. again My exposed 


1955 


Sate 


because economy can he @ saving 
The author has found, as so many 


that you can sometimes spend a 


space and time as well 


film is valuable to me and | do not want to trust it to some 
clerk in a store who speaks in a halting English that I may 
not understand, | put my name on every carton of film along 
with my address before | leave home. In case | am questioned 
at some border it is plain that | am not transporting film for 
sale but only for my own use. My rolls are numbered, The 
carton of the number one roll I leave in the hotel room but 
films in the right 
In this 


1 must remember to put the exposed 
cartons when I return to the hotel after sightseeing 
way my exposed film is in the exact order that | have taken 
the scenes, and it makes it easier to identify when | am 


splicing. I also write a brief description on the carton to 
help further identify the location when the film comes back 
from the processing laboratory. | do not like to leave my film 
in a foreign country for processing. A misinterpretation of 
the rules and a pleasant trip runs into a snarl. | have carried 
1) or more 5O-foot magazines to foreign countries and back 
without paying for excess weight. With my present camera 
using 100-foot rolls | cut the number of film cartons in half, 
Had | read in some magazine a long time ago that the way to 
start is to get a turret camera | would have saved myself all 
the bother that I went through to acquire equipment that to 
me is easy to carry and compact. I agree that one must learn 
by experience but if | can be of help to someone starting out 
| am sure that they will be glad to be rid of the headaches 
that I ran into through the years. I do not think that the 
operation of a threading type camera is too complex for the 


Above all, before 


to take at least one roll of film and shoot it under a variety 


beginner starting out on a trip be sure 
of weather conditions. This will give you some feel of the 
conditions you are going to run into when you are on your 
trip. It will be money well spent. 


Eliminate Variables for Better Titles 


By John Forbush 


Many enthusiast have al 


tempted to make titles for their movies 


only to give up in d “guest because the 
results were not satisfactory. And count 
le other have never mace a title 
becatine they de ne know how 


What nore, many old timer it the 


of tithe making don't to relish 


the thought of making tithe bee 
they ire the result will be 
pertect they want the m to be 


The greatest trouble with title making 


undertaken by mest the 


imcertaint ot othe reeull md this 


i* 


sueed by the variable that enter inte 


prov 
ifiable ure theres nh number 
1) centering focus md 
posure, If these variables in tithe making 
mn lve reduced le Conetant factors 
periect result ean be expected every 


time 


thes variables be made con 


tant’? Indeed they can. And the worker 
vhe will make these variable t fixed The first test will determine the exact In our illustration they are fastened 
constant quality will enjoy making field und if the camera doesnt vary to the tither and cannot be moved \ 
tithe knowing that they will be perfect on the stand, the field will never vary, test has shown that the illumination i- 
belore he expose i frame either even and that there is no reflection 
Many movie enthu just ive alraid of Onee the freld « determined, titles the two requisites of light placement 
nak ng a tithe because they dont know can be placed squarely in that freld Onee the exposure is determined it 
what a tithe i Nctually, it is nothing from that day on with the assurance’ will remain the same forever, since the 
nore than a simple close up. We say that perfect centering will result each lights cannot be moved, Therefore they 
imple because there is no depth of tine furnish the identical amount of illumin 
held problem with a tith is there Thus, variable #1 is gone ation every time 
might be, for ex ample nm photogr iphing Now we come to the second variable Thus variable 23 has been eliminated. 
i close-up of an object such as a flower foou Although the titlher illustrated) was 
\ card, hand lettered or printed in Perhaps at this point it might be well made to photograph an area only 2 x 3 
my fashion ‘ tithe and to study the titling stand illustrated on inches, the rules we have «et forth here 
up before the camera and the exposure this page. It has eliminated all three — will work with any size titler, no matter 
imadde variables perfectly An old Eastman how large the area. If the more popular 
Now for those variables. They begin titler has been sawed in two and area of 9 x 12 inches is desired, the 
right at the start, centering, focusing fastened onto a piece of %y inch ply same rigidity should be mandatory. It 
md lastly the exposure woul as shown The base is of the must be made certain that the camera 
It i indeed too bad that the most ~<ame wood returns to its exact location each time 
expensive titling stands in camera stores Ihe camera always seats on the that the focus is controlled so that there 
wre the ones with the most variables identical spot, which means that it is no doubt, and that the lights remain . 
The dealer will proudly demonstrate slwayvs covers the same field. The aux constantly in a set, fixed position 
how the camera track allows the camera iliary len« assures perfect locus on every Then. after the correct field and ex 
te move forward and hack fine for title posure have been determined by a 
soom she he says, and he is right The auxiliary lens is secured to the couple of tests, the results will be con 
Notice the large easel he boasts hinged wing which is a part of this sistent, and it becomes no job or task 
take ny size tithe, large or «mall particular titler, and although it folds to make a series of titles, knowing 
And the light he continues “can be down and out of the way. it always beforehand that each and every one will 
vljusted to any ingle returns to the same, exact, fixed location he pertect 
With so many variables it is no before the lens. The focus is always the What about a zoom title, special light 
wonder the movie photographer doesn't same ing, change of held? Rig up another 
know where to begin Variable #2 has thus been eliminated titler if you must, make three or four 
But we've got to begin somewhere Now we come to exposure, which is if necessary, have some one else make 
o let begin with the titling stand our number #3 variable. We'll also in your titles or buy them ready made 
itself. Rigidity is the first requisite clude illumination since the two are so but DON’T change your standard titlet 
Build a tand that is firm one that closely related once its variables have been eliminated 
helds the camera in exactly the same Adjustable light supports have no and your constants are known 
position each and every time it is place on a permanent titling stand. If By eliminating the variables in title 
mounted on the stand. exposure and illumination are to be making you can be sure every title you 
Obviously with a firm mounting the reduced to a constant, the lights must make will be perfect—before you shoot. 
same area will be covered each time. be fixed and rigid What more can you ask of tithe-making? 
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Keep Your Equipment Simple 


By Irving 


“I'll never be able to compete with these people. Everyone 
here has such wonderful equipment and | have only a Pony 
The speaker was a young woman who was just beginning 
a course at John Doscher’s Country School of Photography 
on which we “looked in” during a recent visit to Woodstock, 
The voung photographer apparently had been over- 


whelmed by the magnificence of the school’s equipment as 


Vermont 


well as by the variety of cameras sported by the students, 
We saw 
one of them on a field trip and around his neck he had 


literally four cameras. all expensive He is. nevertheless. a 


many of whom had long experience in photography 


good photog: ipher Il «av “nevertheless’ because too often in 


the case of amateurs, beginners particularly vets 


equipment g 


in the way of picture taking 

“Only a Pony,” the girl said 

So we told her a story 

Some years ago when my wife and | were trying to make 
a beginning with a Kodak 35 (a forerunner of the Signet) 
Rolleis, and 


APSA, 


we naturally wondered about Leicas, Contaxes, 
-«o on. Then one day we met Dr. Richard B. Pomeroy 
and my wife asked him what kind of camera he used 

“T take all my pictures with a Kodak 35 which does not 


even have a range finder. It did not have a coated lens until 


1 sent it away and had the job done for $15. My wife 


recently gave me a Leica but | have not started to use it vet 
Dick said 

Here was a student of photography, a lecturer, judge and 
international exhibitor who had become well known because 
of his work with a relatively ineXpensive camera He and | 
had the same kind of instrument. He was a fine photog 
rapher; | was not. Obviously it was not the camera that 
made the difference 

Gradually | learned that pictures are taken by people, not 
by equipment. This does not imply that there is no place for 
complicated cameras. Karsh would not like to run his busi 
better 


people with a ton of 


ness with a Brownie even though he could make 
portraits with a Brownie than some 
equipment. The average press photographer needs a fast 
lens, a fast shutter, and a camera with capacity for rather 
large size sheet film which the editor can have developed 
immediately. The architectural photographer needs a view 
camera with a back and front that rise, fall, tilt and revolve 
to keep building lines parallel and perform other stunts 
Other specialists have their own particular requirements, But 
the beginning amateur needs almost none of these things and 
the more he has of them the more they are likely to interfere 
with his pieture taking 

\ camera is like a piano, only more so! In other words, 
I may buy a $3,000 piano but that does not make me a 
musician, | must learn to read notes, play the instrument and 
interpret a score with intellectual understanding and emo 
tional appreciation. The expensive piano, however, has no 
more keys and pedals than a $300 job and hence will not 
actually present added obstacles to my mastery of musi 
The same cannot be said for the more expensive cameras 
with their numerous controls 

Operating a camera and making a picture are two different 
operations even though often they may be performed almost 
simultaneously. Operating the camera is a matter of winding 


Making 
process (like 


the film, focusing, computing exposure, and so on 
a picture is an intellectual and emotional 
interpreting a musical score). It consists of arranging the 
back- 


lighted elements of foreground, middleground and 


Decemper 1955 


A. J. Lawres 


ground into a coherent, unihed story, impression of mood, 
Actually the picture may have been planned weeks belore. 
The photographer subsequently operates his camera, ie 
exposes his film, at a planned moment of time when light 
and weather conditions are just right 
Most beginners do not plan their pictures so far in 
idvance. They go out and snap a picture whenever they think 
they see one. How necessary then for their equipment to be 
simple so they will not get lost in’ mechanics when they 
should be interpreting a landscape! 

loo many beginners start with too much equipment and 
is a result suffer many disappointments If you are a begin 
thankful, for it 


gives you an opportunity to become a better photographer 


ner and have only a simple camera, bee 


qua ker. The kev to success with a simple camera is to learn 
its limitations and then intensify your efforts within those 
limits. Actually those limits are not likely to be as restricted 
as the personal limitations of the photographer 

Take the case of the little girl in Vermont. Her camera 
will not do a very good job on birds or flower close-ups, So 
she leaves birds and flower close-ups to Warren Savary and 
Paul J. Wolf. Her camera will produce beautiful, brilliant 
landscapes in spring, summer, fall and winter; a wide variety 


of pattern shots; certain kinds of genre and many other 


kinds of color 
them —in international exhibitions 

Lillian Draveott of the New York Color Slide Club won a 
Calendar contest with her 


slides that can win acceptances—many of 


$500 first prize in an Osborne 
tugheat shot ‘Litthe Pusher” 
Bantam. Another Bantam shot won an around-the world first 


prize trip in a contest conducted by the Saturday Review of 


taken with an inexpensive 


Literature. These are just two contest. which come to mind 
without research but | am confident that a paging of the 
other medals and 


many prizes 


journals will show that 
ribbons have been won by pictures taken with inexpensive 
cameras 

After the photographer has had snecess with his simple 
camera he will have ample opportunity to go after one of 


the more expensive instruments But why make the invest 


ment if the simpler jobs are as good as we say? Of course 
you can take bea itiful pictures with a simple camera just 
us you can fly be sutifully in a Piper Cub but you would not 
fly the Cub across the ocean or send it up to meet an 
enemy bomber 

\. the photographer progresses he may need more flexible 
tools. He wants to fill the frame with that shot across the 
water so he needs a camera that will take a long fo al length 
lenx. He may decide to go into bug photography so he buys 
1 view camera, maybe a single lens reflex. His pictures are 
now different but not necessarily better than when he was 
operating with a simple camera. By all means invest in the 
finest equipment you can afford when you are ready for it, 
But the acquisition of an excess of complicated equipment 
before one has mastered the simpler tools is apt to hinder 
rather than hasten the beginners progress 

If experienced photographers would get this basic idea 
across to the camera clubs, many more beginners would 
come to an earlier understanding of what a picture is, what 
s camera can do, and what their particular mission at the 
moment might be, 

The young woman in Vermont seemed much encouraged, 


l hope ~ 


Working Light 


Some people have the idea that one cannot do any coloring 
of photograph prints except during daylight hours. This 
i not = id ‘tis just as well, for most of us have more 
time to do our coloring during the long Winter evenings 


when our outside activities are greatly curtailed and it is 
there ple mant to work indoors 

First of all, may we explain that the color of the light we 
work under with most colors has a definite eflect upon the 
blues and vellows 


ippearance of certain hues, especially 


liere is the reason: Regular domestic Mazda light has qquite 
an orange-yellow tone compared to the cool tone of daylight, 
so it stands to reason that all of your warm colors from red 
to yellow-green will appear still warmer when viewed under 
Mazda light Doo all your cooler colors such green blue, 
and purple, will appear more cool when viewed in natural 
daylight. This being so, if we hope to color prints in artificial 


light, then we must procure a light source that is similar to 
daylight, so that there will be no imbalance when we view 
our colorings under daylight 
bortunately you can pure hase a very excellent imitation of 
daylight in any electric supply store. This is a cheap blue 
lamp that fite the average socket and is known as a blue day 
light lamp bulb. With this light one can go ahead and do 
color work with my assurance that the coloring will look just 
as good in daylight, and even better when viewed in domestic 
Mazda light. Here is the reason for this latter statement: 
If your colors 


the blue daylight, they will be even more harmonious under 


ure fairly balanced and in good harmony under 


Mazda because of the eflect ol the orange vellow glow on 
your colors, tending to bring each color more in harmony 
with all the other colors. (In a good color echeme or har 


mony, all the tones and tints should have something of some 


one tone or hue. Thus the Mazda light adds orange-yellow 
to all.) At the ime time it is important to mention certain 
characteristics of colors as they appear under daylight and 


Mazda. It is not generally known that colors change when 


viewed under different lights, yet this has to be understood 


by the ‘beginner’ colorist if he-—or she-—ever hopes to master 
the art of coloring 

To illustrate this, suppose you view your color wheel in 
caretully 


ind equidistant from its neigh 


natural daylight and observe each color 
color will ippear fuirly true 
bor, but if you view the same color wheel under Mazda light 


sll ol the | 


cooler colors will appear a bit flatter and the 


warmer colors a bit brighter and warmer. This is because the 


orange-vellow glow from the Mazda light adds warmth to the 
warm color while at the same time this orange warmth flat- 
tens the cool colors, especially blue, this color being the 


direct Opposite of orange tite 


complement 

Now, if you color a print under Mazda light, your blues 
ind cool greens will appear in good harmony with your other 
colors, but when this coloring is viewed in daylight these 
colors will tend to be harsh and bright because they are 
now without the neutralizing eflect of the orange Mazda light. 

Conversely, your pale yellows and ivories that looked fine 
under Mazda because they were aided by the Mazda light, 
warmth and richness when viewed in cool 


learned from this is, that 
color work should be done under either daylight or a good 


will lose ther 


davlight the lesson to be 


approximation of it 


Some Tips on Hand Coloring 


By Jim Archibald 


And, here is the advantage of doing your color work in 
either daylight or artificial daylight (and I do recommend 
the artificial), your colorings will actually look better when 


viewed under Mazda light, for the reason previously noted 


Colors to beware of 

Here is a list of hues that practically never look good in 
any kind of color scheme: 
Macenta: This is a very harsh blueish red. It has a definite 
place in color work, but is best if modified a bit with a 
little greenish yellow. 
Yettow: This is an unpleasant color if used at full strength 
inywhere. Slightly modified with a little raw sienna or dull 
orange it will work out more pleasently 
Vinmian Gaeen: Marshall's version of this color is wonder- 
ful, but it is not recommended for trees, foliage, or grass. 
Marshall's Tree Green is excellent for these, but a good color 
can be made with a mixture of raw sienna and viridian green 
that will give equally nice results. Raw, harsh green will 
do more to spoil a good coloring than anything | know of. 
Foliage greens should be more brownish than most people 
imagine them to be 
Posiive Buces: Blues should be handled with care at all 
times, for blue is one color that will rise above all the 
other colors and shout out. Have your blues reduced in in- 
tensity with either a fraction of orange-yellow, or a little 
vermillion. Better to have your blues a bit soft than too 
harsh 
Orague Wirt 


colorists use opaque white to give them a light color for 


When doing the eyes in a protrait, many 


the iris. Here may | call your attention to the fact that 
when white is mixed with a color it makes it cold and in 
slightly 
mixed with black or green or violet. To offset this when 


some cases blueish, This is especially so when 
mixing an eve color that calls for ‘blue’ eyes, mix a tint 
of raw sienna to warm up the blue and reduce its vividness, 
and when you want a light green that is not cool or blueish, 
mix a little pure yellow with your white to hold up the 
green tone. To get a good highlight for rocks, buildings, 
ind other warmly toned objects, mix your opaque white with 
orange-yellow. This will give you a sunny highlight 
Psychological Color 

This is something that the good colorist should know of, 
for it is a proven fact that most people are influenced in 
their color preferences by factors that have nothing to do 
with color whatever. Too, it is a fact that the normal person 
reacts much more favorably to warm colors than to cool 
colors, and we always get a big kick from the reactions of 
groups of people viewing colored slides when a subject is 
shown that has enough warm reds and golds to give a glow 
to the picture. Always, there is a gasp of surprise and 
pleasure! 

rhis, of course, is quite natural, for cool colors have little 
or no emotional appeal to the average observer, no matter 
how delightful the harmony and balance. In this connection 
it might be opportune to remark upon the colors in the flags 
of all the nations, most of which | am sure will show a 
decided preference for red in some form or another 

Warm colors attract the eye and create a feeling of well- 
being in the beholder, while cool colors seem to recede and 
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lose their impact. This being so, it is suggested here that the 
colorist see to it that his colorings are generally warm in 
tone and minus any feeling of chill and cold. This does not 
mean that one has to confine himself to the warm colors in 
his palette, but it does suggest that whenever the study calls 
for a cool blue, or green, or violet, the colorist should see 
to it that these colors are kept to the warm side. The re- 
sult will be a coloring that is smooth, appealing, and well 


b ilane ed 


Clouds 
clouds do add a lot to the effective- 
study in color. Of course there are times 


There’s no denying it: 
ness of a scenic 
when the idea is much better expressed with a plain sky, 
but even this is improved if the area of sky has a subtle 
change of pace from horizon to its zenith, with the horizon 
starting in with a slight suggestion of light neutral greenish 
blue and going deeper and richer and bluer as the top is 
reached. 

It is not always possible for the colorist to get a scenic 
print that has good cloud formation, and much of the time 
the average sky is rather flat and plain. This of course 
should not prevent the colorist from introducing some sugges- 
tion of clouds, that is, if the sky area is not too heavy and 
dark, in which case the hand colorist will leave matters as 
they are and not invite a heap of trouble 

If however you feel the urge to try your hand at creating 
an interesting sky with clouds in it, | suggest you stick to 
a very simple effect, with just a suggestion of clouds near 
the horizon that fade out as you go higher. For this purpose 
it is a good idea to look around the better magazines for a 
decent scenic that shows soft cloud forms, and take this as 
your model to work from. 

The important thing in this cloud work is that you do not 
attempt to create clouds out of your own imagination, for 
this will surely get you into a deal of trouble and your 
clouds will almost certainly have a wooden jook and appear 
unnatural, Here is the cloud technique: 

After you have colored your plain sky in the usual manner, 
make a small pad of cotton and just moisten it with Medium 
Now, with a gentle circular motion, begin to rub off the blue 
where you want the clouds to appear, being careful to see 
The re 


sult will show irregular areas of the light print tone. Now 


that you do not take out too much of the blue «ky 


take another larger pad of cotton and with it blend the hard 
outlines so that the edges of the clouds are soft and rounded 

This last pad will bring some sky blue back into the cloud 
areas, but leave it there, and again make a little cotton pad 
with just a shade of Medium on it and clean out the upper 
parts of the clouds. This will give the clouds a slightly 
sunny appearance, but if the print tone is too grey and cool 
dip a small pad in a mixture of opaque white and orange 
yellow and work it into the upper parts of the clouds to 
overcome the lack of sunshine 

Start with just a suspicion of clouds, and later, as you 


master the technique, follow your ambition 


Color Perspective 

For those colorists who find pleasure in doing scenicsa in 
addition to portraiture studies, it is most important that 
they should understand exactly the meaning of the term 
‘Color Perspective’. To illustrate this simply, suppose you 
viewed a scene on a clear sunny day from a high vantage 
point, with perhaps some fairly prominent object just ten 
or feet from you. Suppose, too, that the air was utterly 
devoid of moisture, or dust, or anything that reflected light, 
and suppose your eyes had the power of an excellent pair of 
binoculars: what would you be liable to see? The chances 
are, that the most distant mountains and hills would appear 
just as colorful as the objects in the immediate foreground 
and everything between these two points would be similar in 
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color content. This would mean that the entire picture was 
a hodge-poge of richly colored objects with no separation 
whatever to denote their form, truly a most alarming condition 
to envisage. 

Happily, we have Atmosphere, and it's Atmosphere that 
gives Perspective to Color. Now we will observe the same 
scene in a normal manner, and find that the most distant 
mountains and hills are tinged with blue and purple; the 
valley is a soft neutral blue green; the old barn in the 
medium distance is a lovely rose tone, and the wildflowers 
and the bushes close to us are rich and colorful. Now every 
color has been influenced by the atmosphere present in the 
air, and it is this Atmosphere that separates to a degree 
each object from the one in front and the one behind, This 
is color perspective!!! 

And further suppose this: On the most distant mountain 
someone erected a huge sign facing the observer, and 
painted it a brilliant red. At the observer's elbow was 
another small sign painted with the same red, which he 
carefully compared with the distant one. Certainly he would 
note that while the distant one was exactly the same color, 
it now appeared to be just the slightest bit different from 
its surrounding color and almost invisible as a red 

This brings us to another factor in viewing color, especially 
in a scenic, and it concerns our preconceived notions of what 
is the color of every object We speak of the green grass, 
yet grass is more yellow than green. We speak of the blue 
«ky, yet skies can be a multitude of different blues. We speak 
of the grey stones, yet even stones on examination will show 
many tones and tints. We speak of the old red barn, yet the 
color is actually more neutral copper-rose than red, and so 
on and on. Humans have definite convictions as to the colors 
of objects they see in everyday life, and when they come 
to see these objects and transpose them into a painting, they 
ire unconsciously influenced by their conception of the 
object's true color. The same holds true when objects are 
viewed under various toned lights. If the prevailing light is 
definitely warm, or cold in tone when you observe a scene, 
all of the objects are going to be affected in their color 


appearance, Going to extremes to prove a point, surely you 


can imagine how a scene would look if you could cover the 
sun with a pure red piece of cellophane. The really important 
thing to remember is that one should color a scene, not as 
you know the colors to be, but as you see them under 
atmospher'c conditions of light. So learn to ‘see’ color as it 
is, and not as you know it to be 

Atmosphere affects your colors as they recede from the 
eve, and the further the distance between you and any object 
the more blueish violet the color of the objects become. This 


in a nutshell is color perspective. Study it!!! 


lo Be Contincen Next Monti 


Coming Attractions 


Exactly half of this month's feature articles are how-to-do-it 
some for individuals, some tor group activity We hope to bring 
many more articles of this type to you 

There will be more of Jim Archibald’s coloring helps in an early 
issue, Part Il next month has tips on waxing and varnishing prints 
Maurice Louis is working out an excellent new approach to learn 
ing practically a home-study course in effective light 


silure 
ing We have promise ol some excellent articles on the new color 
hime, some good darkroom stuff, and some basic material on elec 
tronic flash which will help everyone. Ceorge Cushman continues 
his popular Cinema Clinic and is busily engaged in digging up 
many more movie articles. There are several samples this month 

You would-be writers better get buey because there are rumors 
of a new system of awards for members who write Journal articles 
You will be able to get Star Ratings for telling how you made those 
pictures that won Star Ratings when exhibited, or how you built a 
$19.50 camera in your $5,000 hom workshop But we have two 
suggestions to offer .« type your manuecripte double-spaced, on 
one side of the paper, and build the article around the pictures 
which illustrate it. Yeah, pictures.._db 
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Cameras vince sreelf that the whole thing ix un 
sharp But a few minutes eve rest before 
he tere sera tiret hewn by 
iewing the crt again with hot re 
(,ratlex at the April lrade Show i Athan 
stores the stereo condition It would seem 
ha ort lor ale lhe 
w : that when we deal with seeing, we deal with 
ig? rt pl in opera 
i intangibles in the human brain and it can 
thor he ra ha nly ne adjust i 
still perform miraculous feats like blending 
tills to simulate action (movies), produce 
yr and iplra m 
s million hace and tints trom three of 
oe. tt he be numerical 
our basic colores (eolor photography and 
cal ree the ia 
printing’) and now another illusion has been 
thon tr ril ant sly ure tor 
devised from unsharp images 
Makes the task of an ‘expert’ more diff 
eult every day The illustration herewith 
shows the focusing «scheme ind while any 
expert can prove indeniably that it can't 
possibly work gl npeer the viewer will 
prove it does The « “lereo (,raphiv 
retails at $79.50 with flash unit and leather 
case A hattery powered viewer (with both 
lenses focussing the same distance) retails 
for $12.95 
A new Voigtlander Vito Ila has been 
mnounced by Willoughbys. It hae a Color 


with Koda lf a fa r him i 
thre liaplira the proper 
number whiel engraved belo the word 
denotin thee hit malitior sera 
regular nm film cartridge thee 
conventional five-sprocket stereo mat 
been inesi ting that every 
be needle hary im all plane “ the eve 
might rove depth wise into the lereo scene Skopar len direct optical view finder ists 
(,ratles ha startled these expert with a om film, has rapid film wind which also 
new concept whereby one lens of the pair counts exposure and sets the double-expe 
ie fixed for foreground sharprne the other ire prevention, It aleo ha i popup re 


wind kool 


for listant sharpre The distant lens a 
nindates cen from about 15 feet to 
infinity, the foreground lens from nearby to 
about WO feet Radical as this idea seems 
it has been found that one does see stereo 
apparently qquite harp il all distances 
lHlawever, if vou lone one eve and etudy the flash outfits, thre miniatures a stereo, two 
unsharp parte of the other half, then rr movie kits and of rev be vtht and two 
verse and do the same thing, you can con darkroom outfits, Lowest in price is the 


Holiday Flash at $9.75 complete. 
Highest is the outht 
$97.25. Darkroom outfits at $9.95 and $16.95 
Movie outfits range $19.9) up 

The Zeiss Contina Ha camera (with built 
available in @ 
Ikeblitz O 


Brownie 


stereo with viewer at 


from 


in exposure meter) is now 


kit with an eveready case, an 


flash unit and case. With Novar [:3.8 lens 
the kit is priced at $89.50 and with the 
Noviear £:2.8 lens at $99.50 
Movies 
Newest entry in the 8mm feld is the 
tauer line of German cameras. Not new it 


cameras are being imported by 
Marketing New 


nake up the present 


“rope, the 
Intercontinental Corp. of 


York. Three 


model. 


line, all double 8, sprocketless, roll loading 
The Bauer 88 is a single-«peed camera but 
with single-frame action for special eflects 


Fitted with a '%” Elgeet {:1.9 lens it will 
sell at $69.95. The 88@C has four speeds 
plus single frame, has the same lens and 
lists at $84.95 

The leader of the line is the Bauer 88B 
which is fitted with a ‘%” (:1.9 Schneider 


Xenoplan lens. It has a built-in exposure 
meter which is coupled to the lens so that 
exposure can be constantly altered to meet 
changing light conditions. Compensations 


are made for the film speeds which range 
from 8 to 48 in four steps List price is 
$139.95 

DeJur is offering a complete 8mm kit 


Fldorade 
barlight 


$129.95 


Model 
«mall 


consisting of an camera, 
two-flood ind 
Price is The 
outht with DeJur Citation camera is priced 
at $152.50 


Kodak 
light the 


projector 


leacte d «Treen 


introduced a 


Movie 


has four-lamp bar 


Brownie Light which is 


said to provide sufficient light for 
chrome 


Sylvania is 


movie at distances up to 18 feet at 


It is priced at $8.45 

offering a booklet on movie 
MeCary Hollywood 
director which is being distributed free 


floods 


Elgeet is getting on the 


making by Leo noted 
with 


band 


converter 


wagon with a unit which converts a movie 
lens into a wide ingle of telephoto turret 
lens. The Cine-Turret comes complete with 


telephoto clips 


and at a flick of the 


wide-angle and converters 


re gular lens 


on your 


PSA JOURNAI 


| NEW PRODUCTS 
‘ Prive ix $54.50 


finger converte i The tele converter pro- 
vides 2.5X% magnification of the image the 
w angle provi les 1X coverage It 


for $39.50 booklet “Take a 
lip for Hollywood” which you can get for 
a dime from Elgeet Optical Co., 850 Smith 
=t Rochester N.Y 


Elgeet has a 


Lenses 


the Contaflex | and 
Carl Zeiss, Ine The 
unit consists of a simple Con 
Adapter Ring which 
Bracket and 


\ micro odapter tor 
Il is 


inexpensive 


available from 


Ring and an 
fit on the 


necting 
Contaflex Carrier 


the Contaflex to any standard 


adapt micro 
ope 

Kindar Corp. South Milwaukee, Wis 
have introduced a Hypo-Stereo attachment 


with the Exakta VX camera. The at 
tachment consists of a matched pair of 35 


for use 


mm Cassar lenses on .625 inch centers preset 
for 12-inch focal 
lenses provide for distances down to two or 
three 


distance. Supplementary 


inches. The lenses are mounted in a 


plate which fits the lens ring of the kx 
akta. The unit provides a pair of tour 


sprocket stereos which can be mounted in 


re gular stereo binders of used with stereo 
projection equipment designed for double 
frame pairs (like the Leitz Stemar). Price 
is $197.50. 

4 new Elitar-Soligor telephoto for the 


Exakta is being imported by Interstate Photo 
Supply The 


89.95 


135mm, £:2.8 lens is priced at 


Accessories 
\ new View: Master 


ern design has been announced by Sawyers 
Now 
advance mechanism for smoother operation 
and is easily fitted transformer or 
battery power illuminator. Price is still $2 

Radiant has a new color and stereo screen 
in four Wx to 50x50. Im 
proved case and stand design are features 


stereoscope of mod 


brown in color, it has an improved 


with 


sizes from 
of the Colormaster and the screen is silver 

Four new Tiffen filters of slip-on design 
available 
cloud filter, for 
Ektachrome Ff 
bree 
Jane St., Roslyn 


of small cameras are 
at $1.95 each in a 
Kodacolor 


when 


for a variety 
yellow 
indoor film, for 
shooting outdoors. catalogue 


from Tiffen Mktg. Co., 71 
Heights, L.L, N.Y. 
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NEW PRODUCTS 


binocular viewer! tor slides is 


being offered by Sawyers, Ine Providing 


2.25X magnification, the viewer has a twin 
lens arrangement so that both eves are used 
in viewing the slide. It sellx for under $5 


Mico Photo Products has two new viewers 
the Tele-\Vue, battery of 
adjustable ation and 
$7.95: and the Pocket-Vue 


for 2x2 slides which uses daylight but can 


operate d, with 


magnit priced at 


a folding viewer 


be equipped with battery light. Price i» 
$2.95. $1.95 for battery illuminator 
Karl Heitz i« offering the Filmosto table 


with \ 
Vi-watt lamp illuminator und it can be used 
Price is $18.90 


viewer for slides magnification 


for uncut 


‘trips of filen 


Airequipt Mfg. Co. has a “stereo theater” 
a table ! 


holding 24 


viewer or stereo with a 


magasine 


Powered by batteries or 


plug in transformer, it lists at $99.95 less 
batteri« with one mayasine bextra maga 
vines are transformer $4.95 


The Pietro! soft focus attachment re 
turning to the market from the There 
Products Co os W Pieo Blvd Los 
Angeles 19. It will be available thru dealers 


Egone, 91 Winthrop Road, Brook 


I gon 


a bird eall for 
getting a smile from intant subjects 


Price is $1 


IM acetate 


line 


ee in 


Mass., is importing 


recording tapes have been eut 


from 15 to price coincident with 
the release of the new long-play polyester 
tape Major feature of the new No lw 


Mylar tape is its resietance to change from 


temperature und humidity New tape 


$7.95 for feet 


Lighting 
has page hooklet of 


photolamp data which has much useful in 
Young of 


on 
anewers to 


isstie doa new 


formation and according te © i 
it contains the 
asked 
through photo dealers. (eet your 


the company 


oft the w customers, Dis 


ts 


copy 
4 new low-cost electronic flash, Braun 
Hobby, is being introduced by | Leitz 


Priced at $55.50 less batteries and connect 
ing cord, it can operate on flashlight cells, 
wet battery or AC. Kodachrome num 
SS. The reflector is variable and can 
be set for a spread of 00 or (0 


ber i 


degrees 


Amglo has a nine-pound unit whieh ean 


he used with one to tour light. The basic 


unit has a rating of 200w/s when used with 
camera light alone. added) extension 
builds up an additional 60 w/s, for a total 
of 300 w Flash duration is 1/650) 


Film 


new film first le monstrated at the Bos 
Polaroid Land 


ton Convention the Trane 


parency film. Used in any Polaroid camera 
it has a speed of 1000 und the positive ts 
on a film hase which can be mounted in 
standard 3x4 glass cover glass and pro 
jected a few minutes after exposure I he 


wide brightness 
Many 
fields of 


print will record a range 


and is ultra fine 


dicted for in’ the 


grain are pre 


education, 


and industry 
Darkroom 
Seal. Inc. Shelton, Conn. has announced 
a new electric drysmounting press which 
will take prints as large as 24x30, It is 


Model and 


seal is an 


Seal’s Masterpiece liste at 
$247.95 At the 


nouncing & new MT5 mounting tissue which 


sare tine 
they claim will adhere to all types of paper, 
hoards, ete It 


seconds in a dry 


mount requires only five 
Seal offers to 


Ha lO 


mount press 


send a free sample package of sheets 


of the Journal reader who 


Products, p. 90) 


new MTS to any 


(Seen New 


PSA 
Recorded 
Lecture 
Program 


The Recorded Program 
offers the following programs for your 
club. Each program consists of a set 


Lecture 


of 252 slides and a tape-recorded 


commentary, average length 5O min 


No. 19. Nearby and Closeup, 


No, 18. Table Top Tricks, by Loverne 
Bovalr, APSA 


No. 17. Filters, Facts and Fun, by A. 


wheiton 


No. 16. Pictorial Photography trom 
the Chinese Viewpoint, by Francis 
Wu, Hon, PSA, FPS 


No. 15. “Let's Look Over Their Shoul- 
ders.” by H. Louw FPSA 
i Lou Quitt PSA 


Gibson 


No. 14. Lighting Glass tc Photogra- 
phy. by June Nelson. 


No. 13. Birds In Color, by Warren H. 
Savary, APSA 

No. 12. The Language of Pictures, by 
eiman, FPSA 


No 11. Prints I'd Newer Send To A 
Salon, ty George KR. Moxte, APSA 


No. 10. Elements of Color Composl. 
tien, by Rernard G 
FPSA 


Silberstein 
No. 9 My Camera In Search Of A 
Subiect. by Fred Archer, Hon. FPSA 


No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA 


No. 7 Abstractions, by 
ee Wright, APSA 


Sewell Peas 


A service charge is made for each 
lecture For club which are members 
of PSA, the service charge ix $5 plus 
a deposit of $20 which ie returned 
upen request Your first order should 
be accompanied with a $25 check, to 
cover deposit and ervice charge 
Clubs or groups not members of PSA 


will be quoted prices upon request 


Clube which hawe not weed a lee 
ture and want to order, of want in 
formation, should write to Luther 
A. Clement Lueretis Mot 
Way, Philadelphia 17, Pa. Old ecu» 
tomers still write to your area dis 
tributor 


RECORDED 
LECTURES 


Wa. G. MeCrananan, 
922 Ryan St., 


Lake Charles, La 


When writing advertisers, please mention PSA Journal 


Did you ‘ » think that your 
club’ program chairman may not know 


Recorded Lectures 


about the Program of 


PSA?’ That he may not realize that a pro 


vram wi hoi ready to roll is GQwaiting 
1 letter from him’? Sinee each and every 
camera club member should rightfully a» 
ist the Program Charman to do his job 
better hy not take this copy of the Jour 
nal to he avd let him «ee what he can 


«cure for a sure-fire program’ 


KLP has programs 


of t color mature 


swatting to fit any type 
noer, advanced, «mall or large. Some are 


quite technwal for thew whe want to 


know more of the tricks of photography 
some are to the lighter vein, for the night 
when you have the wives attending, or want 
s program for a “party” night 

Let quote trom the RLP catalog and 
show you some intriguing descriptions of 
i few lectures 

Lecture #12 -The Language of Pictures 
by H. Ocelman, Hon. PSA, FPSA 
Vil one of the nation’s beet known ex 
hibiters and judges, not only shows you 
come of his world famous nudes but bee 
liberally sprinkles his talk with the master 
pieces of others of photography + greats \ 
capable commentator in a program which 
bubbles ower with «ly humor, with vital in 
truction, delivered in painless manner 
liches in color minutes showing 

Lecture gs Viv Camera in Search of a 


Archer Hon 


bred leads us inte strange places including 


Subject, by Fred 


throwgh the discarded trash in his waste 
basket sround the bare feet of a model 
bean in landscape shot, along the 
our nation md commen 
place tw pare ip i* he 
present series of wonderful photograph. 
«lick 
if Lighting 
raphy Vl Nelson 


sutherity June demonstrates 


(lass for Photog 
APSA an 
lighting and 
ry imple) most appropriate 
tography, be it eoler of black 
Well ihustrated with examples 
work and that of other highly 

i) exhibitors, Appropriate for black 
md white and color groups, «lide in 
brilliant ecole minutes showing time 

Lecture 

Peaslee Wright 


vere it the common everyday 


Abstractions by Sewell 


Spee brings 


that are around us, and shows how 
otogray hed with om igination 
Abstract 


md its a fine program for 


net as the 
rialist. A wonderful opportunity to 


new slant on salon shooting, 28 slides 
minutes 

The abowe descriptions of available lee 

ure just a sample of how your Pro 

ram (Chairman can entertain you, and give 

you phetegraphic knowledge at the same 


tin The nicest thing of all for him is the 


minimum amount of effort on his part to 


secure a really top-notch presentation for 
you. 

And how can he secure these wonderful 
lectures? Simple. Have him drop a4 note to 
the Director of Distribution whose address 
is in the adjoining RLP box listing the 
available lectures. Ask for our catalog and 
information on how to order, and he will 
have an answer by return mail. Be a “good 
to vour Chairman, and your 


Recorded Lee 


Samaritan 
club Tell him about the 


tures Progr am 


CAMERA CLUB 


Banker, APSA, ARPS 
Clenbrook, Conn 


Henny 
192 Hope 


That the monthly bulletin of a camera 
club is most important factor in its suec- 
cessful operation is a well recognized tact 
of photographic lite recognized 
that PSA conducts an annual competition 
for club bulletins to aid, abet and encour- 
age the editors thereot The 1955 contest 
is now history and the awards have been 
made 

Entries came from clubs everywhere 
Mexico. and even 


from Canada, England 


from farofl India. Three judges, working 
independently of one another, went over 
the entries and scored them on appearance, 
editorial content and = general exeellence. 
Fach judge then commented briefly on the 
bulletins, in many cases giving constructive 
suggestions for improvement The improved 
overall appearance of the entries this year 
would seem to indicate that the comments 
of previcus have been helpful te bul 
letin editors 

The three 
editor Ed Hannigan 
APSA, of Auburn, Washington 
Photo Northwest and Jacob 
FPSA, of New York, camera editor of the 
N T 


business prevented Mr. Deschin from com 


Camera 
Kincade, 


editor of 


judges were { 


(,corge 
Desehin, 


nfortunately pressure of 


pleting his report on tine amd it 
be included in the scorpng 
he bulletin« were judged mn 

groups, Clas. 1A for those printed by 
terpress Class IB for these printed 
methods other than letterpress, and Class 
for those by other Pop 
seormg bulletin in Clas. 1A i that en 
tered by the Club Fotegrafica le Mexico 
of Mexico City The sane publication also 
won an award tor excellence of ontent. 
Second place in this group went te the 
Science Museum Photographic Club uf 
falo, N. Y for its bulletin redited by Dr 
Paul N und lrwin N 


This club « won two ribbons for excel 


Buxhbaum 
lence af mient and appearance The My 
Bangalore, 

Thomas 


bulletin and a 


“ore Photogr son of 
India, took Third Award. Dr. G 
FPSA. ix the editor of 
ribbon alko went to the Mysere club for 
excellence of appearance 

Class 18 winner was the Ft. Dearborn 
Chicage CC. of whose bulletin edi 
tor is Francis Hajicek Iwo ribbons for 
excellence of content and appearance were 
also awarded to this club. The Minneap %& 
(Minn.' Coler Photo Club took 


place John Sherman edits this 


PsA JOLRNAL 


bulletin 


and he, teow, won two ribbons for his club in 
addition to the Third 
went to Chicago Color Camera Club 
Russel Kriete, APSA. Excellence 
of content and appearance won two ribbons 
for this club, too 

Award 


main award place 
hose 


editor is 


excellence of content 
(Mich) 
Oak 
Brady, editor) 


ribbons for 


also won by Kalamazoo 

‘(Raymond Rosenhagen, editor) 
land (Cal) CC (Bertha P 
Oakland (( was also awarded a 
excellence in appearance, as 
and Peopk Gas Cl af 
Hyelm 


were 


and 


ribbon for 
Ridge 
editor) 


(Ray 


were 

Dredger 
Chicage 

editor? 

Award 


Society of 


South 


Southgate 


First 
Photograph 

Fditor S. A 
PS also won two ribbons for his 
Mississippi (Coast C4. oft 


Second 


went to 
ondon 


Sheen of the 


uate 
land 
club I he 
Gulfport, Miss 
copped Award and two ribbons in 
this Jack A 


stint for this club 
Case CC of Che 


class True does the editorial 
Third place went to the 
bulletin 


Excellence in ap 


veland whose 


Keck 


content 


editor Ludwig 


pearance and ribbons were alse 
awarded to this club 
Oak Assn. of 
(Elizabeth Kaston 
lub oft 
Hennig editor) 
‘Harry S. Pollak 
for excellence of content 
Ribbons for 
this group went to 


(Texas) (C4 if \ 
Guild of 


Hart 
Pho 
(Ethel 


C4 


( harter Colorslide 


ford 


tochrome 


Conn editor), 
ranciseo 
Stamford 


editor) 


san 
and 
each won ribbons 
excellence of appearance in 
“Mamtord 
Clarke 
Detroit 


Baytown 
editor), and 
Photographic (Elliott N 
Lipson, editor) 

Our 


and to their 


clubs 


clubs 


congratulations to all of these 


staffs. To 


whose publications didn't score 


bulletin 
grieve not 
because your were in fast 
indeed. As 
there's always next year! 


And to all you PSA club 


if you would like to see the 


entries company 


they used to say in Brooklyn 
bulletin editors 
winning bul 
letin« drop a with your name ad 
and the 
the address at the heading of this 
Just say I'd like to see the 1955 portfolio 
club Your 
be placed on a and in due 


folie The 


name on the list 


postal 


dress name of your club to us at 


column 


of camera bulletins name will 


eircunt time 


you ll reeeive the only cost is 


postage to the 
Better 


next 


hurry, though The “folio is 


demand, and if your card reaches us« 


than December 20. vou have to 
for the “folio’s 


Drop it in the mail today 


may 


Don't be «hy introduce 
PSA 
i know the value of membership, 


them. De il 


about offering to 


your friends to the joys of being a 


member y 


they wont until you tell now 


Notice 


have extra copies of the 
July and August issues of the 
Journal, or don't need your 
Headquarters needs as many copies 
of these issues as it can get. If you 
can spare yours, please send at 
lowest postal rates to HQ in Phila 
delphia and be sure your name is 
on the wrapper so HO can reim- 
burse you for the postage. Thanks 


If you 


copy. 


Decempen 1955 


Nicholas Haz Award 


The Nicholas Haz Award this 
Tell for his color slide “Touch 


which was reproduced on page tl of 


was won 
year by Grant 
Lp” 
the November Journal 


Walgreen Award 


Blakesley's color 
Myrtle 


International 


slide “Bird Paral 
Walgreen 


Salon 


won the Award in 


the 1955 PSA 


Tops V Being Readied 


Tops \ is now in process of assembly and 


the show is expected to be ready for the 
March | 1956. It 


prints and 


road by will cons st of 


pictorial slides, nature prints 
technical prints and color prints 


and the 


and shi les 

PSA's 
worthwhile 
PSA 
charges 


You 


from finest workers will be a 


only 
is the 


very exhibition 


cot lo and clubs 


hapte 


shipping from the previo s exhi 


bition promt ship collect to the next 


made as 


should lve 
first 


Tops 


piving 


Requests for 
second and 


effort 


show to you at 


soon as possible 


third 


made to 


choiee of dates. Every will be 


route the lowest 


and when you can use it 


will be 


community on 


State aleo if it tied in with some 


other any of 


the dates 


event your 


For example: your group may be 


sponsoring a Town Meeting, a Regional, ot 


there may be a field day sponsored by your 


dealer group where a show as important as 


Tops \ can help get more people interested 


in fine photography. Send your request, ofr 


information to the 
A. Kirkpatrick, 19 W 


Arizona 


write for more 


(Chairman, W 
Kad Phioe nik, 


new 


Thoma 


SD Clubs May Preview 1956 Scene 
slick 


offers 


show titled * Colorado 
SD clubs an 
slides of 


\ steTren 
Stereoland” 


150 beautiful 


opportunity 
Colorado and 


th 


hear a 57 minute recording sparkling 
well as much in 
Denver 


and other pars of the 


with humor as containing 


formation about of the 


state 


Convention 


Many exhibition quality slides are shown 
the Rocky Mountains 


melo ling 


grandeur of the 


viewed from many angle 


nountain climbers in precarious positions 
to what lengths Colorado photographers 


» to obtain shots from 11,000-foot mountain 


Two men and two girls recorded the nar 
recording 
were 
Rocky 
Color 


ional 
background has 


eer hee 


ration im protess 


vl «a musical been 
to certain photographs 
made by various members of the 


Mountain 
which produced the 


Stereo b (Denver ado) 
show 

Division lubes ma horrow the 
through L. H. Longwell, APSA, 169 
b lonhuret No cost 


borrower payer 


Stereo 
show 
toe nevi Ave 
except express charges to the 

Glen Thrush 


reat club 


By George! 


Back when the only accolade the 
clink of nickels at the 
hadnt thought of 
such like. For a 


‘respectable 


movies 
got the hox 
other 


they Oeeare and 


and good many 


years actors wouldn't be 


Continued on next page) 


Louis F. Bucher, Hon.PSA 


As this 
learned of the death of our President Emeri 
Bucher, Hon PSA, of Newark 


following a lingering illness 


issue goes on the press we have 


tus, Louis 


N. 


ENVOY 
BAND TANKS 


The finest available hove 
acetate apron that prevents 
scratches. Spigot in base for 
clean, eaty emptying 


35m 


BENARD SALES CO., Dept. P, 18 E. St. 


PSA TRADING POST 


The Trading Post is for the wee of all PSA 
Cepy 


nem 
must 

the Editorial 
month and 

will normally following 


bers, and members only, free of 
be brief and 
Oftce See page 2) by the 2h of 


omplete lt must 


appear in the neat torue 


once or twice if requested PSA assumes ne respon 
sibility because of this tree service 
WANTED PSAecre who would like some interesting 
jobe in PSA activities, Many types of work available 
ne pay bet loads of fon. Apple te Rebert L. Me 
Minn 
GRAPLEX—Owners of comers with 
surplus accessories are asked to regieter them fer the 
parte ne longer 
holders for 
Grates will wot 
Send your 
Rochester 6, 


postcard Grafles 


henefit of other owners who need 


made Particularly needed: film 


and Sa? cameras in good condition 
buy them bet will refer inquiries te you 
to T. Holden, 


Grafles 


SALI 
Kelart KE, good con 

Koll Helder In 
1M W. Oak 


lampe on 
fiverc ant anten 


pom ron 


press 
Practica oF simile 
sted writ o and details 
ta Nerfolk 9 Va 
hom 

He 


When writing advertisers, please mention PSA Journal 
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Now 
til 
ad 
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‘ 
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a 
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Gel ‘ 
Re 
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as 


MEMBER'S DECAL 
| MEABER] 


This line drawing does not do justice 
to this beautiful decal. In tasteful 
colors of gold, blue and white, it can 
be used on your window. car, cam 
eras and carrying cases. It identifies 
you as a member of the largest pho 
tographic society. Easy to apply. in 
structions on every decal 


6 for $1 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always 
useful. It can be used as a 
very neat tie bar and it is 
excellent for use as a money 
clip. The PSA gold and blue 
emblem identifies you when- 
ever it is seen. Sold only to 
members. 


$2.25 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


When writing advertisers, please mention PSA Journal 


sneaking down to Itth Street to 

lios. So the greats of the oughts and 

eens and twenties went largely unsung ex 
cept in their bank accounts 

Many of those pioneers are still with us 

ind a new award has been created to honor 

t Ceorge” and it is being awarded 

(,eorge Kastman House in Rochester. To 

nore than 300 famous names of that period 

ent ballots asking for nominations of the 

actresses lirectors and cameramen 

nade contribution to what is now recog 

on art. Many of them are still here 

mt what a shame the George wae 

of a few years earlier so Billy 

ld have headed the list And 

Barry mere And D. W. Griffith. And 

that we etill have such as the 

ers, Harold Lleyd, Charles Rosher, 

Keaton, John 


By the time you read this you will 


Arnold and many 


read in the newspapers whe got the 


Portfolios 


Look to the Photo-Journaliem Division to 
put a twiet on it. The PJ Circuits will be 
limited to ten, for faster movement, and the 
*Editor” 


» preserve the journalistic aspect Captions 


will he called an 


cull be important as prints There are 
ileo plans for a rating system, and for re 
wards for prompt handling, everything to be 
done at newspaper pace. Larry Ankerson, 
148-26 2%h Ave. Flushing, N. Y. is Di 


The Other Holf— 


We've alwave felt it is nice to know how 
the other half lives, and in photography 
you can often swipe a few good ideas if 
you try. There are four photo-engravers in 
lutte, Montana. There is also a camera 
club. The CC hooked a Kodak film, “Mod 
ern Photo Engraving” and shared it with the 
gravers. The latter saw fine color work 

their eraft, the elub bulletin save the 
ub members “now have a better under 
tanding of and respect for the cost of such 


reproductions 


Error 
The name of John W. WMeNair was listed 


in the November Journal as having received 
+ Fellow hip at the Honors Banquet. Mr. 
Me Nei wae aw inded nm Honorary Member 
hiy Hlon, PSA) for 


held of standardization 


contributions in the 


Canadiana irom p. 14 


Director the North West Regional, originally 
iualived for July 1956, will necessarily 


Victoria BC's 
} mpress Hotel coul | net accommodate it 


be postponed until June 1957 


before that time. It will be prompted by 
Victoria CE Vietoria YMCA, CC and the 


Vietoria Motion Picture Society 


Western Ontario Activity 


Io encourage participation in the local 


hember f Commerce lisplay Chatham 
(int) is spensering a competition for 
monochrome prints depicting the life, land 


marks and seenic views of Chatham and 


J. Dudley Johnston 


It is with deep regret we note the passing 
of one oft photography's grand old men. 

Five years ago, John Mulder as 
of PSA in announcing the award of the 1OWw 
Progress Medal to Mr. Johnston «aid For 


more than «ixty vears Dudley Johnston has 


President 


administered and cause of 
photography incl ide 
Honorary 


Order of the British Empire e had served 


Fellowship of the Royal and the 
as President of the Royal, as Chairman of 
its Pictorial Group Curator of the 
Permanent Print Collection which he started 
in 1923, and for a period when enemy : 
deprived the Royal of its secretary 
served in that office. 


Kent County. This “landmarks” idea is be 
coming quite a feature of many CC's across 
country, a very logical one too in the face 
of progress and industrialization the nation 
wide 

Recently five clubs representing Windsor, 
(hatham London and Kitchener, 
met to draft a constitution for the reor- 
ganization of the Western Ontario Federa- 
tion of Camera Clubs 


Sarnia 


Montreal Hits Jackpot 


Thies may have been Brooklyn's vear at 
the ball park, but Brooklyn CC had to 
bow out in second place to Montreal CC in 
PSA‘. Class B International Club Print 
North Amer 
Montreal 


CC notched the number one hold on the 


Competition From sixty Cf 
wiele entered in the contest 
Trophy. A fine international performance, 
the Montreal CC organization of which is 
credited to Art. Barsky 

There were individual successes too 
Blossom Caron won a medal for placing 
third one month Moe Segal secured ar 
Congratula 


hon. mention another month 


thon. 


from p 


New Products 


writes them at the address above 


ing the PSA Journal 


Burnham Photo Products, 601 N. Athen 
ian, Wichita, Kan. are the makers of this new 
darkroom sink. It is corrosion proof and of 
one-piece conetruction with rounded inside 
corners to make cleaning easy 

Sun Ray Photo Co.. New York, announces 
its Zenith 35 enlarger for portable or store 
Quick-lock clamps make it easy 
to set up and tear down. Price is $59.50 


away 


PSA JOURNAL 


|p 
\ 
% Ky 
mention 


I've asked the Editor to put this on the 
beginner's page because guys like me have 
too much experience to try what I'm going 
to suggest. Experience meaning “I 
think of 99 reasons why it 
why should I try it!” 

That’s me all over. I've steered clear of 
color printing and color processing, color 
duping and a lot of other color activity be 
cause it meant an air-conditioned darkroom, 
temperature controlled water, surgical clean- 
liness and all that avoided wash-off, 
dye transfer, even carbro because it was too 
much trouble for the results you got 


can 


won't work, so 


I've 


To mitigate my sins of omission a little, 
it has been my experience that many proces 
ses are duck soup for the guy who knows 
how to work them and has a chance to keep 
his hand in all the time. Can you walk into 
your darkroom, pick up a strange negative 
and make a good print the first crack? If 
you can, any of the professional printers has 
When 


state 


an opening for you at good money. 
Ralph 
ment that his printers (he operates Modern 
or 40 enlarge 
ments an hour, he pointed out that if they 
stopped to develop every one they couldn't, 
but they printed 20 or 30 
And few 
That is simply the result of working 


someone questioned Baum’s 


age studio) could produce 


before stopping 


to develop makeovers were re 
quired 
at it constantly, knowing the paper, the en 
larger and the developer. Since | didn’t see 
work 


from it 


much chance of my doing any color 
on a day-to-day basis, I shied away 
I tried to learn all I could. | picked up little 
tricks and stored skull file. I 
learned the 99 you cant dupe 


color 


them in my 
reasons why 
luck and 
who are doing it have the luck because they 
hadn't been told they But I 
wasn't doing any myself 


So did | get 


with any how the fellows 
couldn't do it 


a rude awakening! 


On a weekend field trip we shot pix on 
Saturday, most of the day. On Sunday 
morning one of the gang, who had not in 


dicated any great prowess as a photographer 


or as having much knowledge of photog 
raphy, came around with a strip of color 
film he had developed before going to bed 
in the bathroom of the motel where he was 
staying. Not an air-conditioned bathroom 
No temperature controlled water. Nothing 
but some bottles of color developer a tank, 


a thermometer and a photoflood bulb. 


My smugness somewhat lacerated, 
reformed 
| bought a kit of color chemicals, 


the instructions 


was 


studied 


carefully, made a dry run 


with my helper, the squirt who travels with 


me, and with each of us checking the 
other, we souped the first roll 
Now I didn’t pose for that picture in one 


yells 


of Kodak's recent ads where the guy 
“Hey Myrt!” I felt 
what like the After all my 
laying off trouble 
at all 


So, knowing 


or something, but 
ad says he does 
these 


years, it Was no 


that | always a huge 
success the first time I try anything new, and 
face the 
I followed the 


second 


enjoy 
fall very flat on my second 
I tried again 
exactly the 


time, 
instructions 
(usually I take a 
few short cuts, or assume it doesn't matter 
if | rinse for ten seconds instead of 30, but 
fooled didn't 


time 


deviate. 


this time I ‘em) and 


1955 


By A. Waterhaus Stopp 


Result roll 


that if an amateur dope could do 


second also perfect Provine 
could 
a professional dope. 

Since then I've encouraged some neigh 
bors to try it. with equal results. One even 
claims he gets better color than when the 
professional lab did his work 
Can it go 


hard about it? 


worthwhile 


So what's so 
wreng? it 4 
What's hard 


follow instructions exactly 


most of us 


this You must 
That ix hard for 
We think if we even read the 
fulfilled 
Actually, if we did our 


about it is 


our obliga 

black and 
meticulously as we 
we would have much better black and 
No foolin’ 


very 


instructions we have 
tions 
white work as must do 
color 
white prints 
vou are off in 


time or temperature at several of the stages 


It can go wrong if 
hard, 
a couple of tricks down below will prove it 
means the ability to read a clock cor 

Most of us read a clock, few 
bother to be exact about it 

It is You 
come back from a day of shooting and while 
the Mrs. is getting table you 
can have your color developed, if you pre- 
pared beforehand, Otherwise it means a little 


Maintaining the right degree is not 


Time 
rectly 


very much worthwhile can 


hash on the 


work after supper. Next night you mount 
and project them 
But you may wonder how, with a 70 


minute or so developing cycle you can do 


more than one or two roll« in an evening 


There are several answers. You can do one 
roll for every tank you have. You can get 
1 multiple tank which takes several reels 
and do maybe six at a time. 

Here are some of the tricks I have 
picked up 

1 mix the first developer and color de 


distilled 


reactions 


veloper using water There are 


some 


three 


taking 
layers of film at once, so why 


complex place in 
make it 
hard, and perhaps upset your color balance 
that 


would 


by using water might have minerals 


dissolved 


agents before 


with the or 
they touch the film. Dis 


tilled water is much cheaper than the chemi 


which react 


van 
cal set for color. Tap water should be safe 
for the bleaches and fixers 


| use two methods of cooling my solutions 


In the summer our tap water sometimes 
runs a little high. So | use a stunt Bill 
Nagel taught me years ago. My sink be 
comes a water bath. In one corner I put 
a graduate with ice cubes in it. The cold 


water from the tap drips or runs on the 


ice cubes. Drips when the tap water really 
needs cooling, runs when it needs to come 
The thermometer 


down only a degree or so 


stays in the sink. I check it often but 
casually. | start my water going some time 
before I'm ready to work, and all my solu 
tion bottles and tanks (not the reels) go in 
the sink, with water in the tanks. A hot tank 
can warm up the developer inside it. While 


rest of my work, the sink 
Naturaly 
flow device to keep the sink level right. 


I'm laying out the 


is stabilizing there is an over- 
After half an hour I check the solution 
bottles If 


I'm ready to go. 


temperatures in the they are 
stabilized, 

The other method of temperature control 
is used when the tap water is cold. Since 


my sink has a mixing faucet, | crack open 


with the 
find no 


the hot tap and let it run 
cold until balanced. 1 
trouble in holding temperature within half 
Other mem- 


water 


they are 


a degree with only a little care 
here of the family are warned to sing out 
if they are using water elsewhere for more 
than a moment 

If vou get serious about color developing 
buy a temperature control 


it might pay to 


faucet. That would take care of variations 
in line demand 

When I am doing a single roll of color 
1 put a pad on the wall, with a grease 
pencil (erayon) on a string This is my 
step, the 


out. No 


mark on it’ the 
should 
chance of faulty memory. 
When than roll, using 
a series of tanks, | have a pad for each roll, 
and the tanks are lettered with the grease 
& Avoids con 


Pads are 


time keeper. I 


time in and whe nit come 


doing more one 


pencil as A and «so on 


fusion marked to correspond 
Because | sometimes want to move fast in 
changing solutions, | use an oversize funnel, 
a quart size, on a homemade ring stand and 
dump the tank into that, making sure the 
bottle is That 


have to nurse into 


proper solution underneath 
I don't 
the narrow opening of a pint or quart bottle 

But I really think the important 


trick of all is one that most of us ignore or 


way the solution 


Taped on the wall over 


take quite casually 


the work area are the printed instructions 


and time schedule which came with the 
chemical set. | take it down every time and 
put it up again the next session, just #0 
| won't get careless and ignore it, When 
I wet to the point where | am processing a 
dozen rolls a day, Vil have it) memorized 
and be doing the steps automatically, but 
until then, I'm reading the instructions ev- 
ery time and following them, including the 


commas and periods 


Here's an idea. If none of your friends 
have tried color, why not take the plunge 
snd invite them to try it with you. To keep 
everybody's mind on the track, give each a 


shaking the tank, watch 
Make a color 


shoot the 


job, w stching time 
and #0 on. 
fact 


ing temperature, 
party of it In why not 


test roll as each arrives and you might, if 


the beer holds out, foree dry it with a tan 
snd project before they go home. It could be 
done! 

If you have noticed that I omitted any 
color developing instructions and stayed 
away from weird secret methods, it wae 
done on purpose The film makers have 
taken care of the complexities, have nicely 
balanced three different films on one base, 
have weighed out the chemicals and have 


written the instructions. | simply assumed 


they knew more about what they were doing 
than | possibly could Maybe after | get 
ten years of color processing under my belt 
I'l] start doing some weird things, but if 


remind me of what I 
b&w work as 


you catch me at it 


said above, that if we did our 


meticulously as we must do color, we would 
get better b&w negatives and prints 

And if you are wondering what process 
I used, my firet experience was with the 
new Ektachrome (£2). But then | felt so 
encouraged | went out and did the same 
thing with the fast Anscochrome. Same ex 


worked 


penence It 


PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of atfiiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu. 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


MEMBER 
No. 7 


es 


Prices 
$2.75 No.9 
3.00 No. 12.. 


How To Order: 
Send your order with check or 
money order to Headquarters. Ship- 
ment will be made from stock. 


Photographic Society of America 
2005 Welnut St., 
Philadelphia 3, Penna. 


No. 5 
No. 7 


. $3.25 


Central Zone from p. 
Ralph Jacobson ve 
officer 
ve of the 


these were elected 


membership 
on Oetober 


written that is 


ine mber 


have had 372 accept 


far thi year (Ohetober 2h) 
of Minne apolm 
in recognized International Color Ex 
those 


three 


includes only mem 
have had at least 


Monthly intra-club 


on the tolle 


hibits and this 
we whe 
competitions 
month try 


wing ubjects 


January: Close 
March: 
May \y 
I Apres. 
August: In 
that this 


nonth: December lexture 
bebruary Portrait 
April: Sell Lite 
June folor te 
Night Pictures 
(7 Editors 


inspiration tor 


silalsle 


Outdoor 
the 


hope 


provide worn 


own program chairman 

The th Magie Empire Color Slide Ex 

bey the Tulea Cf was 

Aubry and Kenneth Lynch 

sre members of the club and 

There were 

Philbrook 


i special showing 


Louis 
showings of the «slides at 
Tulea and 
VA Hospital in Muskogee 
| Kennedy 


lulea was 


Cilleland of ™t 
Art Center in 
at the 
one of the guiding light« 
elected CZ Director for 
the coming year. Frank Heller of 
ville, Oklahoma, has named 
PSA Membership Committee 
that two members of Tulea CC 
PSA Board of Di 


time, a real honor for 


Sartles 
heen Chair 
man of the 
This mean 
are now erving on the 
rectors at the 


the club Jive 


filled 
is anxious to do a as 
Ile asks that all 
tact their District 


with enthusiasm and 
(7 Director 
members in the zone con 
Re press nitative on all 

PsA The DR can 
satisfaction 
1024 


(question related to 


probably settle most problems bit Joe 


that any member, not obtaming 
from the DR. write te 
Kennedy Building Tulsa 

Norman Price of St. Lout 
Harnett of Birming 
ippomted te the K 
hoped that the 
(Z will be in 


many 


him directly at 
Oklahoma 

und 
\labama have 


gional 


Willix 


ham heen 


Conventions 


(Committee It number of 


revional conventions in the 


creased such conventions provide 


popular attractions and have the advantage 


excessive travel such as is 


ittending the Na 


of not requiring 

when 

tional PSA Convention 


Carroll ¢ 


often mee “ry 


FPSA, of 


another fine 


Me mphis 
from 
Ps 


lurner 
the recipient of honer 
Ps He the new 


Honors ¢ 


diplomat, is ne m a 


Chairman of the 
ommittee. Dr. Turner, a 
position where di 


needed gen 


doubt, be 
Here's 
ucet im your new job he 
| Memphi- ard the 
proud of you 

J M ‘Mac! Matthews 
President of Oklahoma C4 
held 


plomacy will, ne 


erou qquantitve wishing vou fine 
photogr aple 


entire (CZ are very 
newly elected 
announces there 
rnate 


will be alte near 


Oklahoma City tor 


im of 


those members who arr 


unable to make the longer regular trips 


from either trip 
club 
n appointed to follow up 
work if 


them he 


Picture resulting tv at 


will be eligihle tor competitions \ 
committee has ber 
their 


am! assist new members in 


they are beginners, and to help 
onented in the activities of the club 


competitions of Okla 


cone 


In one of the late 


homa CC two «lides were entered. one from 
each of the only two 


tus \ Both 


same compan 


marble quarries in the 
quarries are owned by the 
but they are at opposite ends 
Colorado, the other 
Fred MacAr 
Poo! und Edith 

Motto of Okla 
Around.” 

Club recently pre 
FILMORAMA 
Ives, one of 
This 


compares 


of the country one n 
in Vermont The slides 
thurs “Marble Swi nming 
Hogan’« Raw Marble.” 
homa CC is “We Get 
The Chicago 
sented the 


were 


(Cinema 
first (wide 


«Treen! production hy 


the club's outstanding amateur filmers 


is 16 mm. which, it ix said 
favorably with ¢ 


Note to Peter Bezek 


Show.” and others 


inemascope and Cinerama 


(Chairman of Premier 
sending in newsworthy 


in order for news to be really 
it should reach the CZ 
of the second month preceding the month of 
publication bor 
for the 
should be 
ot Oetober 

At this moment the 
Council is imminent. We 
to all 


and executing it and we 


newsy 


editor by the 20th 


example items destined 
Journal 


the 20th 


December issue af the 
in the editor's hands by 
Annual Con 
( lub 


wish a big success 


=e" ond 


vention of the States Camera 


those whe had a part in planning 


know 


having atte nded 


every one 


was well rewarded tor 


CLUBS 


located in the Eastern Time 
your club bul 


EZ News Editor. Bet 


of your activities he 


If you arr 
Zone, 


letin to George 


your news and 
Munz 
send him news 
20th of 


send 


ter yet 
fore the 
post 


each month If you can 


what will happen month after 


next the publicity may help you 


Life 


from p 
familiar, as in the case of the house- 
wile 

It should 


graphi 


intellectual and photo- 
should 


from beginning to end. The 


have 


unity, it have continuity 
subject may 
be a person, a place-—even a machine. 
We can pet 

and 
results in a novel-like 
villains. Like 
photographers are 
talking to 
talking 


ceived 


sway from the literary 


essay form select a subject which 


form, with heroes 


and some modern artists 


perfectly justified in 
themselves. But what I am 
about are photographs so con 
is to spe ak to 
Lire | am told 


re aders 


and so arranged 


millions—in the case of 


there are more than 25 million 


for every issue. So, to me i very im 


portant factor is communication, Let me. 


once again, quote a colleague 


We should wise ip the 


rich 


reader and 


earry him through a participation 


in a bit of living so real that he is 


unaware of and 
staples The 
called ‘the 
ean't be experienced by 


You 


direction and photography and, in 


pictures, gutters 


pages, 
used to have a 


who re- 


movies 


phrase dream sense. 
those 
eant be observing 
Lire 


dream 


view movies 


stories, layout and writing. The 


sense entitles vou to be the ~ergeant 


PSA JOURNAI 


betore wa 
12 
— 
4 
= = 
No. 12 
A 
MEMBER 
No. 9A 8 
| 
MEMBER 
No. 5 


Here to 


wile 


Eternity 
surf 


in “From ‘ hasing the 
The 


realize that 


captain into the 


paying customer should not 
he ha- an @-say, he should bre going 
blissfully convineed that he 


along is en 


joving i personal experience all his 


own 
Eastern Zone 


New York CSC 


‘in ecommendation of the 
Directors of the New York Ost 
are com slide permanent 
“\ jews New York” to be given to PSA 
sponser a Veterans 


Hospital ml are now 


Beard of 
members 


show 


yoing te 
busy collecting slides 


for this worth while project 


Teaneck CC (NJ) 
Member ol othe 


celebrated their 


Teaneck Cf recently 
birthday with a 
dinner and entertainment provided by Wil 
Messner FACI bill 


winning 16 mm hime 


twelfth 


projected his 
Vaca 
Knights and 


liam 
prize 
thon Dark 


Daze” 


Interlude” and 


Vailsburg CC (NJ) 


Vailkburg C4 
ment at a recent competition of color slides 
The slides 
judges, one 
the other of 


tried an interesting experi 


were judged by two panels of 


made up of three artists and 


three photographers. am 
sorry that | have no report at this time but 


will give you the result« next month 


PSAers in the Limelight 
Kip Ross 


National Geographi 


Fditer of 


lear hing 


Illustrations 

Magazine. is 
a new course in Pictorial Journalism at the 
Washington niversity 
Sedge Le Blang, PSA. was 
pecial citation by New York Deputy Polics 
B. Nolan, Pres. of 


services as a volunteer 


(,eorge 


awarded a 


Jame- 
n henner of his 
PAL Camera Clubs 
illness 
Photog. has 

Lake, N. Y 
Murray APSA, was the 
African Silver 


awarded by the 


Commissioner 
PAI 
instructor to the 

Afier a two 
APSA. M 
in Saranac 

David A 
ot the 
highest honor 
Salon 

Mr- Susan 


year Bernard Acosta 


reopened hi« studio 
winner 
South Plaque, the 


Johannesburg 


APSA was 
National 


Sherman 
winner in the Newspaper 
Snapshot contest 


When Irv and 
thei 


Marabell 


Boston 


Lawres called 


home from the convention and 


were informed that their Siamese cat Ti 


was sick, they immediately left for Bronx 
ville N y to 
Leaving 


back at 


The only cat to ever 


home and pick him up 


VM on 


hotel at 


Friday they were 
midnight with Ti 

attend a PSA conver 

thon 

won Print of the 
Nun” in the Pix 
This print 


PSA 


Susan Sherman, APSA 
Year French 


torial Photographers of 


with her 
America 
Inter 


an honor print in the 


national in Boston 
New York CSC won Club of the 
honers in beth class A & B in the 


Interclub color 


Month 
monthly 

Metro 
October 


competition of the 
Club 
members 


Month in 


wlitan Camera Council for 
I 


NYCs 


slide of 


winners of the 


were the 


beth contests 


1955 


APSA, Vie 
Alfred C. 


Richard B 
Hon. 
APSA 


Pomeroy, 


PSA and 


were Dr 
tor Scales, 


Schwartz, 


Cine News 


Labes was the winner of the 
Award for the best film in the 
Amateur Movie 
of Bergen County. George's film was titled 
Two Weeks Without Pay.” The 
place winner was made by 


Walter Wittman. Both of these 


be shown at the Annual 


Trophy mem 


vr contest of the Society 
second 
“Hurricane 
winners will 
clubs (_hristmas 
party im December 


Bergen International 


Henry O. Forrest, Jr, M1 Cedar 
Teaneck, N. J.. has been elected the Chair 
man of the 1956 
Exhibition of 
May 1956, and exhibitors have a 
chance to submit to four Metropolitan 
show New York Color, PPA, Newark and 


with one entry, eliminating a lot 


tergen County Interna 


Photography. Closing 


tional 


date is 


perstage ‘ harge 4. 


trom p. 10 


Western Zone 


ac hieve d 


Valley Cf 


Star 


the Perris have just 


hree 


Division 


their rating as exhibitors in the 
Nature 
Irma Louise 


Beach, Calif 


trave logue 


Redondo 


interesting 


Rudd, APSA, of 
pre sented a 
African 


personal 


Safari” of color «slides 


club 


Council at their meeting in San 


with commentary to mem 
bers of the 
Bernardino Secretary Art Willer reporting 

Members of the Redlands Camera Club 
journeyed to San Bernardino recently where 
ws guests of the Lens and Shutter Club they 


were privile ged to view a showing of the 


fifty top slides selected by the jury at the 


PSA 


Slice 


Inter 


judging of the color division « 
Color 
viduals B group 


hie Redland.« 


pomts on 


national Competition for 


group picks up 


good what constitutes an cept 
und unanimously agreed the 
(lub 


Bruhl, was to be 


able color «lids 
highly 


don in the 


Shutter under the 


uella 


commended for a job 


Lens and 

manship of 
wr 


awarded two 


handling of this event member Otis 
ka Bender 
the contest 

(We wonder what ix 
Montana 
l tah 


(olorade is very 


honor ribbons 


Oehnger reporting 

going on in Wash 
Wyoming New 
(olorade fat 


preparing for 


ington Oregon 
course 
the 19o6 Convention We 
your story as you did not 


the 20th of each month 


Arizona and 
busy 
could not write 
cond Our 


leadline is und your 


editors address is at the top of this page 


From California 


represented at the 
Boston, and on Friday 
Town Room of the 


Sheraton Plaza for breakfast. It wae a little 


California was well 
PSA Convention in 


morning met in the 


members but 
PSA President 
and Margaret A. Vheg 
FPSA, our Western 


rarly for about four of our 
those present were, our new 
Mel Phegley APSA 
ley: Floyd B. Evans 
Zone Director and Jennella 7 of 
Henry Takahashi: Merle Ewell 
APSA, Vice-Chairman of the Color Divi 
sion: Clair N. Faller Gienn D beer, of 


Los Angeles: Challix Gore, APSA, of Orin 


Pas sdena 


Color Division 
Awards of Merit 


eptances of OF slutes 
Thernhill 
Walgreen 


ave 
APSA HA 
Myrtle R 


ceplances of 


APSA 


D. W. Grant 
Robert 


li a 
Bernard 


Purve 


Alfred ¢ 


x* 


80 acceptances of 
Alford W. Cooper 
Francis R. Frost 
Elmer Ray 
Frank ¢ 
Rey 


APSA 


Schwarts 


Padua 
Brune ¢ Reinecke 
Johnsen Frederick BL Shaw 
Me Adame H. DD. Sheldon 
Murphy Lt. Col Ralph sins 
Edwin B. Whiteomb, APSA 


* 


W acceptances of 6 
Dewitt Bishop APSA 
Arlene Hl. Daniels 
Dr. kd R 
Frank J. Fernandes 
Henry Forrest, Jr 
Mrs. Ferrel W 


slides 
Walter 
1 hormas 
Marian M 


(,eorgia 


Lowits 
Martin 
Rich 


Robinson 


Roper 
Hessing 

William EF. Sehwarts 
Peggy Jordan Morrison A. Smith 
Nan Justice Dora M 
Adolph Kohnert Ann 
J Sheldon 


“~oreneen 
Wallin 
Wallin 


Freeman 


Westmark 


awery 


Elsie B 


de; Dr. Harold Lutes of 
and Francis Larrabee of 
Warren and Harry H 
s. bk. and Gladys A 
Harold 
man of the 
Angele. Lynn 
klbridge G. Newhall, APSA, of Santa Dar 
bara; Jack Kilpatrick, APSA, and Therese 
Kilpatrick of Santa Monica: Harold Lleyd 
of Beverly Hille, A. Hilton, APSA, and 
Alice Hilton of Porterville, Calilornia 

And at the Honors 
members honored by the presence of 
Fred Bend, FPSA, Helen ©. Manzer, FPSA, 
Derothy Norris Harkness, Annette Oelman 


others joined st cur talsle 


Pasadena; Al I 
Huntington Park 
Nashof, Long Beach; 
(hubbuck of Altadena: 
Lincoln APSA. Chair 
Motion Picture Division of Los 


Ars A, of La Jolla; 


Dhompson 


Banquet the California 


were 


whe 


From Arizona and Mexico 


south of the lborder came to 


\ note 


from 


u via Cole one of the Committee 


Arizona whe «ay 
Athie 
Me joined 


president of the 


men from Tucson 
Nlejandro 
senada, ¢ 


He is 


(lub and is in @ position to 


Ryerson 357 kn 
PSA in July. 
hneenada Camera 
sigh up mire 
members down there if we can show him 
they will benefit by doing «eo 


THis WE CAN DO! We are 


on this, but all 


sure Hruce 
Aere 


write to him 


has been working 


down San Diego way please 
and tell hin all the 
of PsA 


your club, and 


fine things you get out 


Invite the entire club to 


you might prepare a special 
event and your entire club visit them some 


See Western p. a) 


LABORATORY INC 


GEO Ww COLBURN 


464 WORTH WACHTER 


rei stare 27316 


§ and 16mm 
SERVICES 


MAKE YOUR MOVIES COMPLETE 
with MAJOR’ PRODUCTION AIDS! 


The FINEST Complete Library of 
Recorded Sound tor Your Movies! 


D MUSIC TITLE MUSIC BRIDGE MUSIC! 
EFFECTS OPENINGS & CLOSINGS) 


sartabie for 
Victor Magnasound 
Gell & Howell 707 aca 400 
Catvin Movie Mite Sound 6 Ampre Magnetic Optical 477 


All High Pidelity Recordings With Excetient Definition 
FOR FREE CATALOGUE pies THOS OM TURNTABLES 


THOMAS J. VALENTINO, INC. Dept seh' 


150 West 46th New York 36,N.Y 


Distinctive TITLES 
and Expert EDITING 


For teu Professional 
it White lachrome 


STAHL EDITING 4 TITLING SERVICE 
33 West 42nd New York 36 NY 


Openings, Closings, Bridges, | 


Fantares, Background Moods, etc | 
j for dubbing in non-commercial produc 
tions. Regular Price $9 95 
! for PSA JOURNAL readers only $5.95! 


as st.! 


add tor postage & handling 
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When writing advertisers, 


inema Clinic 


Conducted by George W. Cushman 


Christmas 

Ar j ming on sheeting some ecenes 
Che wrning’ It is said more cam 
eras af i thie one day than any other 
la { the ur, and that is probably no 
inderstatement 

What do you plan te shoot’ \ shot of 
the tree, then the mad ecramble for pres 
er the kids and their new toys, and per 
hap » shot or two of mother and dad 
watching all the excitement ¢ 

That ix the customary fare for the aver 
swe Christmas mover und that’s probably 
what you have photographed year in and 
ear ou normal, run of the mill Christ 
ma uff 

Why not try something different this year, 
to sort of perk up your friends, as well as 


your own family’ Ideas?’ There's no limit 
Here are few Select one Improve on 
it, Switch it around. Come up with a 
different (Christmas movie this year 

There more to Christmas than the 25th 
of December. In most homes Christmas be- 
gins several days of weeks betore the Creat 
Day Start with mother making out her 


Christmas list, showing the perplexing look 


on her face as she wrestles with her problem 

Then, if you can, ask the owner of a small 
neighborhood store if you may sheet a 
couple ol scenes | sually you i get the co 


operation you desire. Then show mother 
buying the intended gift 

At borne he wraps it in gaily colored 
paper and places it under the tree. After a 
lapse of time the intended receiver might 
come under the tree and pick up the gilt, 
look at it, rattle it. and try te guess what is 
im if 

You take it from there. One unusual 


ending might be to have the recip 
the gift as 


I he n as a 


ent open 


mother watches with interest 
have some totally 
something not at all 
followed 
surprised look on mother’s face, 
thanking 


I've always wanted,” 


surprise twist, 
different object inside 
ntended or suited for the recipient 
by a 
followed by the 


“Just 


very 
recipient mother 


and saying what 


when it is obvious no use can possibly be 
made of the object 

If you can beg, borrow, or steal a Santa 
(laus suit you can get dad to wear it and 
have some fun. Firet of ail he can have a 
lifheull time getting it on, which, with some 
iggravated expr ions on his face, should 
make for good watching on the screen 

Then, with his sack, have him place a 
ladder up toe the roof near the chimney 
(Underexpose about two stops and it will 
look like night.) Up on the roof you can 
bring the exposure back one stop since night 
will have now been established 

Now he measures the opening of the 
chimney with his two arms and places his 
two arms to his own waistline then shakes 
his head Or, if vou tke, have him ac 
tually try to get inte the chimney Done 
right, and with the proper pantomine, this 
could be a riet on the screen 


please mention PSA Journal 


could show him climbing 


and sticking his feet in 


Actually, 
up on the chimney 
Then a shot of mother on the ground 
looking up to what Then 
into the and go 
At this 
the 


you 


cut 
“Santa” is doing 


show her run house 
to the fireplace in the living room. 
“Santa” crawling out of 


sack illusion will 


point cut to 


fireplace with his and the 


have been complete. Mother's rushing into 
the house serves as the passage of time dur- 
ing which “Santa” has tumbled down the 


chimney 


Another from the 


slant on Christmas is 


toy’« point of view. Select some toy which 
will be given the children and let the toy 
act out the whole story It might begin 
with mother taking the toy out of the store 


wrapping and placing it under the tree. A 


closeup of the toy follows, with a title some- 
thing like “Well, 
Why did she 


Soon the kids see the toy 


here ? 


” 


doing 
this 


what am I 


place me under tree 


and begin to 


play with it. All titles are from the toy’s 
viewpoint and put emphasis on what the 
toy is thinking rather than what the chil- 


dren think. 
Another idea might be entitled “So This 


and could be how mother 
sees the day. She 
puts them under the tree Christmas eve, and 
from the effort. 

Christmas kids dive for the 


gifts as mother vainly tries to get some order 


is Christmas 


wraps all the presents, 


she is quite tired 


morning the 


in the house 

Next mother wears herself out getting 
Christmas dinner, then is stuck with wash- 
ing the dishes while the kids continue to 
explore their new toys. Following up this 


chore she tries to tidy up the living room. 

After labors 
get the kids to bed she goes back in the 
living room to find the toys scattered once 
nearest overstuffed 


disy 


she once more in trying to 


more, flops down in the 


chair exhausted and ust 


‘So this is 


exclaims in 


Christmas! 


Little gags to work into a Christmas pic- 


ture might include each person thanking 
the giver for the gift with a title such as 
Oh, John, it's what I've always wanted” 
and then below in parentheses on the same 
tithe (What did he have to give me THAT 
lor’) and then “Why betty how lovely. 
Where did you find it? (Probably at a 
rummage sale) followed by “Oh, mother, 
this will look stunning with my new dress!” 


(1 wouldn't pin this on a dog!) and so on, 
passage of 
short shot 
writing checks like 


of Christmas bills in front 


Another gag ix to denote the 


1 couple of weeks, then show a 


of Dad in 
mad with a pile 


shirt sleeves 
of him 

Don't forget the kids who must go to bed 
If you show and dad 
filling the sto kings late that night d 
shots of the kids in bed perking up 
their heads listening will add to the 
of the 

Another humorous shot might show mother 
socks 


favorite 


(Christmas eve mother 
few 
cut-in 
interest 


picture, 


dad is reading a 
chair As he looks 


quietly slips 


filling the while 


paper in his 


up to watch her a moment he 


PSA JOURNAL 


out of his chair and disappears. A moment 
later he pins one of his socks besides the 
others 

Mom's reaction to this can be one of 
many, from a big laugh to a facial bawling 
out. You decide which will work best in 
your case 

Another unusual treatment might be for 
the children to come into the living room 
and look at the tree. Following this is a 
shot of the tree with its many presents 

Assuming there are three children, a bey 
aged 11 is seen in a close-up looking at the 


tree This is followed by a shot of the 
tree with nothing under it but a new foot 
ball. Then cut to a close-up of his sister 
age 7, followed by a shot of the tree with 


nothing under the tree but a large mama 
doll. Then comes a close-up of little brother 
aged 4 and again a shot of the tree, this 
time with only a large mechanical toy 
underneath 

This is all to denote that although the 
tree is laden with presents, each child really 
sees only his one favorite gift The next 
shot is of all three children, followed by 
another shot of the tree once more fully 
laden with gifts, as the three children run 
towards the tree. Each quickly picks up the 
one big gift, football, doll, mechanical toy, 
and proceeds to play with Santa's offerings. 

Obviously you can’t work all these ideas 
into one film, and that is not the intention 
What's more, probably only one or two of 
these ideas may appeal to you, and your 
limitations will no doubt require you to 
change them considerably. Our only hope 


is that perhaps one may give you an idea 


| 
Instant Threading 


with the “Clip” on 
all Compco Reels 


End the annoyance of trying to slip film into 
y 


tiny slots! Exclusive Compco Reel with potented 
Compco Clip ets you threed ree! 
and surely even in the dork. Holds film firmly 

releases film easily when unreeling. It costs 
no more to enjoy this annoyance free feature 
in all Beam and lémm sizes up to 600 feet 
wherever photographic equipment is sold! Ask 
for ‘the reel with the Compco Clip 


Compco CORPORATION 
2271 W. St. Poul Ave., Chicago 47 
fine photographic equipmen! siece 1837 


December 1955 When writing advertisers, please mention PSA Journal 55 


which will lead to a new and different ap 
proach to your Christmas film--a change 


NEED ASSISTANCE? 


from previous years. If you can keep your Readers of this page who have personal 
Yuletide efforts new and different each problems in movie making may receive 
time, vou'll get out of that rut so many help on any phase of this field of pho 


d in tography by writing direct to Mr. Cush 
filmers find themsel n when D mber 2 at Lene 
12, California. A self addressed enve 


CINE CLUBS lope should be sent if an answer by 


mail is desired. 


rolls around 


No matter where you are located, news 


of vour club activities is grist for the Jour Tullio Scores 

nal. U.S. clubs send news to the Zone Edi The Cine Club of Cannes (France), spot 
tors according to the time zones (see front sors of the International Film Festival sends 
of this issue), Canadian clubs send to Rex word that Tullio Pellegrini won an award 
Frost, Latin-American to Jose Zakorny, over with his “Eye to Eye” in the VIIMIth Fes 
seas direct to the Journal tival 


| VARIABLE SPEED MOTOR 
110 VOLT AC/DC 


with TACHOMETER for EK CINE SPECIAL 


Motor drive your Cine Special with confi- 
dence! Tachometer is mounted in clear view 
of operator. Calibrated from 8 to 64 frames 
per second. Definite RED marking for 24 fps 
Electrical governor adjusts speeds. Steady 
operation at all speeds. No adapters needed. 
Motor coupling attaches to camera and 
couples to motor. Spring steel drive arm 
shears if film jam occurs. Easily replaced. 


SPLICES NOT HOLDING? Gamera iPment (O. 


Try Jefrona all-purpose cement. 
Send for FREE sample. 


1600 BROROWAY New YORK CITY 


WRITE DEPT PSA 10 


Leo J. Heffernan's 


NOW OFFERED EDITING FOR 
for the: BETTER MOVIES 


... an easy-to-read, fully 

> illustrated book that tells in 

non-technical language 

what every movie-maker needs 


Newly published and announced © to know about film cutting, 
splicing, story-telling, sequence 
nationally for the first time .. development; how to get humor, 
the t inf ti “fittle t action, professional effects 
written for the 


‘home movie fon... yours for » 


toitine 


movirs 


KALART 


manufacturers of the Kalart Editor-Viewer 8 
and the Craig Projecto-Editor make this 
limited time offer available to you. 


Send 10c in coin to MALART, Dept. J-!2, Plainville, Conn. 


Name 
Address 
City Zone State 


Sorry: one book per coupon. Film club officers: write for bulk club orders 


= 

| 

| ‘ 


Diffuser from p. 3 


he a hig lat headache 

you choose what looks like a good 

finisher, quality remains an unknown. brratiu 
and ioconsistent return of is con 
tinual problen The customer gees mad not 
the finisher whoa may have his roll laying 

or at the Past Othee which 

it hut at the dealer 

netion has been to save the 

hother and cost of sending 

lew pen ite the deal 

priceless good will 


author of that editerial ashamed 

he should become familiar 

helore writing such an 

an editorial, it is the spitetul 

nintormed person. We deal 

the extra work and bool 

The greatest number will 

our A oda: hrome toa Kodak 

an untried tinisher. Your last 

particularly inane Why dant 
wht now Calif 


seom ta think the dealers want thi 
We deo Well be lett with 
nealledtdor tlm bat we pay the 
lal fs to using other labora 
present intention is to stick with 
heliewe that a large part of the 
the same thing Ceorga 
Wonepoly isn't necessarily absolute. nor 
necessarily harmilul ta the consumer. and is 
sometime a pra com 
mer , pecial treatment 
cren more monopoly 
harpshooters 
Kodak have 
/ think 
ve // led 
tomer. Ther lH try a new lah. And 
the How id he 


travel from a mail herr 


there wi 


Virginia 


one apology te make ilortun 
all clealer int 
was patently unfair 
ltown lealer like 
rommenis 
fy 
been 
ill ane 
They will «pend 
problems, hel 
of your equipment andl 
pend considerable time 
to operate the equip 
mt house by 
ives the 
in the faint 
iness. blaet 
at twp of 
lealers told 
finishers who want to sign 
thie new evetem gives them 
the customer. We have heard 
n fact more than a hundred 
iy own littl ears, proclaim that they 
plan alles eervices to bait the customer 
inte the store a they can load hi n up with 
other etuff. That ie ordinary merchandising 


Building traffic, they call it. We 


practice 


56 


till think this was @ poor way 
Kodachrome i too complicated a process 
te play around with, and replacement of a 
roll of film doesn't pay for travel and time 
spent making pictures. In many cases the 
film represents the least investment in a roll 
of pictures 
assure you and the reputable, 
dealers that we did not mean 
them in our midet. We were thinking of the 
art bey whe are most prevalent around 

cities 

note that one has already experi 
headaches we mentioned in 
March All see 


th work not called for, (We know one 


enced the 


themselves getting stuck 


dealer “wie i still holding work uncalled 
for sinee 1942") 
As to the matter of signing the article 
nost editorials are unsigned and are norm 
aseumed to be the work of the editor 
In ome . to make sure we add our 
per onal go at the end, the litth “db” «o 
there will no doubt 
And as for our legal friend. Certainly EK 
lows not have a monopoly on chemists, not 
even the good ones, but we would suggest 
that he olunteer to buy all the Kodachrome 
s new lab will need to get all the personnel 
trained, all the solutions balanced and op 
familiar with their jobs 
And a we have said right along, Kodak 


loes have a certain amount of spoilage, and 


erating en ployer 


with their years of experience, if they can't 
top it, what will happen to your film in 
untrained hands? That i« Point 1 of our 
quawh int 2 is the inconvenience ftorce ! 

use. This falle inte two parts bven if our 
dealer supplies us with mailing bags, we 
first mail him the film, then he unwraps it, 
records it, remaile it to Kodak or another 
plant, there it is unwrapped and recorded 
igain processed mailed back te him. Ve 
hase to either cond us a postal or 
mail Four trips through the mail 
bkven fire « mail seems to travel by slow 
freight these day Where vou used to think 
ten «da service by firet class was good 
vou ll be getting used to round trips 
And » can't blame on the dealer, the 
lab or yourself Blame that on the Post 
(iMfee., Why do vou think that Kodak shifted 


to first clase return mail several 


Because they liked toe throw 


oluntari 


onev away’ Don't be silly. It was to stop 
complaints which should have been di 
1 at the postal system. Aside from the 
peed, what about the meonvenenes when 
vou are sway frem home’ Formerly vou 
ould mail ase vou travelled and your film 
would be waiting at horn Yeah, vou can d 
that vet if your credit’ ix good with your 
lealer, or if you deposit a sum with him to 
ver it, but before thi “Vetem started vou 
paid in advance and were happy 
Not being of a legal mind, we «till ean't 
ere the monopoly was. After all, ander 
our Ceovernment grants a 
mm inventor so he can get a 
n his invention. (Legally the “in 
itor” is the owner of the patent.) (Te it 
gical to expeet that General Motors will 
now have te licens Ford to build Chevro 
lets? Ceneral Motors has a monopoly in 
( hevvies It is a silly question but brought 
alee silly situation.) 
There ie one dim ray of sunshine (for 


the customer, not the dealer) developing 


since our last writing. It seems that some 
of the established mailorder finishers who 
are located in cities where there is a Kodak 
processing lab are offering to handle Koda- 
chrome The y well you Koda 
chrome (C-P) at the regular list price plus 
the posted Kodak charge and supply a 
mailing bag for return. When you mail your 
film to them, they deliver it to Kodak pick 
it up and mail it back to you. In effect, that 


should provide the same service as before, at 


processing 


least it eliminates a couple of trips down- 
town or mail delays. Since these people will 
net be processing it themselves there should 
vw no risk of inferior quality 

In New York City, we hear 


agencies have set up shop and you can drop 


ove ral 


off your film pay them a special service 
charge in addition to the EK price and they 
will take it to the local EK lab (in batches) 
by messenger, pick up the last load and 
gi ndoubtedly some 
of the responsible dealers in New York, Chi 
cage and other cities where there is an EK 
lab will start the same thing. (Without the 


ve vou quick <ervice 


service fee.) 

Perhaps we should be patient and see how 
it works out But if sore of the rumors 
we have heard are true, you ain't seen noth- 
ing yet! We aren't printing the rumors (ex- 
cept one labelled) 

But here is one fact * must print silly 
us it sounds. We know of two separate in 
stances where a new clerk in a store ae 
cepted some color film for processing, sent it 
to the regular finisher instead of the color 
finisher You would expect the finisher to 
return it, wouldn't vou’ Nope. He put it 
through his regular negative developer re 
turned it with a bill for developing and a 


notation “Not printable 


Western Zone 


Sunday They have beautiful Senoritas who 
will pose in costume tor your salon shots 
It will be one of your finest days, especially 
if vou sell them PSA, and that if they “put 
themselves into it, they will get MUCH out 
of in Thus vou will be doing the the 


greatest favor of their lives 1/ 


A Thought at Christmas Time 


At this time of the vear, as 
occasion, we are privileged to 
sion to our thoughts concerning t! 
friendship and goed will we chet 

We wish to thank all =the nar new 
friends and the many old ones for the 
thoughtful help they have giv West 
ern Zone News Without you vuld have 
been impossible 

In PSA we are constantly making new 
friends, in our Clubs, Councils and Conven 
tions, and at Christmas time we pause to 
take stock of our accomplishments and think 
of others, with a package wrapped with gay 
ribbon, of gay gifts of remembrance 

May this message be our Christmas card 
te you expressing in a word or so the joy 
and generous spirit of true friendship. The 
Spirit of Christmas calls us to a better ap- 
preciation of our Photographic Society and 
the many, many things gained by it, and to 
the value of associations and friendship 
May vou have a Merry Christmas and may 
the New Year be the happiest and most 
prosperous you have ever known 


PSA JOURNAL 


the 
fe ie 
mith “a feu 
article 
opinion of 
lo not 
in 
te 
and not? 
paragrauh 
Yours for more Justi 
That leet ff to Washington. 
| | 


EXHIBITIONS and COMPETITIONS 


Monochrome 


Note: M—monechrome prints, C—color prints, T—eolor 
transparencies, stereo slides, L—monechrome 
elides, A—architectura! prints, S--scientifie or nature 
prints. Eatry fee is $1.00 ir each class unless other 
wise epecihed 


PSA Approved 


These salons approved for monochrome portion 
only by Picterial Division. See other listings on 
this poge for approval of other sections 


For fist end approval send data to Ralph t 
Forest Ave., Elmhurst, iil.) 


CUBA (M.T) Closes Des. 2 Exhibited 1 to 
Jan. 20. Data: Club Fotografico de Cuba, O’Reii.+ 
346, altos, Havana, Cuba 

SPRINGFIELD (M.T) M Closes Dee. 1, T Dee. 8 
M fee $2.00. Exhibited Jan. 4-22 at Museum. Data 
Marian D. McCarthy, The Geo. W. V. Smith Art 
Museum, Springfield 5, Mass 

OSHKOSH (M.T) M 7; T Dee. 14. Data 
Paine Art Center, 73 W. Algoma St., Oshkosh, Wis 

PALANPUR (M) Closes Dec. 30. Entry form not 
necessary Eshibited in Feb Data: Rev. J. L 
Evens, Mission House, Palanpur, Bombay State, 
India 

Closes De j ’ to 
Feb. 12. Data: Cie lube i, Caixa Posta 
58, Iju KS 

SINGAPORE (M.S) 
Data Singay Sor iety 
Muserum, Stamford Rd i re 6, Malaya 

WILMINGTON (M.T) Closes Jan 16. Exhibited 
Feb. 5-26 at Society of Fine Arte. Data: Delaware 
Camera Club, P.O. Box 401, Wilmington, Del 

SAN JOSE (M.T) Closes Jan. 18. M fee $2.00. Fa 
hibited Feb. 2-26 at Art Gallery. Data: The Light 
and Shadow Club, 10621 Lawrence Road, Cupertino 

NEWARK (M,.T) Closes Jan. 21. Exhibited Feb. 4-21 
in Public Library. Data: Wee Osborn, 20 Bock Ave., 
Newark, N. J 


BIRMINGHAM (MAT 


loses Dee. 


Exhibited Feb 
Raf « 


VALPARAISO (M.1T) Closes Jan. 28. Exhibited Feb 
20 to Mar. 1 Data: Club Fotografico y Cine 
matograt e \ arais Condell 1549, Casilla 
199 hile 


SEATTIFE 


ROCHESTER 
i t fee 
Art CGCallery 
Park Bi 


MONTREAL (M.T) Clowes Pet Fx) 
18 at Fine Arte Muse Deta; M 


Hingston Ave Montrea P.O Canada 


TORONTO (MM) Cloeee Fet 10. Exhibited Mar. 13 
Walter Maras, N 
Toronto Y.M.C.A., 130 Eglinton Ave. East, Toren 


to 12, Canada 


24 at mpeon's Calleri « Data 


RERNARDING 


PITTSBURGH (M.T) M « 2 T Mar 
M fee $2.00; T $1.00 and return postage. Exhibited 
23 to Apr. 22 negie Art Galleries. Date 
RK. Koaeeland 
14, Pa 


erryeville Ave., Pitteburgh 


MELBOURNE (M.T) Closes Mar. 7 
9-18 ot Town Hall. Date 
PO. Bos 9906 


Exhibited Apr 
Melbourne Camera Clut 
Melbourne, Australia 


Decemper 1955 


LAUREL (M) Closes Mar 
Apr. 1-27 at Library anc 
Mies Nell Davis, Lauren 

m of Art, P.O. Bow 11 

(M.T.MP) ¢ 
Apr. 1628 Data: De 
Lewiesille Ky 


20. Fre $2.00 


Rogers Library 
Laurel, Mise 


Mar 


Other Salons 


SANTOS (M) Closes Dee. 1 


26 Data: Santos Cine 


20041, Santos, Estado de Sao 


CHERBOT RE iM ‘ 
is 


t he 
APSA 
York 
NEWARK 
$i 
WILMINGTON 


S4N Jost 
me 
Cupertic Calif 


BHITTIER, Fe 
$! Forme Arther W 
Av Norwalk 


California 


VALPARAISO 


Exhibited 
1 Museum of Art 


and 


Mu 


Exhibited 
Thomas, 146 N 


Galt 


Exhibited beginning Jan 


Foto Clube, Ca 
Paulo, Brazil 


10621) 


Maddox 14428 


leadline 


Ouevedo 


jas 


Flaine 


Con 


197 Fone 4887, Valparaiso, Chile. 


SEATTLE ‘ 5.Ma 
slides $1 rme 
Life Towe 


ROCHESTER 
slides $1 
Drive, 


TORONTO, Mar 
Forme ‘ 


PITTSAtC ROH 


MELBOURNE 
Street 
NEW YORK April 69 
slides $1. Forme: Russell 
lushing M4, New York 


ISPILLE, Ma 


leadline A 
Forme Min Sapir 1200 
York 5 New York 
CHARLOTTE 


‘ ' 


CHESTER 


ZEALAND 
Four slides 
111, Christchurch 


fead 
Mela 


tor 


ictoria 


deadline March 
Myerly, 143.17 


Four 


dline 


Aue 


Four 
Ave... 


slides 
Woodycrest Ave., 


New 


tlage 


June 19 


0 


Bos 


CHICAGO NATURE, 


Stereo 


For listing send data to Joseph W. Duroux, 631 
Seiden, Detroit 1, Mich 
ROCHESTER et 1956 closing 4 slides $1 
Forms Jack Stoly APSA, 282 Bell huret De 
Rochester N. 
O4MKLAN 
Helen Wr 
‘ 


Nature 


(Nature Division Approval) 


(For listing and roval send dota to Willard 
H. Forr, APSA, 4 Dakin St, Chicago 34, Hil) 


BIRMINGHAM 


closes Jan. 16, 1056, 4 elides 61 
4 prints $1 plus postage, Exh. Feb. 1.26. Data, Louwle 
Hraun, 166 W. Washington, Chicago 2, Ul 

ROCHESTER, (Nat See tion) 

ante Fah. Mar 

lehuret Dr 

TORONTO Nat 
«slides 61 
Tray 


6, Ontari nada 


PSA Competitions 


STEREO COMPETITION~ Stores 
$1 ter 3 competiti 


NATIONAL CLUB 
Division clube only b ee 
‘ sie ol i 
NATIONAL CLUB COLOR SLIDE COMPETITION 
an Medals, ribbons, ete bees 

ther PSA clube 64.00, non PSA clabe 

Ewell, APSA, 1422 W. 48th St., Les 


NATURE SLIDE COMPETITION lndividuals, 4 slides 
per person, previews winners not eligible, medals end 
‘ j Mas j lata: Wa nou 
NATURE SLIDE COMPETITION FOR CLUBS~— 
and 2% eq Neture subjects only, for member clube 
{ ND, no fees, sia slides per club, limit two from eny 
VATURE PRINT COMPETITION FOR INDIVIDUALS 
to 16020. any ature subject except 

{ Ves ' ‘ 
CONTEST OF THE STARS Por Star Eahibito 
those eligil 8210 prints, baw, any process on 

lering fee tor PI) members 
phies t Written critique 
earl oth, Oneal clowe 
et APSA, 
N 
STEREO indiv 
$! for 3 Competit 
118 Meacham Ave 


Contests 


nieste in thie column ie free We ve 


listing to any contest which 
from the entrant for 
' tle 


MUSIC 4575 in prises for pletares depleting music 
Information from Philip Lesly Co., 106 W. Monree 


Chicag 


Notices 
lo he 


of exhibitions must be sent to the 


listed on this page, notices 


individuals noted under each heading 
Notices of PSA Competitions and of 
Contests should be sent direct to the 


Journal, 28 Leonard, Stamford, Conn 


ori Erbe. 10 Commerce 
‘ iM oh, Pea 
( olor Nature Section Jas 
(Color Division A val) - 
Aide « Ste unde, Rol man 
we: 11 Lane, Glen Head, New 4 
14-31 Jan Four slide 
Rew (heb Beck Newark 
bel 26 leadline Jen 16 Pour 
$1 plus turn postage, Forme: W. Leroy 5 
Miller law are Can Clal ro Hos wel 
Delawe 
leadline Jan. 18. Pour «lides 
pies 
wiline Jan. 23. Pour 
Ss 
Four slides $1. Porms: Carlos 
1349, Coils 

Feb. 11-25 at Reval Societ iA Northern A 
Cochrane, 142 Swanshuret 1 j Hirming ng 

Mayr 18, deadline Fb. Four 

wt Hill Road 
Teorente 12, Ontar Ca 
FRANCISCO Pet 

M.T) Closes Jar M tee @200. Ex Hoe bina 
hibited Feb. 15 to Mar at Art Museum. Data OF. Bow 1 
Jack Gillespie, @ ind Seattle Was 
(Prints) or Raymond P. Schmad. 4006 F CHARTER Fel Powe 
seatt We is lee} a} . 

‘ Fel 7 ‘ Wee ‘ 

AORTRIIK Mar ril O18 leadline March 
Kertriik. we ND, Vee 
ST, Nature 7.88) Clore Pel 
Exhibited Mar. 2-25 at M morial 
Mies Jean CGuodat 251 Orchard 
ter 9. N. Y Lie 
Secia 4355 ne Ihe 4 1 ‘ iw Neowtl “alt, 
$1. Forme: Mrs. Bertha Koch, 167 Pine Auburn 
California 

st Natl Orange Show Was Data lleworth 
"9 h Se Sa Calif Ape slides 

Huilding 
‘ line 
Me 21. Four 
> scant ‘ ‘ew 
June DJaly 27, deo 
Forme: KR. H. Traseott, P. 
N. 2 


PSA SERVICES DIRECTORY 


Whe to write for informatics 


PSA Services 
Camera Clube fied W PYBA, 
idan Chicego 40 
Chapters W BA. Missouri Ps 
Bidg., & Olive St. Lewis 3, Mo. 
National Lectures — Maus Lows, APSA, 3)) 
W. Sétb. New York 19, Y. 
Kecorded Lectures—tred H. Kuehl, 
Rock lelend, 
Tope | 
Phoenis, Arizons 
Travel \ 
laternational 
Rohm snd 
Philadelphia Penne 
534 South Jind Se, 
Mery Win 
Cali 


5956 Sher 


2001 46th 


Mahoney APSA, P.O. Bos 1828, 
ifeppe Mi 

Luther A. Clement 
Co., 3000 Richmond &., 
Central: Orlin Gollnick, 
Le Cross, Wie. Western: Miss 
4088 Fourth Ave., Sen Diego 3, 


Baatern 


PSA Publications 


circulation should be seddressed 
Headquarters, 2005 Walowt Se.. 


(All inau 
tw PSA 
Pa) 
PSA Journal |) 
Seamtord, Cx 
PS&T—Veul Arnold, Hon. PSA, APSA, 26 Hotch 
tue New York 
Colee Division Bulletin floyd A 
104 Ave, Hollie, N. Y 

Motion Picture News Bulletin james P 
44 Weetw heater, N. Y¥ 
Shote APSA 4154 


fice sheet 


AVSA, 14 Leonard St 


Lewis, 199-06 


Dobyne 


Creed 


A " 
j Bullevin Hale Williameon, 07 
Poirlew 
Pu tortal Divielon Bulletin 
sell Se Illinote 
Stereogramjoacph W. Durous, 63! 
1, Mut 
Technical Division News Letter 
APSA, 10522 Lake Shore Blvd, 
Camera Club Bulletin Kriete 
Byron hica 41 il 


Division Services 
(Please nove that these ore listed by Divisions and 
in some cases divided into three categories, services 
ALL Division members, © individesl members 
sad to member clube. Services Mered herein are 
normally aveileble only to members of Divisions 


es are $1 per year.) 


Midland Ave., 
Mary Abele, 2617 Hart- 
Evanston 
Selden, Detroit 
Hakaneor 
Cleveland 8, Obie 
APSA, 4949 


Division membership d 


Color Division 
All 


CD Membership Slide — Dy 
Velde. tee V asl 
Project 

rt 


Individuals 
Star Ratings Liovd Robinson, Ir 1416 W. 109th 
Se. Loe Angeles 47, Calif 
Slide Horner, 
mont, Chicago 45, 
AISA 414M 
Slide Study Groupe ) I, 
eldee Kee tor 
Slide Sets ydam, APSA, 
Mr Basking Ridge 


APSA, 2935 Rose 


thom 


Coler Print Competition 
Color Print Circuits 


. 


Prime Set 
M 


Kennedy, APSA, 
lel 
Mis. N 1 NW 


ames Archibald 
Mahoney. 


Johneon. 


tend Cole wed 
Ree Ine " 
International 
APSA. P.O. Boa 18128, Phoeni« 
Permanent Slide € tion 
FPSA Forestry 
Hoye L Re 


Clubs 


Heepitel Miller, 

Ad, Winneths, Minos 

Service Dr Kaston. 410 Blake 

Rad Brite Mid Weet: Paul 8. Gille 
Nott A St. Lowls 19, M 


Leslie | 
. Arizona 
George F 


Charlotte 


Indian Mill 


W cat an Frank t 


Fre ; lif Canada, Alaska & Ila 


Exhibition Slide Sets This service obtained from 
eome sources listed under Judging Service 
Slide Set Dirvectory—Dr. 5. Wayne Smith. 
Bryan Ave., Sele Lake City, 
International Slide Set Exchange—frank B. Bayless, 
320 Cowell Ave., Oi City, Pa 
Cotor Slide Circulte—Mrs. Vella Finne, APSA, 
1827 EB. Fourth Long Beach, Calif. 
National Club Slide Competition — Maur 

A ster Ave Los Angeles 
Prot Sets Na Justice, 21 N 
Mia I 
Putorial Chicago Project—Mre. Mildred Blaha, 421! 
Hervey Ave... Western Springs, Il 


Motion Picture Division 
Annual Film Competition Ernst Wildi, 335 First 
Palwades Part, N 
Beok and Film Library Albert weer, 752 
Elliott A M M 
Club Pilm-Program Exchange Service—John B 

A, Mille sas City, M 

Review Service —Ernn F 
Burkley Ave.. Louisville 14, Ky 
Technical Intormation— Tullio Pellegrini. 
berd Sen Francisco 25, Calif 


1708 


Filen Humphrey, 4722 


1545 Lom 


Nature Division 
All 


Print Comest-—Leonard A. Thurston, 
Ave.. Detrouw 2, Mich 
Instruction Slide Sets — Ludwig Kramer, Cottage 
School, Pleasantville, N. Y 
Exhibition Slide Sete—Harry L. 
list Se., Erie, Pa 

Print Sets Poote, APSA, 722 W. 168th 
Se Y N. ¥ 
Libeerien Albert Coopes. P.O. Box 628, 

i, Nebrasks 

Slide Study Cirucits Alford W. ¢ per, P.O. Bos 
479, Worlend, Wyo., and Floyd Brown, P.O. Box 
214, Lensing 2, Mich 


APSA, 811 


Gebhardt, 232 W. 


Om-+ha 


Hospital Project 


Individual 
Gordon B. White, APSA, 1239 
Colbourne, Ontario, Canada 
Print Competition—Leonard A Thurston, APSA 
411 Edison Ave., Detroit 2, Michigan 
Slide Competition Warren H. Savery, APSA, RFD 
#2. Plainfield, N. J 


Clubs 


Hospital Slide Sete—Edward H 

side Drive, Penfield, N. Y. 

Club Slide Competition — Irma se 
lo B 


Photo Journalism Division 
Journaliem Circuits Larry Ankerson, 148.26 


Plus ¥ 


Pictorial Division 
Individual 

American Portfolios 
Ave.. Davenport, lows 
International PortlolioeMiss Ethel Hagen, Secy 
416 N. Sherman Bivd., Milwaukee 16, Wis 
Star Portiolioe—Roy EB [Linde APSA. 
PO. RB 


Bourne, 40 Wood 


ach, Calif 


Lillie 


Portlolian Clube — 
©). &.. Lincoln 3, Nebrasks 
Portfolio Medal Award Doris Martha Weber, 
FPSA. Hinckley Lake, Re. 2, Brunswick, Ohio 
Picture of Ge Al Parry, 609 


Sed 


Anderson, APSA, 3247 


Award of Merit—Cienn Ds hiby 

Ridge Ave Pvanstor 
Print Analysie—Dr 

ta Ave Detror 

Selon Workship Jerry Derbes, 

Northside Dr Jackson, Miss 
Salon Labels (Enclose stamp)—James T. 
12 Calle Cerro, Senta Barbara, Callf. 
Frances Hajicek, 8515 South Yates Ave 

Ilinots 


APSA, 131 
W. Super. 
"APSA. 118 W 


John 


Clubs 
American Kovert W. Keith, 7325 
cast End Ave., Chicago, ili. Central: Kay F 
schwebm, 7413 N. Damen Ave., Chicago 45, Ill. 
West: Bosworth Lemere, 14 Ocean Rd., 
Carpinteria, Call 
Print Circusts George | 


mestead Piace, Berge niieid, N 


Cub Print Judging E. Haassch, 
Teton Bowe, idaho. 

Club Print John A. Kel- 
, 468 Winneco Parkway, Chicago 43, Lil. 
Portiolio of Portiolos Maurice Shoos, 5429 San 

Pablo Lane, Santa Barbara, Calif 

Salon Practices—Ralph L. Mahon, APSA, 260 Pores 
Ave., 
Salon Instruction Sets 
Lewiston, Idaho. 


Stereo Division 


Individuals 
Personalized Slide Analysio—Mas Sorensen, 
Andrews, Fresno, Calilornia. 
Individual Slide Competition—Frederick T. Wiggins. 
438 Meacham, Park Ridge, Illinois. 
Slide Circuits — James W. Stower, The Detron 
Times, Detroit 31, Michigan. 
Large Size Stereograme—Wheeler W. Jennings, 135 


Oth Se, Se. Petersburg, Florida 
Slides for Veterane—George Towers, 19635 Rogge. 
Lom: 


_ APSA, 37 


3003 


Ira Dole, 1322-10th Ave., 


Detroit 34, Michigan 

Old Stereo Library —| B 
‘ Royal Oak, Mich 
Tape Recordings (Charlie Br 15 
Cincinnati 24, Ohio 


Clubs 
Club Slide Sets! H I 
weneva Ave Eimburse, Ill 
Instruction Sets—Earle E. Krause, APSA, 
Harper, Chicago 37, Illinois 


Dunnigan, 921 


14 Aster Place 


APSA, 169 


ngwell, 
5706 


Club Stereo Competition—Glen Thrush, 
lith Ave., #15, Denver 18, Colorado. 


Technical Division 

Most of the services provided by the Technical Div- 
mon for the average member are hidden. They are to 
the line of standards, prectices, and similar things 
that affect all of us but without the service showing 
TD has sections in Boston, New York, Ithaca, 
Binghamton, Rochester and Cleveland where loce 
members meet frequently to hear technical papese 
Photographic Information—Don J. Mohler, Nels 
Park, Cleveland 12, Ohio 

Traveling Exhibite——Jobo 
ton Ave., Rochester, N. Y. 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
is handled for PSA by the several Divisions. Who's 
Wh lost ‘ blished annually. Notices of 
coming eabibicicr ns sh uld be sent to persons listed 

on the Exhibitions and Competitions pege.) 


Ai and Standards 


Color Goldma APSA I 

H j 

Nature Willard H APSA, 6024 Dakin St 
Chicago 34, Ill 
Pictorial— Ralph L 
burst, 
Stereo foeeph W 


National 
1407 E. 


Englert, 853 Washing- 


Mahon, 260 Forest Ave., Ela 


Color Robert | 

Lane. Glen Head, N. Y 
Neture—Audrey Gingrich, APSA, 
Detroit 2, Mich 
Pictorial.C. A 

New York 7, N. Y 
Stereo—Fera Poling, 65 
N.Y 


706 Hazelwood, 


APSA. 50 Church Se., 


Strong St.. Rechester 21, 


te Who 
Blanche Kolarik, FPSA, 5801 W. 630d 


Louise K. Bromen, APSA, 1466 W 
Washington St.. Chicago 2, Ill 
Pictorial — ( A Yarrington, APSA, 
St., New York 7, N. Y 
Stereo—Jack Stolp, APSA, 282 Bellehuret Drive, 
Rochester 17. N. Y 
Activity Directors are requested to prompdy 
notify the Journal of any corrections and additions 
to this listing. Deadline is Sth of the month. 
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flash! New G-E PowerMite M2 is 44 size 
of midget flash bulbs, costs 3¢ less 


DAY 


flash! 


POWERMITE M2 PHOTO IS SHARP WELL ‘LIGHTED FLASH COST ONLY 9¢. 


General Electric's new PowerMite M2 
the world’s tiniest, handiest, lowest-cost 
flash bulb! Only \% the sizeof regular midg 
et bulbs, it is so small that two 12-bulb 
racks fit por ket or purse You can Carry 
sulbs by the dozens, be ready always for 
sudden picture opportunities. At 9¢* 
PowerMites save you 4¢ a shot up 
You get 25 more 


And you 


each 
to 46¢ a roll of film 
flash shots for your money' 


SAVE 3¢ 
A SHOT 


ONLY 9¢ EACH 
IN POCKET. SIZE 
PACK OF 12 BULBS 


don’t sacrifice picture quality. In recent 
tests, camera tans found that PowerMutes 
get results as good as, or better than bigger, 
costher bulbs 
General Electric 
the world's easiest to use 


PowerMite M2's are 
Ring-type base 
plugs in, pops out without twisting 
Some cameras come equipped for tiny 
PowerMites 


er, about 2 


Orhers use low-cost adapt 
¢, available at your dealer's 


-Gets pictures as good as bigger bulbs 


BIGGER-BULB PHOTO IS SAME QUALITY. BUT FLASH COST 12¢. 


PowerMites are pertect tor indoor and 
outdoor photos at distances up to 15 
feet. Great tor color close ups, too 
General Electric's thinner tilament and 
primer makes them sare 


shout 


supersensitive 
fire, shot atter shot. Try a handy 12 
mack at your 
for le with General Llectri 
PowerMite M2 the tiny bulb 


giant flash’ © nuggceted 


dealer's today, and 


with the 


Progress /s Our Most Important Product 


: ud PR | 
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This Christmas 
give movies | 


You’ll find your Kodak dealer 
has an unusual and just-right 
movie gift for someone special 

on your list—at just the price 
you want to pay. Ask him about 
small down payments, easy terms 


Complete movie outfit 
for under $100 


Everything to make and show home 

movies Brownie Movie Camera / 2.7, 

Brownie Movie Projector / 1.6, and 

preview acreen—all at a price that 

makes this outfit an ideal family gift. 

Brownie Movie Outfit, Smm $9950 
Camera alone, $37.50 
Projector only, $62 


For the BIG-movie man 


The Royal's superb Ektar Lens 
makes l6émm movies with over-all 
definition and color purity, even when 
projected 10 feet wide! Convenient 
3-second magazine loading. 3 speeds. 
Cine-Kodak Royal 

$169%2 


Magazine Camera 


Prices include Federal Tax and are 
subject to change without notice 


Eastman Kodak Company, Rochester 4, N. Y 


New... versatile 
turret model 


Triples the fun of 8mm movie making 

makes possible a variety of exciting 
effects, Handy revolving turret lets 
you flick additional lens elements into 
place for wide-angle or telephoto shota. 
Camera complete — nothing else to buy! 


Brownie Movie Camera, 
Turret f//1.9... 


For serious movie makers 


Kodak's outstanding, new K-100 has 
many unique special-effect features: 
25mm Ektar 11 / 1.9 Lens or ultra-fast 
f14—and you can substitute wide- 
angle or telephoto lenses, each with 
matching finder; takes 100-foot 16mm 
rolls; runs 40 feet at a winding; 5 speeds. 
Cine-Kodak K-100 Camera 

with / 1.9 lens $269 


with / 1.4 lens, $369 


For those new parents 


Kodak's brand-new Medallion uses in- 
expensive 8mm film, yet its movies can 
be projected up to 5 feet wide! Loads 
with quickly interchangeable factory- 
loaded film magazines. Fast //1.9 lens; 
close-up focusing; 4 speeds including 
slow motion; accepts auxiliary lenses, 


Cine-Kodak Medallion 8 $14.450 


Camera 


For brilliant movie shows 


Fast //1.6 lens, powerful lamp show all 
8mm movies extra bright up to 5 feet 
wide — forward, reverse, “‘stills.”’ 
New Cine-Kodak 

Showtime Projector ss 
To show 16mm movies up to 10 feet 
across with color purity, definition. 
Kodascope Royal Projector... 


Kodak 


TRAOE mate 
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